July, 1961 


The GRAMOPHONE 


Supplement 1 


THRILLING PERFORMANCES BY THE FABULOUS 


ICH | 


HIS LONG AWAITED LONDON DEBUT ON JULY 8th 








SVEATOSLAY KRECUERSE 


Humoreske in & fat, Op. 20 


TCHAIKOVSK Y— 
Sonata in G major, Op. 37 


SCHUMANN— 
Humoreske in B flat, Op. 20 
PMA 1044 (mono only) 


“With this disc Richter adds to the 
profound reputation he has already won 
among gramophiles in this country” 


LIONEL SALTER—The Gramophone 


SVIATOSLAV RICATER 











César Franck 
PIANO QUINTET It F MINOR 


Sviatoslay Richter 


CESAR FRANCK— 

Piano Quintet in F minor 

With Isaak Zhuk, Boris Veltman, 
Morits Gurvich, Isaak Buravsky 
PMA 1042 (mono only) 


“It is doubtful whether this work could 
be given a more satisfactory performance 
... for Richter and the quartet draw the 
utmost from the music”’ E.M.G. 


























SCHUBERT— 


Sonata in A minor, D.845 
PMA 1049 (mono only) 


“This performance of the Op. 42 A minor 
Sonata ... is surpassingly beautiful, 
unfailingly poetic, and filled with 
warmth and human feeling” 


ANDREW PORTER—The Gramophone 
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RACHMANINOV— 
Concerto No. 1 


With the Radio Symphony 
Orchestra of the U.S.S.R. con- 
ducted by Kurt Zanderling 


J. S. BACH— 
Concerto in D minor 


With the National Symphony 
Orchestra of the U.S.S.R. con- 
ducted by Kurt Zanderling 
PMA 1037 (mono only) 
“*Richter’s unerring sense of phrase, his 
sensitive tonal colouring and his won- 
derful articulation recall, in_ fact, 
Rachmaninov’s own magnificent 
playing” 

LIONEL SALTER—The Gramophone 





“T believe Richter to be 
the greatest pianist hy 
in the world today” 


ALEC ROBERTSON— 
National & English Review 


Photo: By courtesy of 
"Records and Recording” 
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The Supreme interpreter of Bach BE N U H I N 


A Magnificent NEW Recording 
THE MUSICAL OFFERING 


BWV1079 Bach edited Boyling 


with members of the Bath Festival Orchestra 
Elaine Shaffer, flute: ASD414 (stereo) or ALP1839 (mono) 


These records will not be available on July 7th. It is hoped to have them on sale at the 
end of the month, 


This is fine music superbly performed, from an edition prepared by Mr. Neville 
Boyling, of E.M.I. He spent 6-7 years on the preparation, studying over fifty 18th 
century sources, and, is he believes, close to what was in Bach’s mind. When 
Yehudi Menuhin made known his wish to perform ‘‘The Musical Offering’’ at 
the 1960 Bath Festival, Mr. Boyling offered his edition which Menuhin 

accepted with great enthusiasm, and it is significant that when this 
recording was made, Mr. Boyling was the engineer in charge. 


Brandenburg Concertos 
Nos. 1-3 ASD327 (stereo) or ALP1755 (mono) 
Nos. 4-6 ASD828 (stereo) or ALP1756 (mono) 
with BATH FESTIVAL CHAMBER ORCHESTRA 
Menuhin and his colleagues give a joyous dedicated performance alive with 
intelligence and love. What is miraculous is the spontaneity of this playing 
within such clearly directed intentions. THE TIMES 
The artistic greatness of Menuhin shines through his versions... 

BURNETT JAMES IN G.R.R. 


Suites 

Nos. 1 and 2 (with Elaine Shaffer, flute) 

ASD 404 (stereo) or ALP1822 (mono) 

Nos. 3 and 4 ASD405 (stereo) or ALP1823 (mono) 

with BATH FESTIVAL CHAMBER ORCHESTRA 

The spiritual insight and musical mastery that Menuhin and his colleagues 
brought to the Brandenburgs last year is now applied to the four orchestral 


suites . . . this pair of records should be in every library, whether large or small, 
stereo or mono... DENIS STEVENS IN THE GRAMOPHONE 


Double Concerto in D Minor with CHRISTIAN FERRAS 
Festival Chamber Orchestra directed by Yehudi Menuhin 


Concertos in A Minor and E Major 


Robert Masters Chamber Orchestra conducted by Yehudi Menuhin 
ASD346 (stereo) or ALP1760 (mono) 


Music making of this kind is a constant enrichment of one’s life 
BURNETT JAMES IN G.R.R. 


HIS MASTER’S VOICE Double Concerto, music of eagels, eas hear perfection ax mag be tn this world. 


ALEC ROBERTSON IN NATIONAL & ENGLISH REVIEW 
Long Play Records 





Photo: Angus McBean 
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The GRAMOPHONE 


A second “Operatic Recital’ LP 


CAVALLERIA RUSTICANA—Mamma, quel vino 
ANDREA CHENIER—Come un bel di 
FEDORA—Amor ti vieta 

LA BOHEME—O soave fanciulla with Hjérdis Schymberg 
TOSCA—Recondita armonia 

TOSCA—E lucevan le stelle 

AIDA—Celeste Aida 

RIGOLETTO—La donna é mobile 

IL TROVATORE—Di quella pira 

ROMEO ET JULIETTE—Ah! léve-toi, soleil! 
FAUST—Salut! Demeure chaste et pure 


ALP 1841(monoonly) Available July 7th 
Recorded 1936-1945 


Bjérling’s previcus ‘‘Operatic Recital’’ record for H.M.V. included 
arias from Carmen, L’Elisir d’amore, L’ Africana, Manon, 

Manon Lescaut, La Bohéme, La Gioconda etc. 

ALP1620 (monoonly) Recorded 1936-1948 


In addition some of Bjérling’s greatest performances are 
captured in the following:— 


As Manrico in the Memorial Edition of “Il Trovatore” with 
Zinka Milanov, Fedora Barbieri, Leonard Warren. 

RCA Victor Orchestra conducted by Renato Cellini. 
ALP1832-3 (mono only) 


As Rodolfo in “La Bohéme”—complete recording with 
Victoria de los Angeles as Mimi 


condueted by Sir Thomas Beecham. 
‘uae a8. 10 (mono only) 


As Turiddu in “Cavalleria Rusticana” 
with Zinka Milanov and Robert Merrill 
and as Ganio in “I Pagliacci”, with Victoria de los Angeles, 
Both operas conducted by Renato Cellini. 
LP 8 (mono only) available only as a complete set 
in presentation box. 


HIS MASTER’S VOICE Long Play Records 
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RUDOLF KEMPE 


Berlin Philharmonic Orchestra 
TC HAIKOVSK Y-—Symphony No. 5 in E minor 
H.M.V. ASD379 (stereo)* or ALP1800 (mono) 


CONSTANTIN SILVESTRI 
Vienna Philharmonic Orchestra 
PROKOFIEV—tove for Three Oranges 
RIMSK Y-KORSAKO V—Capriccio Espagnol 
KHACHATURIAN —Gayaneh (excerpts) 


Ballet Suite 
H.M.V. ASD400 (stereo)* or ALP1818 (mono)* 


ANDRE VANDERNOOT 


Philharmonia Orchestra 


FALLA—EI\ Amor Brujo (with ORALIA 
DOMINGUEZ) 





: RAVEL—Rapsodie Espagnole 
= s CHABRIER—Espana 
V i! Vi re | | = M I H.M.V. ASD297 (stereo)* or ALP1727 (mono) 


* Available July 7th 
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CONSTANTIN SILVESTRI 
gare! ste rl y “Rhapsodies for Ochestra” 

pnd cael Vienna Philharmonic Orchestra 
LISZT—Hungarian Rhapsody No. 4 


interpretations cs Perigo 


H.M.V. ASD417 (stereo) or ALP1842 (mono) 





LOVRO VON MATACIC 
Philharmonia Orchestra 
BORODIN—“Prince Igor’ Suite including 
Polovtsian Dances 


MOUSSORGSK Y—A night on the Bare 
Mountain 


RIMSK Y-KORSAKOV— 


“Russian Easter Festival” Overture 
Columbia SAX2327 (stereo) or 33CX1654 (mono) 


SIR EUGENE GOOSSENS 

Philharmonia Orchestra 

RESPIGHI—Fountains of Rome 

WEINBERGER— Schwanda the Bagpiper : 

Polka and Fugue 

: SMETANA—The Bartered Bride : Overture, 

: Polka, Furiant, Dance of the Comedians 

GLINKA—Sota Aragonesa 


H.M.V. ASD366 (stereo) or ALP1785 (mono) 
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A magnificent 


Twenty-five Decca and RCA LPs and EPs, every one 


with a claim to a place in your record collection 














Es 


Rae 
$2 agar 4 


ARTUR RUBINSTEIN “O3"or"| 


CHOPIN WALTZES comers 

































Beethoven ‘MOONLIGHT’ and 
‘PATHETIQUE’ SONATAS 


WILHELM BACKHAUS 
@ BR 3010 


Brahms PIANO CONCERTO NO. 2 

IN B FLAT 

SVIATOSLAV RICHTER 

with The Chicago Symphony Orchestra 


conducted by Erich Leinsdorf 
© s8B-2106 @ RB-16235 


Chopin WALTZES 
Opp. 18, 34 Nos. 1-3, 42, 64 Nos. 1-3, 
69 Nos. 1 & 2, 70 Nos. 1-3 and Op. posth. 


RUBINSTEIN 
@ RB-16150 


Dvorak SYMPHONY NO. 5 IN E MINOR 
—‘FROM THE NEW WORLD’ 

THE NBC SYMPHONY ORCHESTRA 
conducted by TOSCANINI 

@ RB-16116 


Elgar ‘ENIGMA’ VARIATIONS 
remainder of 2nd side: 

Brahms VARIATIONS ON A 
THEME OF HAYDN 

THE LONDON SYMPHONY 
ORCHESTRA 

conducted by MONTEUX 

© sB-2108 @ RB-16237 
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PICTURES AT AN EXHIBITION 
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KATHLEEN FERRIER 
BACH AND HANDEL ARIAS 

including arias from B minor Mass and 

St. Matthew and St. John Passions, 
Messiah, Samson and Judas Maccabaeus 
with The London Philhar ic Orchestra 
conducted by Sir Adrian Boult 

© sx 2234 @ LXT 5382 








KATHLEEN FERRIER FOLK SONGS 

Ye banks and braes, O waly waly, Blow the 
wind southerly, Willow willow and others 

© BR 3052 

GIGLI THE IMMORTAL GIGLI 

Arias from Marta, L’Africana, La Bohéme, 


Lucia di Lammermoor and others 
@ RB-16129 1 


Grieg PIANO CONCERTO IN A MINOR (a) 
Franck SYMPHONIC VARIATIONS (0) 
Litolff SCHERZO 

from CONCERTO SYMPHONIQUE (6) 
CLIFFORD CURZON 


(a) with The London Symphony Orchestra 
conducted by Oivin Fjeldstad 





(b) with The London Phithar ic Orchestra 
conducted by Sir Adrian Boult 
© Sx 2173 @ LXT 5547 
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Mozart CLARINET CONCERTO IN A, K.622 (a) 
CLARINET QUINTET IN A, K.581 (6) 

BENNY GOODMAN 

(a) with The Boston Symphony Orchestra 
conducted by Charles Munch 


(b) with The Boston Symphony String Quartet 
@ RB-16013 


Mussorgsky PICTURES AT AN EXHIBITION 
remainder of 2nd side: 

Liszt THE HUNS 

L’ORCHESTRE DE LA SUISSE ROMANDE 


conducted by ERNEST ANSERMET 
© sxL 2195 @ LXT 5565 








Rachmaninov PIANO CONCERTO NO, 2 

IN C MINOR (a) 

remainder of 2nd side: Balakirev ISLAMEY 
JULIUS KATCHEN 

(a) with The London Symphony Orchestra 


conducted by Georg Solti 
© sx 2076 © LXxT 5490 
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TERALDI 
SESLONE 
SASTIAMIN 
SES} 
CORENA 


SERATAN 











Puccini LA’ BOHEME—HIGHLIGHTS Puccini MADAMA BUTTERFLY—HIGHLIGHTS 
© sxL 2248 @ LXT 5608 © sxL 2202 @ LXT 5575 


The most famous arias and scenes collected on one dise per opera. 
In both cases the cast is headed by RENATA TEBALDI and CARLO BERGONZI 
and the conductor is TULLIO SERAFIN 





Rimsky-Korsakov SCHEHERAZADE 
remainder of 2nd side: 

Borodin POLOVTSIAN DANCES (with chorus) 
L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 

© sx 2268 @ LXT 5628 

Sibelius SYMPHONY NO. 2 IN D 

THE LONDON SYMPHONY ORCHESTRA 


conducted by MONTEUX 
© sB-2070 @ RB-16186 


J. Strauss GRADUATION BALL 

remainder of 2nd side: 

Weber SPECTRE DE LA ROSE 

THE VIENNA PHILHARMONIC ORCHESTRA 


conducted by WILLI BOSKOVSKY 
© sxL 2250 @ LXT 5610 





Stravinsky PETROUCHKA 

(with Julius Katchen) 

remainder of 2nd side: 

THE FIREBIRD—SUITE 

THE PARIS CONSERVATOIRE ORCHESTRA 
conducted by MONTEUX 

© sB-2037 @ RB-16047 


JOAN SUTHERLAND 

THE ART OF THE PRIMA DONNA 

with The Covent Garden 

Chorus and Orchestra 

conducted by Francesco Molinari-Pradelli 
© Sxl 2256/7 @ LXT 5616/7 
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STEREO OR MONO RECORDS 


THE DECCA RECORD COMPANY LIMITED DECCA HOUSE ALBERT EMBANKMENT LONDON SEI 








Tchaikovsky PIANO CONCERTO NO. 1 

IN B FLAT MINOR 

CLIFFORD CURZON 

with The Vienna Philharmonic Orchestra 
conducted by Georg Solti 

© BR 3042 


Tchaikovsky ROMEO AND JULIET— 
FANTASY OVERTURE 
R. Sirauss DON JUAN 

THE VIENNA PHILHARMONIC ORCHESTR? 


conducted by KARAJAN 
© sx 2269 @ LXT 5629 


Tchaikovsky SWAN LAKE—HIGHLIGHTS 


L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 
© sxL 2153 @ LXT 5581 


Verdi AIDA—HIGHLIGHTS 

Another carefully selected ‘ potted opera’ including 
the ‘ Triumph’. With RENATA TEBALDI, 
GIULIETTA SIMIONATO, CARLO BERGONZI 
and conducted by KARAJAN 

© sx 2242 @ LXT 5597 





Dag Wiren SERENADE FOR STRINGS 

THE STOCKHOLM RADIO ORCHESTRA 
conducted by STIG WESTERBERG 

© SEC 5066 @ CEP 667 (EP) 

Wolf-Ferrari POPULAR FESTIVAL 

and SERENADE from 

THE JEWELS OF THE MADONNA; 
OVERTURE from SUSANNA’S SECRET and 
INTERMEZZO from I QUATTRO RUSTEGHI 
THE PARIS CONSERVATOIRE ORCHESTRA 


conducted by NELLO SANTI 
© SEC 5080 @ CEP 688 (EP) 
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Supplement 5 


CZIFFRA 
SCHUMANN 
Carnaval; Carnival of Vienna 


H.M.V. ALP1840 (mono only) 


SAMSON FRANCOIS 


PARIS CONSERVATOIRE ORCHESTRA 
CLUYTENS 
RAVEL 


Piano Concerto in G major; 


Piano Concerto for the left hand 


Columbia SAX2394 (stereo) or 33CX1747 (mono) 


JOSE ITURBI 

“Spanish Piano Music” 

ALBENIZ 

Asturias; Sevillafias; Serenade espagnole; 
Tango; Cordoba 

GRANADOS 

Allegro de concierto; 


Three Spanish Dances 
Columbia SAX 2391 * (stereo) or 33CX1743* (mono) 


MOURA LYMPANY 


Chopin Nocturnes 


Volume One: Nos. 1-10 
H.M.V. CSD1343* (stereo) or CLP1424* (mono) 


Volume Two: Nos. 11-19 
H.M.V. CSD1344* (stereo) or CLP1425* (mono) 
*Availlable July 7th 


E.M.!1. LP RECORDS 


E.M.t. RECORDS LTD - E.M.!. HOUSE 


20 MANCHESTER SQUARE - LONDON W.1 








Enigma Variations 


Tallis Fantasy 
Philharmonia Orchestra 
XLP20007 (mono only) 


The Planets BBC Symphony Orchestra 
BBC Women’s Chorus 
ASD269 (stereo) or ALP1600 (mono) 


Romeo and Juliet—Fantasy Overture 
1812 Overture; 

Marche Slave; Sleeping Beauty Walt 
Royal Philharmonic Orchestra 
XLP20023 (mono only) 


Pohjola’s Daughter; 
Symphony No. 5 

BBC Symphony Orchestra 
ASD303 (stereo) or ALP1732 (mono) 
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TheGondoliers . .. . 
Iolanthe . . 

The Mikado 

H.M.S. Pinafore 

The Pirates of Penzance 


Pro Arte Orchestra 


) JOHN CAMERON 





SHURA CHERKASSKY 
August 26th 

STRAVINSKY: 

$ movements from “Petrouchka” 
(with Rachmaninov: 

London Symphony Orchestra/Menges 
Rhapsody on a Theme of Paganini) 

; ALP1616 (mono only) 
. Photo: Angus McBean 
MASTERS 
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GINA BACHAUER 


September 16th 

GRIEG: 

Piano Concerto in A minor 

(with Grieg: 

Norwegian Dances; Lyric Suite) 

oyal Philharmonic Orchestra/Weldon 
XLP2025 (mono only) 














om Bd 


ASD265-6 (stereo) 
ASD323-4 (stereo) 
ASD256-7 (stereo) 
ASD415-6 (stereo) 
ASD381-2 (stereo) 
The Yeomen of the Guard ASD364-5 (stereo) 
All with the Glyndebourne Festival Chorus and 


cm 
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or ALP1504-5 (mono) 
or ALP1757-8 (mono) 
or ALP1485-6 (mono) 
or ALP1650-1 (mono) 
or ALP1801-2 (mono) 
or ALP1601-2 (mono) 


Casts include: 
ELSIE MORISON, RICHARD LEWIS, OWEN BRANNIGAN, 
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ason of the Proms will begin! 





Pomp and Circumstance March No.1in D (ELGAR) 

Di Ballo Overture (SULLIVAN): 

Slavonic Dance No. 10 (DVORAK;; Féte Polonaise (CHABRIER); 
Andante Cantabile (TCHAIKOVSKY) ; 

Tatiana’s Letter Scene (TCHAIKOVSKY) with JOAN 


HAMMOND; 


Scherzo (LITOLFF) with SHURA CHERKASSKY 
BBC Symphony Orchestra 
ALP1658 (mono) 
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RECORDED WORKS BEING PERFORMED DURING THE ‘PROM’ SEASON BY THESE CELEBRATED SOLOISTS 


MOISEIWITSCH 
September 2nd 

RACHMANINOV: 

Piano Concerto No. 2 in C minor 

(with Rachmaninov: 

Moment Musical in E minor; 

Prelude in G) 

Philharmonia Orchestra/Rignold 

CLP1094 (mono only) 


MOURA LYMPANY 
September 12th 

RAWSTHORNE: 

Piano Concerto No. 1 : 

(with Britten: Piano Concerto No. 1 

Jacques Abram, piano) 

Philharmonia Orchestra/Menges 

CLP1118 (mono only) 

PROKOFIEV: 

Piano Concerto No. 1 in D flat 

(with Prokofiev: Concerto No. 3) 

Philharmonia Orchestra/Susskind 

CSD1253 (stereo only) 
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“, , . UNIQUE TODAY AS AN INTERPRETER OF LIEDER...” Martin Cooper — Daily Telegraph 


Dietrich 
Fischer-Dieskau 


completes the 


Schubert Lieder Recitals 


No. 6: Der Sanger; 
Die Burgschatt; 
Der Fischer; 

Die Einsamkeit, 


with Karl Engel piano 
ALP1845 (mono) available July 7th 


Karl Engel also accompanies Recitals No’s 3 & 5 


PREVIOUS RECITALS 
% No.1 13 songs including Der Wanderer an den Mond, Geheimes, Nachtviolen, 
Im Abendroth. ALP1295 (mono) (Texts and translations in preparation) 


* No. 2 12 songs including An die Musik, Wehmut, Der Wanderer, 
An Sylvia, Im Fruhling. ALP1677 (mono) t 


No. 3 Gruppe aus dem Tartarus, Die Gétter Griechenlands, 
Die Erwartung, Sehnsucht, Der Taucher. ASD337 (stereo) t or ALP1767 (mono) t 


% No. 4 10 songs including Standchen, In der Ferne, 
Der Erlkénig, Nachtstuck. ALP1827 (mono) t 


No. 5 14 songs to words by Mayrhofer including 
Abendstern, Zum Punsche ALP1850 (mono) t 


. with GHRALD MOORE piano 


+ Texts and translations are supplied with these records. 
For fuller details of records ask your H.M.V. record dealer. 


HIS MASTER’S VOICE Long Play Records 


E.M.l. RECORDS LTD E.M.Il. HOUSE: 20 MANCHESTER SQUARE: LONDON W.1, 
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but the quality is otherwise good. No, 3 is 
the almost-\vo-well-known “‘Military”’ in A, 
which Malcuzynski tackles with great spirit, 
but I enjoyed even more the splendidly 
sombre E flat minor, which is played with 
fine tragic grandeur. 

When Richter plays music by a Romantic 
composer such as Schumann the only 
doubtful factor is the recording quality; it 
can be taken for granted that the perform- 
ance will be far above the usual. On this 
disc the quality is extremely good, especially 
on the stereo. The precision with which 
Richter bangs in those loud chords near the 
end while apparently playing the much 
quieter moto perpetuo quick quavers at thesame 
time is scarcely credible. I can’t see much 
point in any other pianist ever recording 
this Toccata. 

Granados’s Allegro de Concierto is tech- 
nically a very hard piece, and Eileen Joyce 
manages it splendidly. The Lover and the 
Nightingale is technically very much easier, 
but it is incomparably more difficult to 
bring off, and I agree with A.R. that much 
of the poetry eludes the pianist. The effects 
seem just a little too exaggerated; for 
instance the tune in the tenor register on the 
fourth page stands out much too much. 
The end is lovely, though I’m sure she does 
not play all the notes in those demi- 
semi-quaver groups. RF. 


CHORAL, SONG AND OPERA 


BOITO. Mefistofele: Ave, Signor degli angeli e dei santi; 
Dai campi, dai prati.... Son lo spirito; L’altra 
notte in fondo al mare; Lontano, lontano, lontano; 
Giunto sul passo estremo. Del Monaco (ten.); 
Siepi (bass), Tebaldi (sop.), Chorus and Orch. of 
the Santa Cecilia Academy/Serafin. Decca @ 
BR3095 (12 in., 15s. plus 4s. 104d. P.T.). From 
LXT5487-9 (6/59). 

VERDI. Otello: Una vela.. . Esultate; 
... Ora e per sempre addio . . . era la notte . . . Si, 
pel ciel; Mia madre aveva una povera ancella... 
piangea cantando . . . Ave Maria niun me tema. 
Del Monaco (ten.), Tebaldi (sop.), Protti (bar.), 
De Palma (ten.), Mercuriali (ten.), Latinucci 
(bass), Ribacchi (m.-sop.), Chorus and Orch. of the 
Santa Cecilia Academy/Erede. Decca @ BR3092 
(10 i Ng 15s. plus 4s. 103d. P.T.). From LXT5009-11 


ig! 

PUCCINI. Tosca: Sante ampolle .. . 
armonia; Ora stammi a sentir; Vissi d’arte; Io tenni 
Ja promessa; E lucevan le stelle e non giungono; to 
the end of the opera. Tebaldi (sop.), Del Monaco 
(ten.), London (bass-bar.), Corena (bass), De 
Palma (ten)., Morese (bass), Chorus and Orch. of 
the Santa Cecilia Academy/Molinari-Pradelli. 
Decca @ BR3091 (10 in., 15s. plus 4s. 103d. P.T.). 
From LXT5554-5 (2/60). 


Decca’s 10-inch series of highlights pro- 
vides some excellent bargains. The generous 
selection from Mefistofele is particularly 
attractive for anyone who shies at getting 
the complete recording, but hearing 
this mono version brings it home forcibly 
what enormous advantage there is in 
stereo with this opera, its massed forces 
and complicated texture. But for mono this 
is very good indeed. Siepi is hardly a 
dynamic Mefistofele in the way Christoff 
was but satisfying vocally: del Monaco an 
over-lusty Faust: Tebaldi a warm and 
placid Margherita. 

Hearing these three discs together points 
the error of Decca’s Tebaldi/del Monaco 
policy—neither singer is very strong on 
characterisation so that all the heroes and 
all the heroines are made to seem very much 
alike. But for me at least del Monaco’s 
Otello shines out from all his other inter- 
pretations, crudities there are in places, but 
the strength and quality of the voice making 


Tu! Indietro! 


Recondita 
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the final pages of Act 2 and of Act 4 both 
moving and exciting. In this del Monaco 
is not helped by Erede’s flabby conducting, 
made to seem the flabbier next to Tosca- 
nini’s. Protti’s Iago is also inadequate, but 
here there is only “Era la notte’’ to worry 
about. The link between the Willow Song 
and the ‘‘Ave Maria’’ is included, Tebaldi 
singing sweetly but with none of the ‘inner’ 
quality of Los Angeles. 

The great weakness of the Decca Tosca 
is the coarse and ill-focused Scarpia of 
George London, but here, happily, we only 
have to endure him just before and while 
he is being despatched with Tosca’s dagger. 
Del Monaco is coarse-grained too, but 
unlike London’s his is a wonderful recording 
voice. The selection is generous with the 
whole of the Act 1 love duet and a substan- 
tial slice of the last scene. Tebaldi, of course, 
is at her very best in this part. E.G. 


VERDI. Aida: Celeste Aida. ... To vicino al sol; 
Su! Del Nilo al sacro lido; Ritorna Vincitor! 
Tebaldi (sop.), Simionato (m.-sop.), Bergonzi 
(ten.), van Mill (bass), Corena (bass), de Palma 
(ten.), Vienna Singverein and V.P.O./Karajan. 
Decca @ CEP700: © SEC5091 (7 in., 11s. plus 
3s. 7d. P.T.). Mono from LXT5539-41, stereo from 
SXL2167-9 (12/59). 

VERDI. La Forza del Destino: Madre, Madre, pietosa 
Vergine; Pace, pace, mio Dio. Callas (sop.) 
Saat AJ “ Scala, Milan/Serafin. Columbia @ 

10s. plus 3s. 3d. P.T.). From 
33CK 1958. Go (6/55). 


Tebaldi versus Callas—it is an old 
contest, but nowhere better illustrated than 
in the rival Forza sets from which these 
excerpts come. Tebaldi golden-voiced and 
reliable; Callas infinitely more dramatic 
and more creative musically, so that 
passages in both of Leonora’s big arias that 
one enjoys but immediately forgets in 
Tebaldi’s interpretation become vitally 
alive and memorable in Callas’s. But—and 
it is a big but—no one can possibly ignore 
the technical faults. The soft top B flat in 
**Pace, pace”’ flaps up and down in what has 
developed from a mere wobble into a sort 
of yodel, but then—how insidious is Callas’s 
power—she more than makes amends with 
a firm, clean B flat to end the aria on 
*“Maledizion’!’’, a wonderful moment. The 
recording of this Forza set in Milan was, 
incidentally, the occasion when Callas, in a 
public restaurant, called on her companion, 
Schwarzkopf, to demonstrate how a soft 
top B flat should be done. There followed 
a demonstration of top notes from both 
ladies that was a unique lesson for all the 
diners present. 

But the rivalry of Callas and Tebaldi is 
not all that matters when choosing between 
these two discs. The Callas EP is two- 
thirds the price of the Dgcca 10-inch, but 
contains little more than a third of the 
music. The rest is well chosen, del Monaco 
thrilling in “Solenne in quest’ora’’, except 
for two coarse moments, and _ Siepi, 
Bastianini and Corena as fine a team on the 
bass clef as one could find today. E.G. 


SCHUBERT. Lieder. Der Erlkénig; Nahe des 
Geliebten; Schwanengesang: No. 5, Aufenthalt; 
No. 4, Standchen. ya eee (bar.), 
Moore (piano). H.M.V. @ 7ER5194 (7 in., 10s. 
plus 3s. 3d. P.T.). ac ‘ALP1827 (2/60). 


There have been few recordings of 
Schubert’s Erlkénig as fine as Dieskau’s. I 
have rarely heard the three characters, the 
Erlking, the boy and his father so clearly 
and vitally differentiated, yet Dieskau never 
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sacrifices musical interest, and Gerald 
Moore’s accompaniment, the drumming 
chords wonderfully clear and subtly shaped, 
is enough to make any other accompanist 
want to hide himself. The Serenade is 
refreshingly done with no sentimentality at 
all. The two lesser-known songs Aufenthalt, 
another song with declamatory voice part 
over a thrumming accompaniment, and 
Nahe des Geliebten, another of Schubert’s 
early Goethe songs, are both exquisitely 
done too. My one complaint is the way the 
four songs are coupled. Surely the two 
““Schwanengesang”’ songs should come 
together in their natural contrast and 
similarly the two early Goethe songs. E.G. 


JUSSI BJOERLING. (a) Cavalleria Rusti 
(Mascagni): Mamma, quel vino. (b) Andrea Chénier 
(Giordano): Come un bel di. (c) Fedora (Giordano): 
Amor ti vieta. (d) La Bohéme (Puccini): O soave 
fanciulla (with Hjérdis Schymberg, soprano). Tosca 
(Puccini): (e) Recondita armonia; (f) E lucevan 
le _ stelle. (g) Aida (Verdi): Celeste Aida. 
(h) Rigoletto (Verdi): La donna é mobile. (i) J/ 
Trovatore (Verdi): Di quella pira. (j) Roméo et 
Juliette (Gounod): Ah, léve-toi, soleil! (k) Faust 
(Gounod): Salut! Demeure chaste et pure. Jussi 
Bjérling (tenor) with an cond. by Nils 
Grevillius. H.M.V. @ ALP1841 (12 in., 30s. plus 
9s. 9d. P.T.). (a) from or eto (b and c) from 
DA1836 (6/46), (d) from DB6119 (7/45), (e and AY 
from DA1548 (3/37), (f) from DA1584 (11/37), 
(g) from DB3049 (6/37), (i) from DA1701 (10/39) 
si from DB6249 (3/49) (k) from DB3887 (12/89). 

JUSSI BJOERLING. Manon (Massenet): Je suis seul 

. Ah! fuyez, douce image. Manon Lescaut 





(Puccini): Donna non vidi mai!. Cavalleria Rusticana 
O Lola, bianca come fior di spino. 
manina. 
HM.V. @ 
From 


(Mascagni): 

La Bohéme 
Bjérling (ten.), 
7ER5196 (7 in., 
ALP1620 (11/59). 


My heart leapt to see so many of 
Bjérling’s finest vintage 78s collected on LP, 
but my joy was short-lived. I have never 
heard worse transfers from 78 r.p.m. than 
these. In the past, old 78 recordings have 
often in the process of transfer to micro- 
groove been pepped up by the use of an 
echo-chamber. Such “‘mascara’’ treatment 
can often give the impression of a wider 
frequency range without unduly distorting 
the original, and used in moderation I 
approve the technique. 

But I have never heard it used so crudely 
as here—except possibly in the more 
gimmicky “‘pop”’ records. Just how bad it 
is can be demonstrated by comparing items 
made at the same sessions in this new transfer 
and in H.M.V.’s older one, represented in 
the EP listed above. Compare “Che gelida”’ 
on the EP and “Recondita armonia”’ on the 
LP, both made at the end of 1936. “Che 
gelida” has more surface-noise and the 
range is more obviously restricted, but the 
sound is infinitely cleaner where the voice 
on the other, blurred by echo-chamber, 
jangles on the ear. Or take the Cavalleria 
aria from the LP and compare it with the 
Cavalleria Siciliana on the EP. Admittedly 
the orchestral introduction sounds rich and 
spacious on the new transfer where the 
orchestra in the old one is boxy, but again 
the voice in the new transfer has a perpetual 
buzzing round it which masks the true 
colouring. My deduction is that whoever 
did the transfer was more used to orchestral 
than vocal techniques, and while providing 
an astonishing renovation for the orchestra, 
ruined the voice. I have not made any 
comparison with the original 78s for fear 
that my irritation would get out of hand. 

But vocal collectors must of necessity 
have what I call “‘the creative ear’’, and will 


(Puccini): Che gelida 
orch./Grevillius. 


10s. plus 3s. 3d. P.T.). 
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no doubt manage, at least in their imagina- 
tion, to sort out the true Bjérling even 
through so dense an echo-chamber haze. 
For them a few notes. Wisely the early 
post-war recordings are put together on 
part of the first side. In them Bjérling shows 
an increased ease of phrasing, a more 
natural affection for the Italian style, where 
some of the pre-war performances—‘‘La 
donna € mobile’, for example—have a 
tendency to stiffness and lack of flexibility. 
Even so, “‘O soave fanciulla’’ with Hjérdis 
Schymberg, a rather cold Mimi, has little 
tenderness, and it required the softening 
effect of Beecham and Los Angeles to 
produce the finer singing in the complete 
set. But the disc also shows that Bjérling’s 
tendency to sharpen on some of his high 
notes—not usually the very top ones, which 
have a heady clarity, but those just below 
—grew more pronounced in the immediate 
post-war years. There is a particularly 
glaring example in ““Mamma, quel vino’’. 
Of the pre-war performances here I would 
single out “Celeste Aida’’, surely one of the 
finest things Bjérling ever did, at once 
heroic and firm but also sensitively varied 
and pointed. “Di quella pira’’, too (in C 
this time, unlike the Swedish recording last 
month) shows no sign of strain, and “‘Salut, 
demeure”’ provides another glorious top C, 
not so seductive as Gigli’s in his ancient 
recording, but wonderfully free. There are 
far too many felicities to list. If only the 
transfer had been of even average quality. 
Meanwhile there is always the earlier 
H.M.V. LP (ALP1620) and this EP 
selection from it, or else the R.C.A. LP 
(RB16149) to be going on with. E.G. 


HISTORICAL 


ENRICO CARUSO. Don Pasquaie (Donizetti): 
Com’ é gentil (with piano accompaniment Mat. 
No. 2340/H.M.V. Single sided Cat. No. 052086/ 
Double sided Cat. No. DB159/rec. 1905). I 
Pescatori di Perle (Bizet): Del tempio al limitar 
(with Mario ‘Ancona—4327/054134/DK116/'07). 
Madama Butterfly (Puccini): Un po’ di vero c’e 

uant’ occhi fisi (with Geraldine Farrar— 
6026/054201/DM110/’ 08). Il Trovatore (Verdi): 
Ah! si ben mio (6034/052210/DB112/'08). Aida 
(Verdi): La fatale pietra .... 0 terra, addio (with 
Johanna pa ce 9 gn agen 09). Gli 
Ugonotti eng yl qual soave vision! . . 
Bianca al par (8351 )2-052008/DBI15/ 09). Regina 
di Saba (Goldmark): Magiche note (6062/7— 
52003/DA122/'09). La Danza (Rossini—11590/2— 
052068/DB141/"12). Guardann’ a luna (Crescenzo 
—13105/7—52043/DA106/'13). Un Ballo in 
Maschera (Verdi): Quale orror. ... E scherzo, 
od é follia (with Hempel, Duchéne, Rothier, De 
Segurolo and Chorus—14660/2—054050/DM103/’ 14). 
i “Duca d’Alba (Donizetti): Angelo casto e bel 
(15572/2 952101 /DB640/'15), Enrico Caruso 
(tenor) with orchestral accompaniment in items 
except as indicated above. H.M.V. @ COLH120 
(12 in., 30s. plus 9s. 9d. P.T.).. ; 

All the original recordings which have 
been transcribed on this disc were made in 
the U.S.A. for the Victor Company, and 
they represent the great tenor at the height 
of his powers. As they are arranged in 
chronological order, starting with the Don 
Pasquale *“‘Serenata’’ recorded in 1905, and 
ending with the 1915 selection from /1 Duca 
d’ Alba, the listener can follow the gradual 
change in the singer’s voice, as it darkened 
and became more voluminous with the 
passing of the years. 

Several concerted items are included, and 
it is interesting to note how careful Caruso 
was to scale down his voice so that a good 
balance was obtained in every case. The 


duets with Ancona, Farrar and Gadski are 
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particularly notable in this respect, and 
they contain some of the most beautifully 
controlled singing the tenor ever recorded. 
All the operatic solos are outstanding, and 
even in 1915, when he had begun to special- 
ise in more dramatic roles, Caruso could 
still sing so essentially lyrical an aria as 
“Angelo casto e bel’’ with perfect legato 
and a wealth of truly golden tone. The non- 
operatic items have been well chosen to show 
other facets of the singer’s art, and this is in 
fact an ideal choice for the opera lover who 
wishes to possess one record containing a 
representative selection of the art of the 
greatest tenor of his age. 

The surface of the Don Pasquale solo is 
rather noisy, but the voice stands out well, 
and in all the other transcriptions back- 
ground noise is kept to a minimum. 

The record is accompanied by a booklet 
containing notes on the recordings, and 


July, 1961 


brief biographical details of Caruso’s com- 
panions in the concerted items, and there 
are useful word for word translations of the 
texts by Andrew Porter. ayek. 


ERNEST LOUGH. (a) Elijah (Mendelssohn): Hear 
ye, Israel. (b) I waited for the Lord (Mendelssohn). 
Ernest Lough (boy soprano), with R. Mallett (boy 
soprano—b), Temple Church Choir, Georse 
Thalben-Ball (organ). H.M.V. @ 7EG8679 NY i 
10s. plus 3s. 3d. P.T.). (a) from B2627 (2/28). 
(b) from C1398 (11/27). 


The transfer of the two Ernest Lough 
discs is very good, far clearer and more 
forward than I ever remember the more 
famous Hear my Prayer was. Lough’s preci- 
sion of attack up to exposed top notes was 
remarkable and the voice quality wonder- 
fully sweet. Master Mallett in J waited for 
the Lord is well contrasted, and even the 
D’Oyly Carte prissiness of their pronuncia- 
tion is somehow in period. 





PASSING NOTES 


By ARTHUR JACOBS 


When George Szell conducts the Dresden 
State Orchestra at the Salzburg Festival next 
month, he will remind the players of an event of 
half a century ago. At the age of ten, Szell not 
only played a Mozart piano concerto with this 
orchestra but heard the orchestra perform an 
overture which he had written himself. 


Now 64, Szell remains very much a European 
conductor of the old German-trained or 
Austrian-trained school, but also very much 
attached to the Cleveland Orchestra and to his 
absorbing life in Cleveland, Ohio, as its con- 
ductor. (A brief indication: he now designates 
himself ‘George’, instead of the former ‘Georg’.) 
He has cut down his other work, formerly fairly 
extensive, and recently reduced his commitments 
to the Concertgebouw Orchestra of Amsterdam, 
with which he used regularly to spend part of 
each summer (transporting his own marked 
scores and parts from Cleveland at personal 
expense). To him the Concertgebouw is still 
‘one of the great orchestras of Europe’’, but 
not its former self—and certainly not, in 
technical accomplishment, the equal of the top 
American orchestras including his own. 


After some guest appearances, Szell took over 
the Cleveland Orchestra in 1946. He has thus 
been in control of it for nearly fifteen years. 
Only Sir John Barbirolli, who came to the Hallé 
in 1943, can match or surpass that length of 


association among conductors in charge of 
British orchestras today. Moreover, Szell told 
me that among his leading players are some with 
‘escape’ clauses in their contracts; they are free 
to leave if he should cease to be the orchestra’s 
conductor. He feels that in this way he can get 
the outstanding players he demands. 

Szell emphasised that “we European con- 
ductors (note the phrase) gained basic experience 
in the hierarchy of positions in European opera 
houses.”’ Born in Budapest in 1897 and taken to 
Vienna when still a child, Szell was appointed to 
the staff of the Berlin State Opera on the re- 
commendation of Richard Strauss, and in 1917 


succeeded Klemperer as principal conductor of 


the opera at Strasbourg. Later he moved to 
Darmstadt, Diisseldorf, and back to Berlin (as 
principal conductor, this time) and then, in 
1929, became musical director of the German 
Opera House in Prague. His recordings in 
Prague in 1937-8 with the Czech Philharmonic 
Orchestra are not forgotten: Dvorak’s ’Cello 
Concerto (with Casals) now stands as one of the 
H.M.V. historical reissues. At the same time 
the Cleveland Orchestra had itself begun 
recording under its then conductor, Artur 
Rodzinski (who went to take over the New 
York Philharmonic Symphony in 1943). Some 
of Rodzinski’s records of this period also remain 
in the catalogue today—in America, though 
not in Britain. 





George Szell 


[Photo: Columbia Records, Inc 
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The orchestra’s home, Severance Hall (named 
after the donor, and situated on the campus of 
Western Reserve University, some six miles 
from the centre of Cleveland) was used for 
recordings and concerts, but Szell was unhappy 
about its lack of resonance, and recordings from 
1955 to 1958 were made in Cleveland’s Masonic 
Hall. Then, in 1955, Szell heard the sound in 
the rebuilt Vienna State Opera house, and 
decided that the acoustician responsible for that 
should remodel Severance Hall too. So Hein- 
rich Keilholz was duly brought over to Cleve- 
land, and ‘“‘almost a full second was added to 
the reverberation time” at the hall. (I quote 
from a recent article by Robert C. Marsh in the 
American magazine, High Fidelity.) Moreover 
the organ, with pipes isolated high in the loft, 
is now amplified stereophonically into the 
auditorium itself through speakers in the rear 
wall. 

The orchestra’s recordings are now made in 
Severance Hall again. They are issued in 
America on the Epic label, an affiliate of 
American Columbia (which has no present 
connexion with our own Columbia), and a 
selection is issued here by Philips. Only a 
selection, however. Mahler’s Symphony No. 
10, of which our catalogue has no recording by 
anyone, appears in Szell’s recording in America, 
coupled with Walton’s Partita for orchestra, a 
work commissioned for Cleveland. I note, 
incidentally, that Szell is evidently a passionate 
champion of Walton’s Symphony No. 2: he gave 
the first Continental performance (The Hague, 
November 1960), the first American perform- 
ance (December 1960), the first in New York 
(last February) and the first in Germany 
(Cologne, last May). Now, with the Cleveland 
Orchestra, he has made the first recording, due 
for release here shortly. 

Mr. Szell uncovered a mystery of the record 
catalogue for me. What is ‘the Columbia 
Symphony Orchestra?’ Answer—when Bruno 
Walter conducts it, the players are a group 
assembled in Los Angeles; when Leonard 
Bernstein conducts, they are New Yorkers; 
when Szell conducts it (as in the recordings of 
four Mozart piano concertos with Rudolf 
Serkin), the players are those of the Cleveland 
Orchestra, or part of it. Why do not the 
orchestras use their real names in such cases? 
Because the American recording companies have 
two tariffs for symphony orchestras. The 
‘symphonic rate’, applying to works played 
previously in public by a_ well-established 
orchestra, allows a 2-hour recording session, of 
which 20 minutes per hour must be ‘resting’, 
but with no limits as to how much may be 
recorded in the rest of the time. The ‘studio 
rate’ stipulates a 3-hour session, with 15 minutes 
per hour ‘resting’, and strict limits (as in this 
country) on the amount of music which may be 
recorded. When playing at studio rate, an 
orchestra becomes the recording company’s 
‘house orchestra’ and uses the company’s name. 

On the symphonic rate, previous experience 
of orchestra and conductor in playing the same 
work together in public allows rapid recording, 
with rehearsal devoted to hardly more than 
recapturing what has been previously achieved. 
Szell, like almost every artist I meet these days, 
prides himself on recording large sections of 
music with the minimum of breaks and tape- 
joins. As he put it to me: “I play a perform- 
ance”. He recalls that he recently recorded 
Schumann’s Symphony No. 4 (playing-time 
25 minutes) in a total of as little as 42 minutes. 
This is, however, exceptional. 

Szell’s American admirers (not his British 
ones, as yet) are able to buy this in a complete 
album of all four Schumann symphonies plus 
the piano concerto with Leon Fleisher. ‘‘Natur- 
ally,’ I said, “in the symphonies you use 
Schumann’s own orchestration?”. ‘‘Naturally 
I don’t,” replied Szell quickly. He does not 
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employ Mahler’s reorchestrations of Schumann, 
however, but makes some discreet changes of 
his own. 

Szell has been active in training young con- 
ductors—at brief conductors’ workshops finan- 
ced by the Rockefeller Foundation; in a scheme 
for apprentice conductors (up to 25 years old); 
and, most recently, in the provision of two 
fellowships for conductors of more experience 
(age-limit, 40). These fellowships are currently 

held by an American, David Epstein, and a 
Yugoslav, Vladimir Benic. Szell has two 
permanent associate conductors, Louis Lane 
and Robert Shaw, the latter a noted choral 
conductor in his own right—as the records of 
the Robert Shaw Chorale have already made 
clear. These two associates are responsible, 
among other things, for the more than fifty 
special concerts given to schoolchildren during 
the year. 

The high reputation of the Cleveland Orch- 
estra (extended in its visit to Britain and the 
Continent four years ago) reflects major credit 
on Szell, and shows that the old-fashioned idea 
of ‘one orchestra, one principal conductor’ 
(and vice versa) still means something—even 
in an age when, for certain other conductors, 
a rostrum seems to mean a stopping-place en 
route between one airport and the next. But in 
the summer, Europe still lures Szell back. This 
month will find him in Switzerland, ‘playing 
bad golf’; next month brings the Salzburg 
Festival and in October the Cleveland season 
starts again. I asked the man who had an 
overture performed at the age of ten whether he 
had given up composing. “It gave me up,” was 
his neat answer. 

* * * 

Last November a National Music Conference 
was held in London at the Guildhall (in which 
the Lord Mayor of London, Sir Bernard 


85 


Waley-Cohen, revealed himself as a former first 
flute in his school orchestra!), and its report has 
been published as a booklet: Music in Britain, 
Today and Tomorrow (National Music Council, 
10s. 6d.). Apart from a cover with one of those 
silly designs of mixed-up musical instruments, 
all drawn incorrectly, this report is most welcome. 
Its assembly of facts about our musical situation 
is cogent and timely. 

On the eve of the last General Election I 
castigated both the Conservative and Labour 
pamphlets on the arts for neglect of the gramo- 
phone. There is not the same omission here, 
though I note the continued reluctance of the 
record companies to publish analyses of costs 
and circulations to the extent that the book 
trade does. It is surprising to be told “how many 
teachers and Training College lecturers are still 
reluctant to recognise the virtues of microgroove 
records over the older shellac 78’s”. Pleas were 
again made at the Conference for the abolition 
of the ‘wholly unjustifiable’ purchase tax of 
25% on musical instruments and the ‘most 
burdensome’ purchase tax of 50% (a nice 
linguistic distinction) on records. 

The report is slightly marred by an uncritical 
approach. Brass bands get a puff: what they 
(and military bands) need is a blast, and I do 
not mean down the mouthpieces. Amateur and 
professional wind-music in this country is in the 
dumps, and it has taken the splendid American 
records of the Eastman Symphonic Wind 
Ensemble under Frederick Fennell to show it. 
I was also incensed at a remark on the alleged 
anti-musical basis of England’s Puritan tradi- 
tion. Percy Scholes’s work should have been 
enough to stifle this nonsense. Today, Richard 
Hoggart’s masterly exposition (see his evidence 
in The Trial of Lady Chatterley) should be com- 
pulsory reading for anyone proposing to drag 
the word Puritan into aesthetic discussion. 





NIGHTS AT THE 


By W. A. 


PUCCINI FOR ORCHESTRA. Famous melodies from 
“La Bohéme’’, ‘‘Madama Butterfly” and ‘Tosca’. 

Vienna State ‘Symphony Orchestra conducted by 
Sy Shaffer. Whitehail @ WH20051: © WHS20051. 

CHOPIN FOR ORCHESTRA. Etude in E major, 
Op. 10, No.3; Polonaise No. 3 in A major (‘‘Military’’) ; 
Nocturne No. 2 in E flat major; Etude in C minor, 
Op. 10, No. 12; Waltz No. 7 in C sharp minor; 
Polonaise No. 6 in A flat major (‘‘Heroic’’); Fantasies 
Impromptu in C sharp minor; Marche Funébre from 
Sonata in B flat major; Prelude No. 7 in A major; 
Mazurka No. 6 in B flat major; Waltz No. 3 in A 
major; Grande Valse Brillante in E flat. Eric 
Johnson and his Orchestra. Whitehall © 
WH20053: © WHS20053 (both 12 in., mono, 
16s. 114d. plus 5s. 64d. P.T., stereo, 19s. 3d. plus 
6s. 3d. P.T.). 

The change of dress becomes Puccini better 
than it does Chopin. Partly I suppose because 
the orchestra is an integral part of Puccini’s 
scores and the voice parts can be fitted in without 
undue disturbance and partly because so much 
of Chopin’s music is so essentially pianistic that 
in transfer it loses some of its fragrance. Also I 
feel that if orchestral transcriptions of Chopin 
are to be made, let the transcribers go the whole 
hog and not incorporate a piano. To do so 
merely accentuates the differences. Many will 
enjoy the Puccini selections. They are well done, 
beautifully played and well recorded, particu- 
larly in stereo. Eric Johnson and his Orchestra 
are so frankly and unashamedly sentimental in 
their playing as almost to disarm criticism on 
this score—but not quite, for they are guilty of 
dragging in places. The orchestra sounds to 
be quite sizeable, is efficient and well recorded, 
but this record can only be recommended to 
those who want background music, and Chopin 
in the original is worthy of the keenest listening. 


ROUND TABLE 


CHISLETT 


There is more immediacy and presence in the 
recording of the Vienna orchestra than that of 
Mr. Johnson, both in mono and stereo. 


OSCAR STRAUS. A Waltz Deven nine. 
Roland Neumann (Joachim XIII) Else 
Liebesberg (Helene); Peter Minich (Niki); Hans 
Strohbauer (Montschi); Eva Kasper (Franzi); 
Elisabeth Sobota (Friederike); Herbert Prikopa 
(Lothar), Vienna Volksoper Orchestra and 
Chorus conducted by Franz Bauer-Theussl. 
R.C.A. @ RD27213: © SF5096 (12 in., 27s. plus 
8s. 94d. P.T.). 

I have always preferred Oscar Straus’s 
A Waltz Dream to The Chocolate Soldier which is, 
I suppose, his best-known and most popular 
operetta. First produced in Vienna in 1907 it 
came to Daly’s Theatre, London, with English 
lyrics the following year. George Grossmith, Jr., 
and Gertie Miller were in the cast. 

Straus has told us how in 1889, at the age of 
29, he heard Die Fledermaus conducted by the 
composer, then aged 64, and made careful notes 
of the performance. Afterwards he went to see 
Johann Strauss and played him some of his more 
aspiring compositions. He ended, however, with 
a waltz he had written but not published, and 
the old man advised him not to continue with 
his more serious works but to concentrate on 
waltzes. “Write beautiful light music”, he said. 
Straus followed the advice and in A Waltz Dream 
we feel the authentic touch. 

A Waltz Dream was inspired by the pretty 
leader of an all-female orchestra playing in a 
fashionable coffee house on the Prater in Vienna. 
During an intermission the leader asked Straus 
why he did not write something for them. 
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“I will,”’ he said, and promptly wrote a melody 
which later became ‘“‘Leise, ganz leise” in the 
operetta. 

This is an excellent and idiomatic performance 
of the principal numbers with good soloists and 
an affectionate and appreciative conductor. 
The stereo recording is wide and spacious. I 
have not heard that in mono as yet. 


TCHAIKOVSKY. Swan Lake—excerpts. Utah 
Symphony conducted by Maurice Abravanel. 
Whitehall @ WH20057: © WHS20057. 

BIZET. Carmen Suites: Nos. 1 and 2. Music to 
L’Arlésienne. Vienna State Opera Orchestra 
conducted by Julius Rudel. Whitehall @ WH20059: 
© WHS20059 (both 12 in., mono, 16s. 113d. plus 
5s. 64d. P.T.; stereo, 19s. 3d. plus 6s. 3d. P.T.). 

Both of these records are in the good-value- 
for-money category, and are welcome additions 
to the catalogues of cheaper records in both 
mono and stereo. As recorded, the strings of 
the Vienna orchestra sound a trifle thin, which 

I have never heard them do in life, and the 

recording generally of the Utah orchestra is a 

little less rich and full than I expect nowadays. 

The Utah orchestra plays quite well but in an 

undistinguished way, and their performance is 

not to be compared with, say, that in which 

Menuhin plays the violin solos. Similarly, 

although the Vienna orchestra plays very well, 

Rudel does not “‘stroke”’ the music like Beecham, 

nor has he the same demonic fury when this is 

demanded. This is the more desirable disc of 
the two, and with both the Carmen suites and six 
of the eight Arlésienne movements it is very well 
filled. The movements omitted are the Adagietto 
from the first suite, which was arranged by the 
composer himself, and the Minuet from the 
second suite, which was arranged by Guiraud. 

The Swan Lake selection of thirteen separately 

banded numbers contains most of those that are 

usually heard. 


ERIC COATES. London Suite; 
London Bridge; London Again Suite; Footlights. 
Eric Johnson and his Orchestra. Westminster 
Oh tae © WPS103 (12 in., 27s. plus 8s. 93d. 

This is a very welcome disc, for much of its 
content is not currently available in the LP 
catalogue in modern recordings, and the amount 
of really good modern light music is not so 
plentiful that we can afford to neglect any. 
Eric Coates had a great gift for depicting moods 
and was a first-rate craftsman. Even his non- 
vintage tunes are laid out interestingly, and he 
had a fine sense of orchestral effect. 

The London Suite of 1933 is, of course, the most 
familiar, and not even frequent repetition of 
fragments on the radio have robbed the “‘Knights- 
bridge March” of its excitement when it is well 
played and heard in orchestral form. London 
Again, which came later, is, unlike many sequels 
both musical and literary, equally good, and in 
“Mayfair” includes one of the most charming 
of twentieth-century waltzes. London Bridge still 
stirs, and Sleepy Lagoon, an early work, with its 
dreamy melody is a reminder that the viola was 
Mr. Coates’s own instrument. Eric Johnson and 
his Orchestra play very well and the spaciousness 
of the mono recording is such as to suggest that 
its stereo counterpart, which I have not yet 
heard, may be a real winner. The percussion 
instruments are in a few places made to sound 
a little over-prominent. 


Sleepy Lagoon; 


VIENNA BY STARLIGHT. Wine, Women and Song; 
Wiener Blut; Emperor; Blue Danube (all by 
Johann Strauss); Naila Waltz (Delibes). Vienna 
Symphony Orchestra. Parliament @ PLP123 
(12 in., 16s. 114d. plus 5s. 63d. P.T.). ‘ 

The chief interest to me in this record is the 
inclusion among a batch of Strauss waltzes of 
that from the charming Naila. Much of the 
music for this ballet was not written by Delibes, 
but the waltz is among the numbers that were. 
Oddly, for it is about as French as it well could 
be, it reveals the Vienna orchestra (the con- 
ductor of which is not named) in better form 


The GRAMOPHONE 


than they are in the Strauss waltzes which lack 
that final touch of grace and polish which means 
so much. The recording is clear and clean but 
a shade on the hard side unless a little top cut 
is applied. A useful addition to the rapidly 
growing repertory of cheaper records, but except 
perhaps for playing on a small portable record 
player I would rather pay a bit more and have 
the very best. But I happen to be a great 
admirer of Strauss. 


SONGS OF THE AMERICAN LAND. Bound for the 
Promised Land; Shenandoah; On _ Springfield 
Mountain; El-a-noy; My Old Kentucky Home; 
Sacramento; Colorado Trail; Erie Canal; Sourwood 
Mountain-Goin’ to Boston; Red River Valley; I’m 
goin’ back to Georgia; Home on the Range; Dixie; 
The Sunny South; The Lone Prairie; Geography 
Lesson Song-America. Salli Terri with the Jack 
Halloran Quartet. Capitol @ P8522: © SP8522 
(12 in., 28s. 6d. plus 9s. 33d. P T.). 

Salli Terri‘s voice is not a great one but it has 
an attractive, slightly husky quality and she uses 
it well. This is not a record for the purist in folk 
music, nor is it one for those who like the full 
sophisticated treatment. It steers a middle 
course, which means that the mythical man-in- 
the-street is likely to enjoy it thoroughly. The 
accompaniments are pleasantly varied and Miss 
Terri is joined by other voices, both male and 
female. Not all the songs are genuine traditional 
cunes but all are folk-like in style, and I like 
Miss Terri best in the quicker songs in which her 
vivacity and effervescent enthusiasm are very 
infectious. I have only heard the mono recording 
at the time of writing and it is very good. 


MORAVIAN FOLK SONGS. Moravian Folk Songs 
about the Battle of Austerlitz. Stefan Sokol, 
Ladislav Hrebacka, Jirina Mikulenkova and 
Vera Prikazska with Slavek Jakubicek and his 
Cimbalom Players. Slovak Folk Songs from Trencin 
and Vazec. The Vocal Quartet of the Czechoslovak 
Song and Dance Ensemble. Wedding Song from 
Moravia. Folk Nocturne from Moravia. Vera 
Prikazska and Slavek Jakubicek (cimbalom). 
Supraphon @ SUG22047 (10 in., 14s. 9d. plus 
4s. 9d. P.T.). ? F 

This is a fascinating record. Napoleon’s 
campaign in Central Europe, and especially the 

Battle of Austerlitz in 1805, inspired many Czech 

and Moravian folk songs. The five on this disc 

come from Slevkov, the site of the battle itself. 

The moods of the five songs from Trencin and 

Vazec range from the pleasantly pastoral to the 

sadness of one whose lover is to be sent to the 

war. Particularly interesting is At the of Krivan 
which is in praise of the coal-black eyes of the 
maidens of the villages in the mountain regions 
and demands very severe breath control. The 

Wedding Song is very charming, and the Nocturne 

is the evening song of men rounding up their 

horses for the night. In all cases the words are 
briefly epitomised on the record sleeve. 

All are sung and played with great effect and 
the recording is good, if not of the highest 
modern quality. 


EXOTICA. Arrican Soncs: Yokouye; Bakin; Couri- 
Couri; Arissa. Keitha Fodeba and his African 
Ensemble. Supraphon @ SUK32085. CimBaLom 
RecttaL: Fantasy on Folk Songs; Song of the 
Highlands (both by Julius Mozi); Detva Melodies 
(Michal Piroska). Slovak Cimbalom Quartet. 
Supraphon @ SUIL32057. GEORGIAN DANCES: 
Kartuli; Georgia; Dance of the Maidens; Sweetheart 
I am expecting you. Georgian National Dance 
Ensemble. Supraphon @ SUK32080. PERSIAN 
Soncs: Masom, Masom; The Daughter of Boyre 
Ahmad; Sega; Boyat Tore. Sung and played by 
Simin Etesami. Supraphon @ SUK32086. (All 
7 in., 9s. 6d. plus 3s. 1d. P.T.). 5 4 

My first words must be of complaint that in 

1961 Supraphon should think it fit to issue these 

interesting records with not a single word about 

the music on any of the sleeves and no leaflet. 

Africa is a huge continent, but the only clue as 

to what part or parts these songs may come from 

is that Arissa is given the sub-title ‘“‘A Song in 

Praise of a wrestler from the Diola Tribe’. As 

is to be expected these are songs, part solo but 

mainly for several voices, accompanied on 
drums, wooden blocks and other percussion 
instruments, although a guitar-like instrument 


July, 1961 


is also introduced. The first two songs sound, 
to my ears, to be genuinely endemic, but the 
last two suggest strong Latin-American inflv- 
ences and are probably quite recent; the last of 
all introduces what sound to be maraccas. [ 
prefer the strangeness of the first two songs, the 
second of which has a sad charm, to Western 
ears at any rate. 

The Cimbalom quartet makes a very exciting 
noise. Sometimes the strings sound almost as if 
they are plucked instead of hammered. There 
is the usual play between sentimental and fiery 
moods in the music. A little of this may go a 
long way, but in small doses such as are given 
here it is as enjoyable as it is interesting. 

Of the four Georgian Dances two are quite 
lively and employ mostly wind and percussion 
instruments. The droning bagpipe flavour is 
very pronounced. In the other two—the 
lamenting Georgia and the yearning Sweetheart | 
am expecting you—strings are introduced. There is 
a strong Eastern tinge to the music. Of the four 
Persian Songs Masom, Masom and The Daughter 
of Boyre Ahmad are unaccompanied songs sung 
by a girl who has something of a tenor quality 
in her voice and the other two are instrumental 
solos played with great virtuosity on an instru- 
ment of the guitar type but with a brilliant 
bell-like tone; indeed Sega is strangely remini- 
scent of a peal of bells with an elaborate 
accompaniment. 

The presentation in all cases is good, but my 
copy of the Persian Songs disc has a faulty 
surface, but this may well be confined to this 
particular copy. 


RESTORED TO THE CATALOGUE. AN EVENING 
wiTtH StrRAuss: Blue Danube, Roses from the South, 
and Artist’s Life waltzes; Pizzicato and Tritsch- 
Tratsch polkas; Die Fledermaus—excerpts. Leipzig 
Gewandhaus Orchestra conducted by Otto 
Dobrindt. Saga @ X1D5003. Famous OverturREs: 
Russlan and Ludmilla (Glinka); Carnival (Dvorak); 
Midsummer Night’s Dream (Mendelssohn); Marriage 
of Figaro (Mozart); Tragic (Brahms). Royal 
Danish Orchestra conducted by John Frandsen. 
Saga @ XID5028. Famous Overtures: Coriolan 
(Beethoven); The Hebrides (Mendelssohn); The 
Thieving Magpie (Rossini); The Flying Dutchman 
(Wagner). Soviet State Radio Symphony 
Orchestra conducted by Alexander Gauk. Saga 
@ X1ID5014. Bizet: Carmen Suites Nos. 1 and 2. 
Philharmonia Orchestra of Berlin conducted by 
Otto Strauss. Saga @ XID5030. GeErsnwin: 
Rhapsody in Blue; An American in Paris. Hamburg 
Pro Musica Orchestra conducted by George Byrd 
with Joyce Hatto (piano). Saga @ XID5026. 
TcHAIKOvsky: The Sleeping Princess—suite; 
Francesca da Rimini. Hamburg Pro Musica 
Orchestra conducted by Lawrence Leonard. 
Saga @ STM6022. Tcuarkovsky: Serenade for 
Strings. Gries: Holberg Suite. Hamburg Pro 
Musica Orchestra conducted by Erick Kleiner. 
Saga @ XID5042. Menpetssoun: Incidental Music 
and Overture to A Midsummer Night’s Dream. 
Hamburg Pro Musica Orchestra conducted by 
Erich Riede. Saga @ XID5021. (All 12 in., @ 
15s. 10d. plus 5s. 2d. P.T.). 

Although some of these records have not 
been reviewed previously they were mostly 
if not all originally issued a year or two ago, 
then became unobtainable, and now, after the 
changed ownership of the Saga company, 
made available again. 

In all cases there are many alternative 
recordings to be had and detailed comparisons 
are impracticable, even if desirable. Rather 
should they be considered on the value-for- 
money basis, as they cost only 21s. each. 
The recording is of acceptable quality through- 
out and in some cases is very good. And it is 
worth remembering that differences in quality 
of recording are far less apparent when heard 
on a small record player than on _ first-class 
equipment costing five or six times as much. 
Thus I find “An Evening with Strauss” (the 
excerpts from which include voices as well as 
orchestra, although the soloists are not named) 
a bit dim-sounding and the Royal Danish 
Orchestra rather thin and lacking in presence 
on my best equipment, but the sound is less 
short of that of the best recordings when played 
on my son’s £25 record-player. Therefore I 
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can recommend the former to owners of 
similar equipment but not the latter, because 
the performances are a bit stodgy and un- 
exciting. 

Perhaps the best of all these records is that of 
the two Gershwin pieces. The young London 
pianist, Joyce Hatto, plays very well and the 
negro conductor, George Byrd, is renowned in 
America for his interpretations of Gershwin’s 
music. 

The Soviet Radio Orchestra gives splendid 
performances of its four overtures and _ the 
Philharmonia of Berlin gives an_ excellent 
account of the Carmen Suites, though lacking the 
final touch of, say, Beecham. The Hamburg 
Pro Musica sounds a bit pinched in the 
Tchaikovsky and Grieg Suites although their 
other records are excellent, both in performance 
and in recording. 

In short then, these records are good value 
for 21s. and XID5030, XID5021, XID5014 
and XID5026 very good value indeed. 


? * * 


In Decca’s Ace of Clubs series Frank 
Chackfield and his Orchestra play “Immortal 
Classics” in arrangements which vary a good 
deal in effectiveness although most of them are 
appropriate in an ear-tickling way; and the 
record does not aspire to anything higher and 
so should not be criticised for not being what it 
does not pretend to be. For relaxation and as 
background music it is therefore to be recom- 
mended. Keener listeners will find the whole 
thing over-sentimental. Among the most 
successful tracks are: Elgar’s Salut d’amour, 
Rubinstein’s Melody in F, Dvorak’s Humoresque 
and Alstone’s comparatively unfamiliar Valse 
déé (@ ACL1066). 

More to my own liking is “Enchanted 
Waltzes” played by the admirable Bela 
Sanders and his Orchestra (Telefunken © 
GMA43), although some cuts are necessary to 
get twelve waltzes on one LP. It is two by 
Strauss that suffer most. There are, however, 
a number of less familiar titles which it is 
good to have in the catalogues, particularly 
Mackeben’s Muinchner G’schichten, Zierher’s 
Hereinspaziert, Lincke’s Luna, Meisel’s Lustiges 
Wien and Lohr’s Im schénen tal der Isar, played 
so liltingly. 

“An Evening at the Citadel’ is a concert of 
popular Salvation Army music, some played by 
the International Staff Band, some sung 
by choruses, male and mixed, two solos by 
Lawrence Mallyon, a pleasant-voiced bass, 
with piano accompaniment, and one excellent 
solo for the E flat bass tuba written and played 
by Leslie Condon (Regal-Zono © LRZ4002). 

Fontana TFL5141 (mono only) contains 
excerpts from the 12th Annual Divisional 
Concert held in the Sheffield City Hall in 
March last in which the massed bands of 
Carlton Main, Frickley, Markham Main 
and Wharncliffe Silkstone Collieries were 
engaged along with the massed male choirs from 
many Yorkshire collieries, with Jacqueline 
Delman as soloist and Rae Jenkins con- 
ducting. This is an attractive souvenir of what 
was obviously a thoroughly enjoyable and 
happy occasion. 

My last LP is a new coupling in cheaper form 
of Tchaikovsky’s Romeo and Juliet and Dvoiak’s 
Slavonic Rhapsodies in G minor and A flat major 
(Heliodor © 478130). The Tchaikovsky was 
first issued in August 1957 coupled with Bruch’s 
Violin Concerto No. 1 and two Dvordk’s 
thapsodies in February 1957 as companions to 
the same composer’s Serenade for Strings. For 
those who want the two Dvo¥dak pieces this is 
a cheap buy, for the Bamberg Symphony 
Orchestra under Lehmann play splendidly, 
but ihere are a number of more desirable 
versions of the Tchaikovsky. 
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Most of my new EPs are taken from previ- 
ously released LPs. An exception would seem 
to be an Interlude from Schmidt’s Notre Dame, 
Reznicek’s Donna Diana Overture and the much- 
recorded Intermezzo from Cavalleria Rusticana 
played by the Bamberg Symphony Orchestra 
conducted by Leitner (DGG @ EPL30565: 
© SEPL121565). The same conductor but 
with the Wiirttemberg Orchestra included these 
in a concert on DG17001 issued in September 
1956. I have not been able to compare the two 
side by side but the present flows and sparkles 
as required splendidly. The record sleeve 
describes the interlude from Notre Dame, first 
performed in 1914, as “famous”. It may be in 
Germany but is not at all well known here and 
is all the more welcome for that. 

“Fiesta” (Capitol © FAP4-8335: © SFP4- 
8335) and “Nocturne” (Capitol @ FAP5-8363: 
© SFP5-8363) played by the Hollywood Bowl 
Symphony Orchestra under Carmen 
Dragon come from LPs of the same names 
reviewed in February and June 1958 respectively 
and very attractive they are in their different 
ways. The former contains the Aragonaise from 
Massenet’s Le Cid, La Golondrina and Granada 
and the latter the Evening Prayer from 
Humperdinck’s Hansel and Gretel, Brahms’s 
Cradle Song, Schumann’s Trdumerei and “O Star 
of Eve” from Tannhduser. 

To have Gershwin’s Rhapsody in Blue on an 
EP without any complications of couplings 
involves a turnover in the middle, but this will 
be well worth while to those who so prefer it 
and it is good that so excellent a performance 
and recording as that by André Previn with 
Kostelanetz and his Orchestra, reviewed in 
February 1961, should be chosen for issue in 
this form in both mono and stereo (Philips © 
BBE14419: © SBBE9032). 

Very desirable transfers from LP to EP of 
military band music are the Mignon and Barber 
of Seville Overtures played by the Scots’ Guard 
Band under Lieut.-Col. S. Rhodes (Columbia 
@ SEG8083: © ESG7847) and “Marching 
down Broadway, No. 2” containing March of 
the Siamese Children, June is bustin’ out all over, 
I whistle a happy tune and There’s no business like 
Show Business played by the Coldstream 
Guards’ Band conducted by Lieut.-Col. D. A. 
Pope (R.C.A. @ RCX197: © SRC7040). 
Both are first class in their different ways. 
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Similarly, brass band lovers are catered for 
with Zampa Overture, Strauss’s Thunder and 
Lightning Polka and Safroni’s Imperial Echoes 
March played by the Munn and Felton’s Band, 
conducted in the former by S. H. Boddington 
and in the two latter by Harry Mortimer 
(Columbia @ SEG8080: © ESG7845). These 
come from an LP reviewed in December 1959. 

When the Roger Wagner Chorale LP 
of Sea Shanties was issued in May 1959 I was 
not very enthusiastic, feeling that the highly 
polished and sophisticated style was not very 
well suited to the material. I still feel the same 
about extracts from it now released on EP 
(Capitol @ FAP8462: © SFP8462). But not 
everyone by any means will agree with me. 


Two of the best of all Scottish dance bands 
are represented this month, both in mono only. 
Jimmy Shand’s Band plays Marching with 
Jimmy Shand, Flowers of Edinburgh, The New 
Scotland Strathspey and Primrose Polka (Parlophone 
GEP8828) and Jimmy Blair’s Band plays 
Dalkeith’s Strathspey (8x32), The Eight Men of 
Moidart (8x16 reel) and A Trip to Aberdeen 
(8x32 jig) in great style (Fontana TFE17314). 
Both are perfect for their purpose. 

Another Scottish record, a single this time, 
comes from Beltona and is aimed at a specialist 
market. It contains The Black Bear, from the 
film “Tunes of Glory” and Blair played by 
Pipe Major Reid’s Pipe Band ( © 45BL2729). 
Both of these come, I think, from LPs of some 
years ago, but I do not recall having heard the 
originals. So far as I am competent to judge, 
the playing is excellent and the recording is 
certainly good, but the pipes are for playing 
out of doors so far as I am concerned. Heard 
from a distance in the hills they can sound 
thrilling, but in a room they tend to sound 
raucous. 


Finally, an EP for children, by the mis- 
chievous and inimitable Pinky and Perky 
(Columbia © SEG8084: © ESG7848). This 
is great fun for younger children, and all to 
whom I have played it have received it 
ecstatically. The titles are Heigh Ho, Run Rabbit 
Run, Whistle while you work, The Runaway Train 
and Who’s afraid of the Big Bad Wolf. I have 
only heard the mono version. That in stereo 
could be even better if the possibilities of twin 
channel recording are fully exploited. 





MISCELLANEOUS 
AND DANCE 


POP SINGLES 


The Temperance Seven have certainly started 
something with their “period-piece” presenta- 
tions of songs that were popular during the 
*twenties, for scrambling aboard their band- 
wagon are a bunch of Oscar Rabin’s men, 
calling themselves The Syncopators, playing, 
it is alleged, the most authentic period-style 
music yet. Well, we’ve heard the Temperance 
Seven, and they are good—very good; and 
we’ve heard the real thing from a real pioneer 
of this music, Jean Goldkette, but this latest 
band, which has made Jf I Had A Talking 
Picture Of You (vintage 1929) and Everything 
Stops For Tea (vintage 1936) on Decca F11359, 
sounds like a fifth-rank palais band of a much 
earlier era than either of these numbers, say 
about 1924, with a pogo-stick rhythm and 
wobbly alto saxophone lead. It so happens I 
have a record of the first of these, made in 1929, 
and it sounds quite smooth and sophisticated, 
yet it is not by a band that means anything to 
me. I suppose these are meant as caricatures, 


which is something neither the Seven nor 
Goldkette were trying to achieve. 

From the past to the present in one leap, 
may I recommend a couple of excellent modern 
instrumentals that should please most followers 
of the best in contemporary light music? 
I mean Decca F11352, on which Roland Shaw 
and his Orchestra offer a slow waltz with a 
faintly Oriental flavour and a deep trombone 
solo, When All The World Was Young, and the 
song from the show “Sparrers Can’t Sing”, 
featuring alto sax, and Decca F11351, with Ted 
Heath’s immaculate but by no means emascu- 
lated music playing Nous les amoureux, winner of 
the recent Eurovision Song Contest, and a 
vigorous number called Holiday In Naples, not 
particularly evocative of that city but excellent 
listening all the same. Frank Weir, also in 
holiday mood like most of us just now, I suppose, 
has a new Philips (PB1154) with a big beat, 
rather strident trumpet and electric steel 
guitars for larger-than-life local colour in 
Hawaiian Honeymoon and Coral Island. Both are 
cha-chas. 
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A brazen trumpet is also predominant, along 
with Latin beat and girl chorus, in Fabiola, 
played by Gastone Parigi and his Quintet on 
Durium DC16656, and the reverse is sung in a 
monotonous Italian voice (Fermati). I under- 
stand the first of these is dedicated to the Queen 
of Belgium. 

There are heaps of massed electric guitar 
records which so sickened me that I discarded 
them as unworthy of mention, but one is out- 
standing in its mellow tunefulness. This is by 
The Stringalongs, who had a recent hit with 
Wheels, now playing Brass Butions and Panic 
Button, the former having a slightly martial 
flavour, the second a slightly ominous character, 
no doubt suggested in the title. The number is 
London HLU9354. 

The single vocals offer some of the usual 
adolescent mouthings but they also include 
some excellent mature masculine singing from a 
new American trio called The Limeliters 
(R.C.A. 1238), in two fine examples of 1961 
“folk? humour, A Dollar Down (which tilts at 
the hire-purchase system) and When Twice The 
Moon Has Come And Gone (which bids a rip- 
roaring farewell to a bachelor about to change 
his status). 

There are also two very appealing duet 
records. Billy Cotton and Kathie Kay sing 
It Had To Be You and Broken Toys as mellowing 
middle-agers on Col. DB4641, and on the same 
label (DB4632), Nina and Frederik are 
entirely delightful in Jt’s Been A Long, Long Time, 
though I thought their pseudo-West-Indian 
accents and general style of Sucu-Sucu suited 
their act less successfully. However, it’s so much 
better than anyone else’s attempts in this 
direction that I still insist that this is a great 
record. 

The solo male singers that stand out for one 
reason or another are as follows: Frank 
Sinatra is in his most appealing mood in 
Sentimental Baby on Cap. CL15193, but his 
up-tempo torture of My Blue Heaven is something 
that ought not to be allowed to happen to a 
beautiful old number of this kind. Britain’s 
answer to Mr. Sinatra, Matt Monro, is 
considerably more satisfying than his mentor in 
Can This Be Love? (Parlo. R4775), and if I find 
fault with Why Not Now? it is because it is 
rather unsteadily based on the old Creole song, 
Ay-Ay-Ay, not because of Mr. Monro’s excellent 
singing. Up in the top bracket with this is 
H.M.V. POP865, giving us Ronnie Hilton in 
Guilty, which is another oldie presented beauti- 
fully, and Little Do You Know, a new number to 
which the same applies. Perhaps it’s as well 
that all pop-singers are not great artists like 
Messrs. Hilton and Monro; but the sameness 
of excellence would be a pleasant change from 
the sameness of mediocrity and shoddiness. 

It was, however, a pleasant experience to 
listen to Ken Dodd on Decca F11355 in Once 
In Every Lifetime and Just For A While, which are 
sung with real charm, and if the youngsters go 
for Mark Wynter on Decca F11354, I salute 
their good taste in choosing a sentimental singer 
who can, as Exclusively Yours shows, sing with a 
cheerful beat. 

I don’t recall having heard of Johnny Janis 
before, but Philips PB1150 has him singing 
Catch A Falling Star and a new number, As I Was 
Walkin’, pleasant to listen to, even if he has not 
much of a voice. He knows how to project 
these without effort, though, and that is the most 
important thing in this line, of course. 

Robert Horton should sell The Girl That I 
Marry and Time After Time on Pye 7N15357 
without the slightest difficulty, for his voice and 
his appearance on TV combine to bring out 
the woman in most women, and I must say 
his intimate style of singing is certainly more 
attractive than the bellowing and inarticulate 
bawling that still goes on. I exempt Lonnie 
Donegan (Pye 7N15354) from this stricture, 
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as his material, being of the folky sort, needs 
overstatement to get across. Have A Drink On 
Me is a roistering bit of exuberance indeed. He 
can be regarded as a comedian, like Benny Hill 
(Pye 7N15359), pulling the legs of his colleagues 
in the pop-music world in Transistor Radio and 
gypsy violinists in particular on the other side, 
and of course Max Miller (Pye 7N15349) can 
usually be relied on for a chuckle, even a leer; 
but in Jnfluence, there is not a line that couldn’t 
be played to the most loyal follower of the 
Purity League, and the wholesome, homely 
philosophy of There’s Always Someone Worse Off 
Than You is beyond reproach. 

And the girls, bless *em? Well, I found 
Shirley Bassey a little exaggerated in You'll 
Never Know (Col. DB4643), but Conny, a 
German girl who does well in her own language 
and ours in Yes, My Darling, aided by Rex 
Gildo (H.M.V. POP877), is one of the most 
interesting young artists I have heard for some 
time. She is 17, and has an appropriately 
sweet, fresh style. Polydor NH66963 is a 
German issue, but the singer on it is Robie 
Lester, obviously an American girl, whose 
modern version of Frankie And Johnny is less 
successful than her beautifully-sung résumé of 
the story of the first chapter of Genesis, The 
Miracle Of Love. 

But the brightest, youngest and I consider 
most promising of them all is a 16-year-old lass 
from Southampton named Susan Grey. A 
discovery of Johnny Dankworth, whose 
arranger, Dave Lindup, conducts the accom- 
paniment (that’s good, too, of course), young 
Miss Grey has just the right amount of youth 
and sophistication blended with a rich voice 
and natural English vowel-sounds. Her songs 
are But Does He Love Me? and If There Is Such A 
Thing As Love, and I can’t wait for some more 
from her. Remember the number: Parlophone 
R4776, and all you who think you must assume 
an American accent to find success in enter- 
tainment, buy it and learn that it is quite 
unnecessary to do this in order to make a great 
little record. I only hope success will not alter 
this grand artist’s style. 


EPs and LPs 


I started this review by mentioning the 
Temperance Seven and the Syncopators. Seems 
I can’t get away from pseudo-1920’s music, for 
on Cap. @ EAP1-20109, there are four numbers 
in this idiom by Pee Wee Hunt, all dubs from 
old 78s, and including the famous (or infamous) 
12th Street Rag. (I wonder why no one has 
thought of dubbing some genuine 1920’s dance 
records and reissuing them?) Well, there they 
are—jangle piano, doo-wacka-doo trumpets and 
all. Have fun. 

That, I fear, is impossible with London @ 
HAD2350: © SAHD6149, which records 
Louis Prima and Keely Smith “On Stage’. 
I am no lover of r2th Street Rag, but I winced 
at the treatment it gets in this (and that wasn’t 
all I winced at; the whole thing is grotesque 
indeed). But it’s no use; there seems to be no 
escape from that peculiarly monotonous jingle, 
for on Col. © 33SX1324: © SCX3379, 
Reginald Dixon at the Tower (Blackpool) 
organ plays it again, along with lots of other 
jolly things that suit him and his medium much 
better. If I must have organs, let them be 
played by Mr. Dixon. Not, I insist, by Jackie 
Davis, who gurgles and bleeps through some 
throttled-sounding pop standards on Cap. © 
T1419: © ST1419, and I don’t really find 
Eddie Layton (Mercury © CMS18039) any 
more enhanced in stereo than in mono two or 
three months ago. Stereo is wasted on a con- 
traption like an electric organ, as both the last 
two discs show. 
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The sort of performances for which it is i: ieally 
suited are those on Bruns. @ LAT8375: 9 
STA3041, by Henry Jerome’s Brazen 3ras;, 
which “ Go Hollywood ” in superb fashion with. 
out saxes, fiddles or gimmicks, and on London g 
HAR2351: © SAHR6153, which presents 
Percussion Inc. in a set of numbers from “My 
Fair Lady”. When I beheld this, I thought, 
“Oh no! I don’t think I can face another set of 
knockings, tappings, tinklings and scrapings,” 
but it’s not like that at all. It’s a beautifully. 
balanced set of performances by superbly. 
played brass, reeds, woodwinds and incidentally 
percussion, the only weak spots being the 
Dixieland attempts in the rumbustious numbers 
associated with Stanley Holloway. 


Two discs with a Paris flavour have been sent 
to me this month. Eros @ ERL50018: 9 
ERLS50018, presents Pierre Légendre in a 
conventional but pleasant set called “I Remem- 
ber Paris”, which proves that a French orch- 
estra—if that is what this is—can produce the 
goods as well as some of ours and our trans- 
atlantic cousins. Michel Légrand and his 
Orchestra play a scrolled but continuous 
performance under the title ‘“‘I Love Paris” on 
Philips © BBL7481: © SBBL628, with all the 
numbers you must expect as confidently as | 
have learned to do. Very elaborate and not 
very venturesome. 

Three German records (all Polydor) offer 
variety, if nothing else. @ LPHM46359: 69 
SLPHM237559 features the Belgian guitarist 
Toots Thielemans in a colourless, rather 
soulless electric guitar programme called “Try 
A Little Tenderness’, and at the end I wished 
he would; @ LPHM46364: © SLPHM237564, 
also has some tracks by this soloist, and by 
various other people meaning little or nothing 
over here, in a “‘Dance Date’’ collection that 
features some laboured trumpet solo work in 
Schubert's Serenade (this won’t please anyone 
who likes more serious music, I know!) anda 
nearly naked, startled but not startling damsel 
on the sleeve; @ LPHM46561: © SLPHM- 
237061 offers lots of samey Hungarian gypsy 
music, mainly violin and cembalom, by 
Sandor Lakatos, and his Orchestra in a cover 
printed in German and Hungarian. No doubt 
it’s very genuine, but I find it boring. 

I mentioned just now a beaten-up Schubert's 
Serenade. I was even more dismayed to find, on 
M.G.M. @ C847: © CS6023 “Concert With 
A Beat”, by David Rose and his Orchestra, 
with various alto sax, piano and vibraphone 
soloists, playing what used to be called ‘“‘jazzed 
up” or “swung” versions of works by Tchai- 
kovsky, Brahms and César Franck. I found 
these quite distasteful, and I blush for the shame 
of it. 

At least there is nothing actually in bad taste 
in the London Palladium recording of Liberace 
last May (1960), as recorded on Coral 0 
LVA9143: © SVL3013, though there is a lot 
of mild humour and technically indifferent 
piano playing. The piano played by Ernest 
Wilson is quite brilliant, of course, and great 
for dancing fox-trots, waltzes, tangos, sambas 
and so on, a side each, on five new EPs on the 
Silver Dollar label (@ SD539, 739, 839, 939 
and 1039). The percussion is a bit loud, but! 
suppose that had to be, since the records are fot 
dancing. Perhaps better for listening is tht 
understated work of George Shearing, wit! 
his Quintet, strings and woodwinds, on Cap. @ 
T1334: © ST1334, grouped under the title 
‘White Satin”, the cover embodying a seductivé 
red-head almost clothed as the album tit 
suggests. (The music is attractive too.) 

I didn’t like the massed strings, electric an¢ 
bowed, of Felix Slatkin (they call them 
“fantastic” but they seem very pedestrian ti 
me) on London @ HAG2346: © SAHG5146 
known as “Paradise Found’’; nor was “‘Instrv 
mental Imports” by Joe Reisman and hi 
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COLLECTORS’ CORNER 





62 NEW OXFORD STREET, LONDON, W.C.! 
43 MONMOUTH STREET, LONDON, W.C.2 


The GRAMOPHONE 


(LANgham 6155) 
(TEMple Bar 5614) 


EP’S FROM THE CONTINENT 


EPS 
EPII 
EP123 
EPI24 
EP184 
EP207 
EP619 
EPIOI7 
EPIOI8 
EP1042 
EP1045 
—P1240 
EP2282 
EP2293 
—P4008 
EP13219 


EP17032 
—P17093 
EP30012 
EP30151 
EP30152 
EP30155 
EP30168 
EP30169 
EP30179 
EP30191 

EP30193 
EP30199 
£P30325 
EP30329 
EP30422 
EP30472 
EP30476 
EP30518 
EP30520 
£P30546 
EP30547 
EP30548 
£P40037 
£P40040 
£P40043 
£P40044 
EP40045 
£P40062 
EP40065 
EP40066 
EP40069 
EP40074 
EP40075 

EP40076 
EP40078 
EP40090 
EP40362 
EP40363 
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EP40390 
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EP40417 
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EP40910 
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EP40974 
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EP40976 
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YVETTE GUILBERT: Le fiacre/Mme Arthur/etc. 


BJORLING: A dream/Sommernatt/Sjung din hela/Allt . . . 


CARLO BUTI: Primo amore/Piccola Butterfly/etc. 
CARLO BUTI: 
GIGLI: Tre rose/Passione/Surdate/Na sera e maggio 


LAURI VOLPI: Forza: Solenne, w. Bechi/Otello: Ciel, w. tiie. 


CARLO BUTI: Stornelacci/Stornelli/Stornellando 
VALLIN: Serenades of Schubert, Strauss, Toselli, Braga 


Firenze sogna & 3 other Fiorentine songs 


VILLABELLA: Roi d’Ys: Aubade & Le salut/Barber: Cavatine 
RAQUEL MELLER: El relicario/La violetera/Mariana/etc. ... 


FLETA: Dolores: Jota/Ay ay ay/Te quiero/2 Jotas 


ROGATCHEWSKY: Roi d’Ys: Aubade/Manon: Ah on ae 


TAUBER: Romance d’Amour (Schubert), 4 songs in French . 


MARTA EGGERTH: Serenade & Ungeduld (Schubert)/2 more 


SUPERVIA: Clavelitos/Cantares/Asturiana/Nana 


BOY SINGERS AND DANCERS OF SEVILLE CATHEDRAL: 


2 items 


YVONNE PRINTEMPS: ‘is pot-pourri id’ Alain Gute tae 


LUCCIONI: Werther: O nature, J’aurais, & Pourquoi 
ANDERS: Traviata: Bollenti spirit/Pagliacci: 2 arias 


me. 


SCHLUSNUS: Agnus Dei/Caro mio ben/Largo/Ave Maria ... 
SCHLUSNUS: Adelaide (Beethoven) /Zueignung/Freundliche 
SCHLUSNUS: R. + ean tree ella more ... 


CEBOTARI: Don Giovanni: 2 arias/Butterfly: 2 arias.. 
VOLKER: Holde/Aida/Pagliacci: Jenem Namen 
MANOWARDA: 


Wolf—Verborgenheit/Gebet/Brahms—2 si songs 


PATZAC: St. John Passion: Ach mein Sinn/Matthew Passion... 


ROSWAENGE: Turandot: arias/Tosca: 2 arias 


GEORG HANN: Dumme Stesaltineniasienelliamatbieen 
BOHNEN: Carmen Toreador/Faust: Rondo/Pagliacci/Otello... 
BOHNEN: Otello: Credo/Merry Wives/Rheingold/Faust... 
SCHLUSN US: Schubert—Forelle/Alinde/Wolf—Er ists, etc. 
KUPPER: Toten Augen: Psyche/Tote Stadt: scene & duet ae 
STREICH & WEBOFSCHUTZ: arias & duos—Pasquale/Mignon .. 


ERNA BERGER: 
ANDERS: Marta/Merry Wives/Elisir/Fanciulla del West 
ROSWAENGE: 
ROSWAENGE: Rigoletto/Ballo/Trovatore/Forza, arias 
STRIENZ: Waffenschmied/Lohengrin/Zauberflote—2.. 


Contes d’Hoffmann: air & duet, w. Anders 


Faust/Marta: air & duo/Carmen, w. Debicka 


CHALIAPIN: Death of Boris/Song of the flea/Stenka fe e 
ROSWAENGE: Postillon de Lonjumeau/Pagliacci/F. Saale 
LORENZ: Meistersinger: Am stillen Herd/Walkure: Schwert 


ERB: Schubert—Ave Maria/Litanei/Das Wirtshaus 


ERB: Schubert—Du bist die Ruh’/F’ Liebesgluck/ N. & Tra. . 
S. WAGNER & Cho.: Schubert—Zogernd hatte 


Adelaide—Beethoven/Wolf—Nun wandre/O wusst ich ... 


GIGLI: Pieta Signore/Adeste fideles/Agnus Dei/Ave Maria 


E. SCHUMANN: Brahms—Wiegenlied/Jager/Nachtigall/2 more 


LEMNITZ: Freischutz: Wie nahte mir/Figaro: Hor mein Flehn 


GIGLI: Santa Lucia/Mille cherubini/Mutterlied . 
GIGLI: Grande sommo Dio/O sole mio/Ninna nanna ... 


FRITZI MASSARY: Mme. Pompadour & Frau die Weiss: arien 


FRICK (bass): Barber/Seraglio/Waffenschmied: Auch ich 
ZARAH LEANDER: Grosse Liebe: 2 film songs/Yes S 


war... 
ir/etc. 


J. SCHMIDT: . Tiritomba/Frag nicht/Wiener bonbons/Launisch 
TAUBER: Waltztraum/Frederike/Vienna Woods/Vienne City 


ZARAH LEANDER: Songs from films—Gabriella & G 


r’ Liebe 


ZARAH LEANDER: Jede Nacht/Irgendwo/Wann wirst/Einen wie... 
TAUBER: Du bist die Welt/Ach Manche/Flusterndes Silber ... 


J. SCHMIDT: Voga Voga/S. Lucia/Funicula/D. Cesar: Standchen 


J. SCHMIDT: Tosca: 2 aria/Mattinata/Postillon: Rondo 


J. SCHMIDT: Ariatella/Danza/Sole mio/Mandulinata Napule... . 
TAUBER: Paloma/Danza/Vienna Woods/Merry widow: Waltzarie ... 
BOHNEN: Bartered Bride/Juive/Meistersinger: Jerum! v 
ROSWAENGE: Manon: Traum/Faust/Serail/Life for the Tzar 


TRAXEL: Euryanthe: Romanze & Arie .. Pas 


E. SCHUMANN: Schahare~ ReeenMeRadienebtabes hes. 
ZARAH LEANDER: from films—Der Blaufuchs & La Habanera 


TAUBER: Giuditta (Lehar): 4 arias 
SCHMIDT: O Marie/Lisetta/ Ein Stern fallt/Es oie im. 
SCHMIDT: Marta/Africana/Dank sei dir/Ungeduld 


SCHMIDT: Addio/Alte Brunnen/Wenn beim Wein/Kleine ro 
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PRODUCTION 


HISTORY OF MUSIC DIVISION OF THE 
DEUTSCHE GRAMMOPHON GESELLSCHAFT 


JULY RELEASES 


PRAETORIUS 
Dances from ’Terpsichore’ 


WIDMANN 
Dances and Galliards 


SCHEIN 
3 Suites from ’Banchetto Musicale’ 


Collegium Terpsichore 
33 = APM 14166 (Mono) - SAPM 198 166 (Stereo) 


VIVALDI 
Concerto grosso Op. 3 No. 11 in D minor, P. 250 
Wolfgang Schneiderhan, Rudolf Baumgartner, Claude Stark 
Festival Strings Lucerne 
45 — EPA 37199 (Mono) - SEPA 181 199 (Stereo) 


* 
RELEASED MARCH 1961: 


FRANCOIS COUPERIN 


Troisiéme Concert Royal in A major, for violin, 
viola da gamba, ’cello, strings and harpsichord continuo 


JOSEPH BODIN DE BOISMORTIER 
Concerto in E minor, Op. 37 for flute, oboe, violin 
bassoon, ’cello, strings and harpsichord continuo; 

Trio in D, Op. 50 No. 6 for violin, viola da gamba, with 
*cello and harpsichord continuo 


JEAN-MARIE LECLAIR 


Sonata Nr. 8 in D for flute, viola da gamba, with ’cello 
and harpsichord continuo 


Thomas Brandis, violin; Josef Ulsamer, viola da gamba 
Edwin Koch, ’cello; Burghard Schaeffer, flute 
Hermann Tottcher, oboe; Fritz Henker, bassoon 
Heinrich Haferland, viola da gamba; with the Camerata 
Instrumentale of the Hamburg Telemann-Gesellschaft with 
Karl Grebe, harpsichord 


33 = APM 14148 (Mono) - SAPM 198 031 (Stereo) 


GRAND PRIX DU DISQUE 


**This Archive Production record won a recent Grand Prix du Disque in 


Paris, and no wonder, for this German group plays French music better 
than any French ensemble I have ever heard. They have imbibed not 
only the technique but the spirit of this finely-conceived room music, 
and Deutsche Grammophon Gesellschaft’s recording engineers have 
given us the kind of sound that evokes the tapestried magnificence of 
Versailles, where concerts took place amidst the statuary of Coysevox 
and Lebrun’s dazzling decor.”” 
D.S. (The Gramophone) 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1 


Tel.: LANgham 81 56/7/8/9 | 
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THREE ‘FIRSTS’ 


OPERA CLUB 
at only 22/6d. *. cand 





OPERA CLUB’s latest, release includes the first complete 
recordings of three great operas 
FEDORA 
(Giordano) 
MARIA CANIGLIA, GIACINTO PRANDELLI 
SCIPIO COLOMBO, CARMEN PICCINI 
2 records in album—OLPC1222 


FRANCESCA DA RIMINI 
(Zandonai) 
MARIA CANIGLIA, GIACINTO PRANDELLI 
ORNELLA ROVERO, CARLO TAGLIABUE 
3 records in album—OLPC1229 


L’ARLESIANA 
(Cilea) 
FERRUCCIO TAGLIAVINI, PIA TASSINARI 
GIANNA GALLI, PAOLO SILVERI 
2 records in album—OLPC1255 


Another bargain issue 
LA FAVORITA 
(Donizetti) 
FEDORA BARBIERI, GIANNI RAIMONDI 
CARLO TAGLIABUE, GIULIO NERI 
3 records in album—OLPC1256 





New issues in the outstanding series of LPs of 
Highlights from the Operas 


AIDA 
(Verdi) 
CATERINA MANCINI, MARIO FILIPPESCHI 
GUILIO NERI etc.—OLPC50142 


BARBER OF SEVILLE 
(Rossini) 
LUIGI INFANTINO, GIULIETTA SIMIONATO 
GIUSEPPE TADDEI, etc.—OLPC50140 


See your record dealer now about these greatest 
value-for-money opera records. 


Trade enquiries to: 

London area: A. Sotoway Ltp., Cudworth St. E.1; 
KEITH’ Prowse &'°Co. Ltp., New Bond St., W.1; 
THE City Ltp., Waterloo Rd., S.E.1. 

South: S.M.M. DistripuTion, Ashford, Kent. 

Midlands: H. R. TAYLor & Co., Edgbaston St., Birmingham, 5. 

North: VALEctric Ltp., Roundhay Rd., Leeds, 8. 

Ireland: CONNOISSEUR RECORDS LTD., 11 Fownes St., Dublin. 
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When on holiday in 


London, after seeing 
“THE CHANGING OF THE GUARD” 


visit the 


GRAMOPHONE 
EXCHANGE 


who for over fifty years have been happy 
to serve you either by post at home and 
overseas, or in person 


Wherever you are, the 


POST DEPARTMENT 
is ready to help you 


All new records are carefully examined, guaranteed 
mint fresh and unplayed and expertly packed. Postage 
and packing is free anywhere in the U.K. and for 
H.M. forces, also for orders of £6 or more from 
overseas countries. 

Slightly used LP’s at bargain prices can also be sent 
by post, so why not contact us with your requirements 
and see if we can save you money. 

Remember, too, that we have Collector’s items, 
imported recordings of singers of the ‘Golden Age’ 
and sought-after 78’s and all the reproducing equip- 
ment and spares you may need. 


If you cannot come and browse 
write to the Post Department 


THE GRAMOPHONE 
EXCHANGE LIMITED 


80-82 WARDOUR STREET, LONDON WI! 
Telephone: GERrard 5313 











Ly Open: Mon. - Wed. 10-5.30 Thur. 10- 1.00 


Fri. 10-7.00 Sat. 10 - 4.00 | 
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oe MOZART 


PROKOFIEFF 


5 Preludes: 


Six Preludes 





The GRAMOPHONE 


Piano Concerto No. 20 in D minor, K. 466” 


Piano Concerto No. 5 in G major, Op. 55 


33 = LPM 18595 (Mono) 33 = SLPM 138075 (Stereo) 
* Also available on LPE 17 226 
(Mono) and SLPE 133 226 (Stereo) 


RACHMANINOFF 


No. 3 in B flat, Op. 23/2; 
No. 5 in D, Op. 23/4; No. 6 in G minor, 


a poe 33 = LPM 18596 (Mono) 33 = SLPM 138076 (Stereo) 
Svjatoslav Richter will be appearing at the Royal Festival Hall on July 8th, 10th and 12th. 


Advert 29 
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SCHUMANN 

March No. 2 in G minor, 

(from 4 Marches, Op. 76) 

Waldszenen, Op. 82 f 
6 Pieces from Fantasiestiicke Op. 12 

33 = LPM 18355 (Mono) 


SCHUMANN 


Piano Concerto in A minor, Op. 54 
Introduction and Allegro 


r 


d a = = am = = minor, Op. 2347: Appassionato in G major, Op. 92 
oF = On WN Oe 6 - tL Ken NOe Fe. Op. Se Rae” 5 
. § Toccata in C major, Op. 7* 
- - RACHMANINOFF 33 = SLPM 138077 (Stereo) 
"a Piano Concerto No. 2 in C minor, Op. 18 33 = LPM 18597 (Mono) 


* Also available on SEPL 121573 (Stereo) 
EPL 30573 (Mono) 
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MUSIC (including Operetta and Musical Comedy) with a 
section on LIGHT MUSIC. Beautifully cloth-bound 


by EDWARD GREENFIELD 
(Record Critic of The Guardian and The Gramophone) 
DENIS STEVENS 
(Editor of Grove; Record Critic of The Gramophone and B.B.C.) 


and Edited by IWAN MARCH 
(Director of The Long Playing Record Library) 


25/- 


Every record is reviewed both for its musical content and standard 
of performance, and for the quality of the recorded sound by three 
experienced critics who have from its inception, specialised in the 
field of stereo. 
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HAVE YOU ORDERED YOUR COPY OF... 


THE WORLD-FAMOUS 
L.P.R.L. CLASSICAL 
CATALOGUE & HANDBOOK 


BRAND 
Ea 
PLUS 


NEW 
1961/2 
EDITION 6d. Post & Packing 


READY SOON—AUGUST/SEPTEMBER 


This is a selective catalogue listing all the recommended classical LPs 
issued to date (mono and stereo). Only records of a high standard 
of performance and recording are included. Thus this publication 
is an admirable collector’s guide. In addition the handbook includes 
much helpful information about the care of LPs, the problems of 
styli and groove-jumping and correct reproduction of records. 


AVAILABLE ONLY DIRECT FROM THE PUBLISHERS. 
SEND 5/6d. NOW TO 


THE LONG PLAYING RECORD LIBRARY LTD. 
SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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Orchestra on Col. @ 338SX1312: © SCX3371, 
of much interest, being mostly electric guitars. 

Eros @ ERL50010: © ERLS50010 and @ 
ERL50006: © ERLS50006 both present yet 
more examples of ex-Glenn Miller alumni 
playing the same old things that they played 
under Miller’s baton 20-odd years ago. The 
first of these has that peculiar dead sound that 
the original Millers had, and nowhere is the 
“bite” that was to be heard on these originals, 
despite the technical deficiencies of the recording. 
Now, once again: Please! can we have an end 
to these necrolatrous records of Miller and 
near-Miller ? 

A rather unusual and very interesting, even 
amusing, record is now available on Warner 
@ WM4026: © WS8026, under the title 
“Behind Closed Doors At A Recording Session’’. 
The recording of What Is This Thing Called 
Love? and Am I Blue? is described in detail, and 
though I doubt if it will sell many copies (for it 
doesn’t bear repeated playing, I feel), it is a 
first-rate curiosity of gramophone literature. 
Joanie Summers, the singer on the second 
side, sounds very personable, though I don’t like 
her singing much, but the story of how the 
arrangements are made and recorded is fascinat- 
ing. 
thew the companies do love to plug a success- 
ful gimmick! I found The Chipmunks 
wearisome enough on a single, but on London 
@ HAG2329, in their tour “Around The 
World”, the nightmare distortion of a human 
voice multiplied by three is insufferable. I have 
had plenty of records by the Mitch Miller 
Gang, of course, and the latest provides the 
perfect antidote to the Chipmunks, ‘‘Memories 
Sing-Along With Mitch’, with the usual 
harmonica and ukulele providing a strutting 
accompaniment to the virile voices on Philips 
© BBL7419: © SBBL596. Nothing very new 
here, but good party sing-song stuff. 

By way of contrast, I tried next another 
Philips (@ BBL7479: © SBBL625), which has 
Tony Bennett singing “For Two”. The 
remarkable part about this set is that the 
accompaniment is by Ralph Sharon at the 
piano—and no one and nothing else. The 
result is one of the most refreshing vocal records 
for many a year. 


Pat Boone, though, who has many pleasing 
records to his credit, does not quite live up to 
his tile on London @ HAD2354: © SAHD- 
6155 of “Great! Great! Great!’ The senti- 
mental songs suit him best; the beatier numbers 
are projected better by Frankie Vaughan in a 
breezy set including the song Let Me Sing And 
I'm Happy (Philips © BBL7482: © SBBL629), 
and there is a good choice of numbers selected 
by Craig Douglas in “Bandwagon Ball’? on 
Top Rank @ 35-103. 

I couldn’t help drawing comparisons, 
odious as they are proverbially, between the 
genuine sentiment of Matt Monro as expressed 
so ably on Decca @ ACL1069 (the Ace of 
Clubs series goes from’strength to strength!) and 
the oleaginous, ingratiating voice of i 
Richard on Col. © 33SX1320: © SCX3375. 
Still, it’s a good thing for young Mr. Richard 
that thousands of little girls all over the country 
would like to burn me in effigy for saying this, 
though I remain unbowed by the thought. 

Thave just received two LPs by husband-and- 
wife teams: Cap. © T1476 and Les Paul and 
Mary Ford, reviving all their past successes of 
10 or so years ago and, more to my taste by far, 
the calypso set produced by Nina and 
Frederik on Col. © 33SX1314. There are 
also two EPs by mixed doubles, namely a 
revival of old originals by Line Renaud and 
Dean Martin on Cap. @ EAP1-20060, and 
four sweetly sentimental standards, including 
Yester‘ays and the classic of its kind, Can I 
Forget You? on Fontana @ TFE17344, sung by 
recn Hume, almost a concert singer, and 
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Andy Cole. Revivals of other artists continue 
a-plenty; Frank Sinatra has an up-tempo 
Should I? and others of a decade ago on Fontana 
@TFE17273; Eddie Cantor on Cap. © 
EAP1-20013 digs back four decades or so and 
reminds us of what he was singing in the 
*twenties; Sophie Tucker can go back even 
further, but on Mercury @ ZEP10103 she has 
four fairly recent and very saucy songs under 
the self-explanatory title “School For Scandal’; 
and on Cap. EAPI-20115, we have four of 
Stan Freberg’s earlier hits at the expense of 
Ed. Murrow, Western TV films and space- 
yarns—and the late Senator McCarthy, which 
sounds so stale now that I wonder why it was 
considered fit to be revived. 

With the Ray Coniff Singers, it’s the mixture 
as before in four more Cole Porter numbers 
(Philips @ BBE12440), and though we know 
what to expect from Vera Lynn, when singing 
oldies, she makes them sound as fresh as ever 
on M.G.M. @ C855: © CS6030. Good 
English singing, no Americanisms here. With 
Connie Francis, though, on M.G.M. @ 
C854: © CS6029, she seems to forget at times 
that she is singing Italian songs, and though 
passion is in order, lachrymosity is not, and 
should be reserved for any further Jewish songs 
she may contemplate. 

But along comes Bob Newhart and his 
button-down mind to make you chuckle in his 
famous account of the Cruise Of The U.S.S. 
Codfish and his classic impersonation of a driving 
tae now on an EP (Warner @ WEP- 
6031). 

DS atin it off very nicely this month, there 
is a superb EP of the Ray Charles Singers 
in a beautifully harmonized set of season songs 
(Spring, Spring, Spring and September Song are 
among them) on M.G.M. @ EP748. I’ve 
never heard a bad record yet from this versatile 
group of fine vocalists. Joun OAKLAND. 


STAGE AND SCREEN 


The Music Man (Wilson). Original Broadway Cast. 
Capitol @ W990: © SW990 (12 in., 28s. 6d. plus 
9s. 3}. P.T.). 
The Music Man. London Cast. H.M.V. @ CLP1444: 
© CSD1361 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 
Nobody in England really raves about The 
Music Man—it has been accepted as yet another 
American musical, a coach party attraction 
with a film star in the lead. One or two critics 
have been rash enough to mention the surprising 
innovations to be found in this barrel of honest 
corn but they have managed to do it very quietly. 
Nevertheless the show and the records are 
thoroughly enjoyable—the words are clever and 
the music has a wide appeal. Most people will 
like the music but very few will be whistling it 
around the house. The most easily remembered 
tune—“‘Goodnight My Someone’’—has a very 
slow beat and some very wide intervals which 
makes it tricky and consequently it has not 
caught on. There doesn’t seem to be a hit in 
the score—two of the near misses turn up on 
singles this month, Peggy Lee’s ““Till There Was 
You” (Capitol 45-CL15184) and Eddie Falcon’s 
“Lida Rose” (Columbia 45-DB4646), both 
nicely sung and pleasant to have around but 
not sensational. In America, the jolly, extrovert 
anthem “76 Trombones” worked very well but 
we seem to be immune to the whole parapher- 
nalia, not only brass bands but barbershop 
quartets, innocent teenagers, sewing circles and 
travelling salesmen as well. So I recommend 
these two recordings with some misgivings, 
although I enjoy them and have had fun com- 
paring one with the other. At first I thought 
the H.M.V. was going to win, the stereo record- 
ing has more bite than usual and the chorus 
and orchestra are excellent. This version gets 
away to a good start with the attack of the 
travelling salesmen on their unaccompanied, 
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railroad rhythm chorus led by Michael Malnick 
with almost apoplectic indignation. The first 
full chorus is fine and then you hit the crux; 
a number called, appropriately enough, 
“Trouble” a brilliant rhythmic monologue for 
the leading man, a piece of bravura writing 
that demands bravura playing. At first, I 
thought how well Van Johnson was doing— 
later I thought how well he was standing up to 
the competition of the original—eventually I 
realised that there is still only one man in the 
world who can do it. He’s called Robert Preston 
and he does it on the Capitol disc—in this 
number and every other he leaves Van Johnson 
in the shade. The leading ladies are more evenly 
matched, the children have different approaches 
(I would choose Eddie Hodges’ spectacular lisp 
on the Capitol) and the H.M.V. chorus is 
definitely the better one. There is, however, 
one other point on which the original cast win 
hands down: the barbershop quartet. The 
Iowa Four (H.M.V.) have a good, bellowing 
try at it but the contrast with The Buffalo Bills 
(Capitol) is a lesson in musical appreciation— 
the American team are round and rich as a 
fruitcake and they make this kind of four-part 
singing sound fabulous. I should want the 
Capitol disc for their numbers alone and the 
collector must have it for Robert Preston’s 
performance which is in the same definitive class 
as Rex Harrison’s in My Fair Lady. I hope that 
this record will show you how much there is to 
enjoy in this happy, boisterous show. 


Seven Brides for Seven Brothers (de Paul; Mercer) 
and Words and Music (Rodgers; art). Film 
soundtracks. M.G.M. @ C853 (12 in., 25s. 9d. plu 
8s. 44d. P.T.). s 

All the tracks on this disc have, of course, 
been issued before in one form or another but 
there must be a lot of people who have worn out 
the original 78s and 45s and will, like me, wel- 
come this great coupling. Most of them would 
probably include both these titles in a list of 
their favourite film musicals—two spectacular 
productions each with a distinguished score. 

Seven Brides boasted eight simple and pleasing 

songs all excellently integrated into a witty 

Western version of the rape of the Sabine 

women. The stars were Howard Keel and Jane 

Powell although Bill Lee and the brothers 

almost stole the picture with their chorus 

“Lonesome Polecat”. This and the other songs 

wear their seven years well but that makes them 

newcomers beside the songs on the reverse— 
none of them less than twenty {years old. Words 
and Music was a film biography of Richard 

Rodgers (played by Tom Drake who is heard 

briefly in “Manhattan”) and Lorenz Hart 

(Mickey Rooney). The film was packed with 

stars and it’s only necessary to list the ones you 

can hear on this record. Judy Garland :sings 

“Johnny One Note” and “I Wish I Were in 

Love Again” (with Rooney), Betty Garrett 

sings “Small Hotel”, Ann Southern—“‘Where’s 

That Rainbow ?”, June Allyson—‘‘Thou Swell” 

and Lena Horne has “Where or When” and 

“The Lady is a Tramp”. That should be 

recommendation enough—the singers are 

worthy of the songs and these are some of the 
best popular songs ever written. 


Porgy and Bess (Gershwin: Gershwin, Heyward). 
Soloists, chorus and the Hollywood Studio Orchestra 
cond. by Dave Nogell. Eros @ ERL50007 (12 in., 
16s. 11d. plus 5s. 7d. P.T.): @ ERLS50007 (12 in., 
19s. 3d. plus 6s. 3d. v:s-) , 

An overture and eight songs from the Gershwin 
opera in new but not exciting arrangements 
turn up on a cheap label. The singers are fair 
but do not sound authentically Negro, neither 
do they have the strength and weight that these 
roles demand. There is no attempt at dramatic 
production—the numbers are presented out of 

order and eventually stirred together into a 

disastrous finale that suggests a reunion between 

Porgy and Bess. In fact, this is just a light- 
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weight collection of Gershwin songs and these 
particular songs suffer more than most from such 
casual treatment. Anyone looking for a cheap 
label selection from this work should go straight 
for Philips mono GBL5517 which contains 
a long and excellent selection from the complete 
recording. If you hanker after a stereo version, 
I would suggest the film soundtrack on Philips 
SABL119—generally well sung, especially well 
by Cab Calloway as Sportin’ Life and including 
the thrilling chorus “I Ain’t Got No Shame” 
which is otherwise unavailable. 


On the Brighter Side. Original London Cast. Decca 
@ LK4395: © SKL4134 (12 in., 25s. 9d. plus 
8s. 43d. P.T.). 

Two numbers from this new revue have 
already appeared on Decca 45-F11347—“‘Late 
Last Evening” which is the only straight song 
on the LP, backed with ‘‘A Plea for the Throne’”’. 
The straight song is one of the best things to 
come out of this show and is beautifully sung 
whereas the humorous numbers are very patchy. 
There are the conventional (and _ boring) 
opening and closing numbers which hardly 
raise one’s hopes. They must have been written 
in desperation to fulfil the indefensible belief 
that every revue must be rounded off by numbers 
in which the whole cast sing about themselves 
and the audience. Of five sketches, only two 
amused me at all—one about a husband who 
has forgotten a rather obvious anniversary and 
one about a family resolutely confused about 
the identity of its members. The remaining 
songs are only fair—a near miss with Lady 
Chatterley, a dead loss with London’s building 
programme, a jolly, old-fashioned one about 
Little Nell and her Curiosity Shop and one 
direct hit on modern Germany which pulls no 
punches at all. There is a lot to admire in the 
two most elaborate numbers which are both 
about aspects of the theatre. In “‘A Resounding 
Tinkle” the musicals of Slade and Reynolds 
(brilliantly referred to as Learner and Lower) 
are soundly devastated but the piece is marred 
by entirely vicious attacks on the personal 
characteristics of the authors concerned. The 
finale is completely made up of attacks like 
this, sometimes accurate and well deserved, 
sometimes not, and cast in the form of a big 
charity gala. The material, then, varies from 
good, average revue (in a few cases only) to 
mediocre nonsense (in far too many cases)—I 
could probably bear to hear about half of it 
again. The performances are adequate—Stanley 
Baxter shows his versatility and talent for 
mimicry without establishing himself as an 
entertaining personality in his own right and 
Betty Marsden does well enough although her 
best moments in this revue are visual and could 
not reach the gramophone. ‘The pleasant 
singer is David Kernan and the fruity, reliable 
straight man is Ronnie Barker. I should guess 
that you will yawn occasionally, murmur ‘Bad 
taste!’ once in a while and enjoy an honest 
chuckle here and there. 


Belle (Norman). Original London Cast. Decca @ 
—- © SKL4136 (12 in., 25s. 9d. plus 8s. 43d. 
The merits or demerits of this musical have 
been somewhat obscured by the plummy voices 
which accuse it of ‘bad taste’. But I suspect the 
plummy ones are not so much concerned that 
Doctor Crippen once existed or that Ethel le 
Neve still does—they are upset simply because 
murder has intruded on the musical stage where 
they prefer to find fantasy and nonsense. Wolf 
Mankowitz who wrote the show has confused 
them by supplying a homely atmosphere of bad 
jokes and superficial characterisation and then 
adding that one impossible ingredient—a 
murderer. The fact that Crippen’s wife was a 
music-hall singer obviously suggested the music- 
hall treatment and this works very well. The 
story is told as a ballad opera, linked together 
by Jerry Desmonde’s song about the Doctor and 
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using the style of the music-hall for this and 
all the other numbers. Belle becomes a figure 
of fun and a pair of comics become the detectives 
who track down her murderer and his secretary. 
So far so good —the framework is an admirable 
theatrical idea. In practice, it falls down 
through the determination to get laughs at any 
cost and the failure of its straight moments. 
Listening to the record one is very conscious 
that there is no depth, no body to the story- 
telling and this matters more than the weakness 
of the score. The period is caught well enough 
in ‘Meet Me at the Strand”, for instance, but 
this is one of the few numbers that one would 
want to remember. There are one or two good 
patter songs—‘‘Pills, Pills, Pills’ and ‘“‘Cold- 
water, Michigan’’—but little else to make the 
record worth while. The performances are good 
and I feel very sorry that they should not be 
employed on more enjoyable words and music. 


Exodus (Gold). Background score. The Hollywood 
Studio Orch. cond. by Mitchell Powell. London @ 
HA-T2362 (12 in., 27s. plus 8s. 93d. P.T.). 

This London recording in mono only competes 
directly with the soundtrack transfer (R.C.A. 
stereo SF5093; mono RD27210) which I 
reviewed last month. Presumably this was 
specially recorded for the gramophone in which 
case it seems strange that Mitchell Powell has 
not bothered to make an arrangement that has 
more coherence than the chunks of soundtrack 
which are joined together on R.C.A. He 
provides the same pieces in much the same 
arrangements although he brings off the gentler 
moments more lovingly than the composer. 
Ernest Gold himself on the soundtrack disc 
makes more of the heroics and I should guess 
that most listeners will prefer that. I still find 
that a 45 of the main theme is enough for me 
although I am not yet reconciled to hearing it 
as a song. The conditions could not be more 
favourable because the singer is Edith Piaf 
(Columbia 45-DB4642) but even Piaf could not 
win me over to this. Neither could I take the 
backing, “‘No Regrets”, an English version of 
her current autobiographical success—success, 
that is, in French. 


Show Tunes No. 4. Bill McGuffie (piano) with rhythm 
accompaniment. Philips @ BBL7472: © SBBL620 
(12 in., 27s. plus 8s. 94d. P.T.). 

Until I heard this record I had forgotten what 
a good pianist Bill McGuffie can be. Presum- 
ably his other ““Show Tunes” discs are in the 
same class as this but I should guess that he was 
in particularly good form when he made these 
tracks. The style is near to Errol Garner’s and 
although McGuffie cannot challenge a musician 
as fabulous as Garner, he is a good deal more 
exciting than, say, Oscar Peterson. It’s superior 
cocktail piano with a beat and I would recom- 
mend it to anyone who wants to have a pleasant 
piano selection around. The choice includes 
both English and American tunes which is 
unusual, there are four by Rodgers, two each 
from Birdie and The Music Man, two by Bart 
and one each by Loesser and Bernstein. There’s 
one odd thing about the record, the mono and 
stereo pressings have entirely different takes o 
the first number, “I Enjoy Being a Girl’’, and 
the mono has the better one by a long chalk. 
This, added to the fact that my copy of the 
stereo was technically disappointing, suggests 
that you should go for BBL7472 which is a very 

nice recording indeed. 


Bye Bye, Birdie (Strouse; Adams). Original Broadway 
Cast. Fontana @ CFL1073: © SCFL137 (12 in., 
30s. plus 9s. 9d. P.T.). 

If you come across the Brunswick record of 
Mr. Wonderful (LAT8184), you'll notice that a 
song called “I’m Available” is vividly sung by 
Chita Rivera. If you ever saw or heard West 
Side Story you could hardly forget Chita Rivera 
as Anita who sang and danced ‘America’. 
Now Miss Rivera has a musical of her own and 
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I’m a little surprised that it doesn’t use !ier to 
the best possible advantage. One nu.nber, 
“Spanish Rose”, has obviously been put jn 
especially for her and she makes the mos: of jt 
but the other songs only scrape the surf:ce of 
her talent. Make no mistake, she doesn’t throw 
them away—it’s simply that they don’t exploit 
her fiery personality to the full. Like Expresso 
Bongo, Birdie is about a rock ’n’ roll idcl, his 
manager and the manager’s wife. The idol, 
Conrad Birdie, bursts on a small town and 
causes havoc among the teenage population, a 
crisis which re-unites the manager with his dis. 
approving wife. As Birdie, Dick Gauticr has 
some goodish parody numbers to sing of which 
the most satirical is “Honestly Sincere’”’ and the 
best is ““A Lot of Livin’ to Do”. This latter is 
not really a parody at all—it should make a 
decent dent in the pop market. The whole tinpay 
paraphernalia is brilliantly caught in ‘‘Normal 
American Boy” in which the manager (Dick 
van Dyke) and his wife (Chita Rivera) sing 
conflicting versions of Birdie’s life history at a 
press conference. Another excellent number js 
“The Telephone Hour” which shows how a 
high-school engagement can practically dislocate 
a telephone exchange. You can probably guess 
that both these numbers come off particularly 
well in the stereo version. There are two fine 
numbers for the harassed parents, one called 
“Kids” which is very rightly set to a Twentyish 
tune, and “Hymn for a Sunday Evening” 
which mercilessly exposes the American worship 
of television. All this I thoroughly enjoyed and 
the musical as a whole is splendidly entertaining 
but if it has a weakness it is in the straight 
romantic numbers, none of which has real hit 
value. Most of them turn up on 45s but none 
of the singers has brought in a version which 
will take them right to the top. The best is 
Tony Bennett on Philips PB1149 who sings 
“Put on a Happy Face” and “Baby, Talk to 
Me”. On Columbia 45-DB4654, Donald Peers 
couples “Happy Face” with ‘“‘Rosie”’ in his 
familiar, cheerful and easy manner. For H.M.\ 
Audrey Jeans has recorded ‘What Did I Sec 
in Him” and “How Lovely to be a Woman” 
but lacks the drive for the first one and the 
charm for the second (45-POP876). An un- 
expected single is ‘“‘Kids” by the Kirby Stone 
Four on Philips PB1151 which isn’t quite up to 
the cast version but is a very acceptable one i! 
you happen to want this number alone. |! 
would recommend the LP as a whole because 
this is one of the best American musicals of the 
second rank and many people will prefer it to 
the lushness of Rodgers and Hammerstein or the 
adventurous work of Leonard Bernstein. 


The Sound of Music (Rodgers; Hammerstein II). The 
Trapp Family Singers. Warner Bros. @ WM4039 
© WS8039 (12 in., 27s. plus 8s. 93d. P.T.). 

There is now quite a long list of musicals 
based on the lives of people still living but, as 
far as I know, the Trapp Family are the only 
subjects to have played themselves on records, 
as it were. When their story came to the 
Broadway stage, the Singers had been dis- 
banded for four or five years and they were 
reconvened under their arranger and conductor, 
Father Franz Wasner, in New York to make 
this record. As far as one can judge they were 
a little overawed by the occasion and, although 
they give very musicianly performances, there 
is a lack of laughter and high spirits. The 
important thing to remember is that they did 
not always sing the kind of songs that Rodgers 
and Hammerstein wrote for them, they origin- 
ally specialised in an austere collection of 
religious pieces and folk songs before finding the 
lighter touch that brought them fame. The 
touch is certainly light but the atmosphere 
rather prim, which is a little dampening. 
Frankly, I prefer my Rodgers and Hammerstein 
with all the rich, sentimental trimmings of th 
theatre but for those who like plainer fare this 
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will be ideal—the original non-Broadway cast. 

There are two EPs from the same show and 
Philips © BBE12437 would be my choice—I 
liked Leslie Uggams’ “Sixteen Going on 
Seventeen”’ particularly, and Tony Bennett and 
Doris Day have good versions of the main hits. 
Decca © DFE6676: © STO152 has six tracks 
(as against the usual four) but they are not all 
good—David Hughes, Diane Todd and Ken 
Dodd do well but Eve Boswell and Bryan 
Johnson let the side down a bit. The rest of the 
45s are mono singles. There is a straightforward 
“Do-Re-Mi” from Anita Bryant on London 
45-HLL9353, a really lilting one by Gracie 
Fields on Columbia 45-DB4622 (coupled with 
a slowish version of ‘‘My Favourite Things” 
from the same show) and two of the yodelling 
songs—‘‘The Lonely Goatherd” and “‘Edelweiss”’ 
—sung by Ronnie Ronalde on Columbia 
45-DB4644. From the English cast, Nick 
Bennett sings “Sixteen” on Col. 45-DB4645, but 
not quite as he sings it in the show! H.M.V. 
have given the songs to two fine voices: June 
Bronhill sings ““Climb Ev’ry Mountain”’ (backed 
with a lovely “Smoke Gets in Your Eyes’”’) on 
45-POP871, and Ivor Emmanuel sings the title 
song on 863—his backing is a rousing version of 
“If This Isn’t Love” from Finian’s Rainbow. 


EXTENDED PLAY AND SINGLE 45’s 


These are all mono unless a separate stereo 
number is quoted. H.M.V. have issued two 
more selections from LPs which were reviewed 
last year: The Desert Song in March and Song of 
Norway in April. The Desert Song—No. 2 (@ 
7EG8676: © GES5824) has the rarely heard 
“One Good Boy Gone Wrong”’ sung by Bruce 
Forsyth as well as three more well-known 
numbers and Song of Norway— No. 2 (@7EG8677: 
© GES5825) has a strong cast, headed by 
Victoria Elliott and Thomas Round, singing 
four of the songs adapted from Grieg’s music. 
From King Kong which I reviewed three months 
ago, the London cast sing four numbers on 
Decca DFE6673; among them are the title song 
and ‘“‘Tshotsholosa” which is not on the LP. 
The only single of theatre music is also from 
Decca—on 45-F11361 Tommy Steele sings 
“The Dit-Dit Song’’, one of the better numbers 
from Belle, and “‘My Big Best Shoes’ from 
Valmouth for which Sandy Wilson has provided 
a new lyric. 

Among the music from TV shows is the theme 
from Strictly for the Birds, written, played and 
sung by Dudley Moore— it’s certainly original 
but I preferred the reverse, a jazzy piano solo 
without gimmicks called ‘‘Duddly Dell” (Parlo- 
phone 45-R4772). Geoff Love has done a 
typically flattering arrangement of the Coronation 
Street theme on Columbia 45-DB4627 but robbed 
it of any atmosphere in the process. Then there 
is the usual crop of Western themes—four of 
them all on one disc (Philips BBE12447) and 
all sung by Frankie Laine. That includes 
Rawhide and Gunslinger, of course, with Champion 
which we hear less often, and the ballad from 
the film Gunfight at the O.K. Corral. Also on 
Philips, there is Johnny Cash singing about 
Johnny Yuma, the hero of a series called The 
Rebel—not to be confused with Tony Hancock’s 
film—the number is PB1148. I have recom- 
mended Al Caiola’s Bonanza before, but now 
that United Artists recordings are issued here 
by H.M.V., it has a new number—45-POP884. 
In the same way the top version of the Exodus 
theme by Ferrante and Teicher now appears 
on H.M.V. 45-POP881. Which brings us to the 
film themes—none of them in the Exodus class 
although another two-piano team has entered 
the lists. On Capitol 45-CL15201, Whittemore 
and Lowe play themes from The Great Imposter 
and Go Naked in the World but without the 
panache of Ferrante and Teicher. The Durium 
version of The Sweet Life is an alto sax arrange- 
ment played by Fausto Papetti with a very 
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square accompaniment (45-DC16654). There 
are two English film themes on Columbia, a 
conventional “‘beat” one from Rag Doll called 
“Winding It Up” and played by the Werlwinds 
(45-DB4650) and a much superior Norrie 
Paramor composition for The Frightened City 
played by The Shadows (45-DB4637). George 
Duning’s theme for Cry for Happy is mock- 
Oriental with children’s voices and played by 
the Mort Garsonorchestraon Oriole45-CB1614. 
Mr. Garson also directs the Capello Kids who 
sing the Dondi theme on Brunswick 45-05853— 
I found this indistinguishable from the “‘Do-Re- 
Mi” Children’s Chorus version on London 
45-HLR9357. Still, British film songs aren’t 
getting any better either—take “I Like Money” 
and the theme from Mr. Topaze, for instance, 
sung by Nadia Gray (Parlophone 45-R4761). 
They are almost as poor as the latest Max 
Bygraves—the title song from Tin Pan Alley 
coupled with a bit of execrable French about 
“The Bells of Avignon” (Decca 45-F11350). 
Even the top American singers are a bit dull 
this month; Julie London does as much as 
anyone could for the song from Sanctuary 
(London 45-HLG9360) while Pat Boone gets 
more sophisticated with every film he makes— 
there are four songs from his latest, All Hands on 
Deck, on the same label, and they’re all quite 
pleasant if not actually remarkable (RE-D1294). 
There had to be a ballad about The Guns of 
Navarone but it’s a very pedestrian affair con- 
sidering the tremendously exciting film it was 
written for—on Decca 45-F11356 it is sung by 
the Cambridge Singers and coupled with the 
Wedding Song from the same film. The one 
certain best-seller among the film songs is not 
by any means a great one, called “‘Lonely Man” 
from Wild in the Country—it just happens to be 
sung by Elvis Presley on the back of his 
“Surrender” (45-RCA1227)! MicHart Cox. 


CONTINENTAL RECORDS 


*Ttalia Mia” (Decca @ LK4396: © SKL- 
4135) is a clear reflection of Mantovani’s own 
choice of Italian music. His romantic Italian 
heart turns on the tap and out flow torrents of 
strings, cascades of mandolins, and notes from 
a harp as clear as the waters of the Fountain of 
Trevi. This is indeed what we have come to 
expect of Mantovani and his orchestra, and we 
are certainly not disappointed. His selection of 
airs for this LP is delightful, even if in part very 
old-fashioned. His choice of popular music falls 
on O Sole Mio, Santa Lucia and Funiculi, Funicula, 
Catari, Catari and Come Back to Sorrento—all great 
successes, certainly, but rather dated. His 
selection of serious music is more to my taste 
and the renderings of “Vissi d’arte” from Tosca 
ahd ‘“‘Nessun dorma” from Turandot, are very 
moving. Mantovani’s only attempt at portray- 
ing Italy’s boisterousness, the Bersagliert March, 
is not very successful; and his own composition, 
Italia Mia, does not make a great impact. This 
is an after dinner record, to be enjoyed by mature 
and selective listeners—a vintage LP which will 
take you on a journey into the past. I doubt i 
the young generation will fall for it. Both mono 
and stereo versions are excellently recorded, 
making it a very worthwhile disc. 

Another cross-section of Italian music—this 
time popular music—appears under the title of 
“Festa Italiana” (Columbia © 33SX1310). 
This is an LP of much more up-to-date pop 
songs by Italian singing stars—but once again 
they are not new songs, they are all re-issues by 
successful ‘pop’ singers such as Jula de Palma, 
fresh from the San Remo Festival 1961. One of 
the best songs of this selection—in my opinion, 
anyway—is Wendy, Wendy, sung by Silvana 
Seva, a comparative newcomer to the Italian 
Tin Pan Alley. Nicola Arigliano sings quite a 
pleasant bi-lingual song, J Sing Ammore, and the 
third choice for my money is J! Nostro Concerto, a 
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composition by Bindi for piano and orchestra 
with piano solo very well played by Pino Calvi. 
This is a pleasant collection which one will 
enjoy listening to often without tiring but I 
cannot rate it as outstanding in any way. 

The last of this month’s Italian contributions 
is “Holiday Romance In Italy” (Durium @ 
TLU97038). This LP features some well-known 
Italian singers and includes Flo Sandon’s 
rendering of Non So Ballar and Con Tres Pesetas, 
both very fetching with catchy tunes. Marino 
Marini excels in Pimpoyo—a song I believe we 
will be hearing a lot more of in future—and 
Germana Caroli sings an enchanting com- 
position entitled Amorcito Mio. Altogether a 
more interesting record than the previous LP. 

Finally, one of the best records I have heard 
to date by Los Espanoles—‘‘ Mediterranean 
Magic” (Polydor @ LPHM46350: © SLPHM- 
237550). Some of the items in this collection are 
re-issues and have appeared on EP’s already 
reviewed by me, such as O Sole Mio, Comunicando 
and Los Nifios del Pireo (@ EPH21563). Los 
Espafoles came from Galicia and it is not 
surprising therefore to find them trying their 
hand at Portuguese, or Brazilian Portuguese 
songs such as the very pleasing Fado Mocambique ; 
or the Rasqueado Cabecinha no Ombro (also 
available on EPH21545). Their pronounced 
Spanish accent, however, does not quite fit the 
mood of these songs. Their rendering of the 
Morrifia, or of the Pasadoble Nocturno Espajol, 
is very good indeed. The cha-cha-cha La 
Gallina Blanca (‘The White Hen’) is quite 
outstanding and unquestionably the best song 
on this disc as it is particularly well suited to 
their cabaret style of interpretation and I would 
not be at all surprised to see it become a success 
over here. Witi1AM GILMAN. 


LATIN-AMERICAN 


A persistent source of puzzlement and regret 
amongst Latin American aficionados in this 
country has been the total absence of records 
by the famous Trio Los Panchos in the release 
lists here. Apart from four poorly recorded songs 
in a ten-inch Vogue-Seeco LP which they 
shared with the Trio Maravilla at least six 
years ago, this renowned Mexican trio has been 
unrepresented on record in Britain throughout 
its long and phenomenally successful career. 

Now at last Philips have rectified this unhappy 
omission, although reports suggest that the 
British recognition of Los Panchos’ existence 
comes at a time when their pre-eminence is 
beginning to wane slightly in favour of other 
Mexican exponents of the bolero such as Los 
Tres Caballeros. However, we must welcome 
“Canta La America Del Sur!” (Philips © 
BBL7469: © SBBL617) under the terms of 
“better late than never’’, noting at the same 
time that even now Philips have cautiously 
chosen an album containing all the tried and 
over-recorded familiars like Quizas, Quizas, 
Quizas, Quien Sera, Cielito Lindo, Siboney, etc. 

Nevertheless, the soft, blending voices and 
guitars of Alfredo Gil, Chucho Navarro and 
Puerto Rican Johnny Albino, who replaced 
Hernando Aviles in 1959, transform these hoary 
veterans into an LP of excellent entertainment. 
One hopes that this belated offering will be 
successful enough to encourage Philips to delve 
deeper into the rich repertoire of Los Panchos, 
and give us access to more typical albums such 
as “‘Mexican Love Songs’’. 

The North American weakness for gim- 
mickry, using Latin American rhythms as the 
basis, emerges again in the shape of “The Music 
of Lerner and Loewe in Latin Fashion” by 
Bobby Montez and his quintet (Vogue © 
VA160173). Well-known tunes from My Fair 
Lady and Gigi appear in the inappropriate 
guises of the mambo, samba, cha cha cha and 
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even the uncommon six-eight santo form. 
Bobby Montez is a proficient pianist in the 
florid Afro-Cuban vein, and his rhythm section 
possesses all the exciting crisp cohesion which 
only native Latin American percussionists can 
achieve. This LP has a certain novelty value, 
but the main reaction which it induced in me 
was a desire to hear Sefior Montez and his 
associates playing some real Latin American 
music. 

Brazilian singer Agostinho dos Santos sounds 
pleasant in ‘“‘Agostinho dos Santos, Vol. 5” 
(Polydor © EPH21521), but this EP contains 
only two Brazilian items, both routine examples 
of the samba cangao. The other two songs are 
Portuguese lyric versions of the rock ’n’ roll 
epic Only You and Autumn Concerto. 

A Spanish trio, Los Zafiros, recorded an LP 
(Pye @ NPL18057) during their recent visit to 


The GRAMOPHONE 


London, and, because of their birth place, Pye 
mistakenly assumed that its contents were also 
Spanish. Consequently, the album was diverted 
from this column, although it comprises nearly 
all Latin American songs. However, I take the 
chance of recommending it unreservedly now 
that a single has been extracted from it in the 
form of Quizas, Quizas, Quizas and Marta 
(Pye @ 7N15340), because the beautifully 
rich vocal harmonies of Alberto, Pepe and José 
Luis will delight everyone with an ear for this 
style of music, and indeed overshadow even 
Los Panchos in this respect. 

Finally, the ubiquitous Chaquito appears yet 
again in another permutation of his latest album. 
This time it is a single (Fontana © H266) 
coupling a rock mambo, Ola, Ola, Ola, with a 
modernistic cha cha cha, Serenata Negra. 

NiceL Hunter. 





JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


Ernestine Anderson 

“Moanin’”’ 
My Melancholy Baby: Tomorrow Mountain: More 
Than You Know: The Gypsy Goofed: A Tree In 
The Meadow: Hooray For Love/Come Rain Or 
Come Shine: Moanin’ Low: Get Out And Get 
Under The Moon: I Got Lost In His Arms: You'll 
Have To Swing It. Mercury @ MMC14062 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 

‘“‘Azure-Te”’ 
I Don’t See Me In Your Eyes Any More: Azure-Te/ 
Be Mine: There’s A Boat Dat’s Leavin’ Soon For 
New York: There Will Never Be Another You. 
Mercury @ ZEP10105 (7 in., 9s. 3d. plus 3s. 03d. P.T.). 

As an early booster of Ernestine Anderson’s 
talents, I’m grieved to find her slowly losing her 
individuality as a singer. Most of the tracks on 
this LP, I fear, are pretty ordinary. She is not 
helped for a start by the choice of such songs as 
A Tree In The Meadow and The Gypsy Goofed 
but the decline is really evident in the greater 
use of clichés (even though they are her own) 
and a loss in expressiveness. Three groups 
accompany Miss Anderson: a small ensemble, 
an orchestra with strings, and a band comprising 
the Count Basie brass and reed sections and a 
rhythm section made up of Hank Jones, Milt 
Hinton and Charlie Persip. Oddly enough, the 
tracks with strings (notably My Melancholy 
Baby and More Than You Know) are as finely 
sung as any. 

The EP contains three tracks (Azure-Te, 
There’s A Boat and There Will Never Be Another 
You) which originally appeared on an LP 
(MMC14016) and which are first-class perform- 
ances. The other two tracks came out as a 
single (45AMT1035) and could well -_— ia 
left at the bottom of the barrel. 


Louis Armstrong 
“Early Satch” 

Chicago Breakdown: That’s When I’ll Come Back 
To You (\V)/Basin Street Blues (V): Tight Like 
This. Philips @ BBE12444 (7 in., 9s. 3d. plus 3s. P.T.). 

I’ve long since lost count of how often these 
recordings have been issued in this country. 
The last two tracks are among Louis’ most 
masterly recordings of all time, Tight Like This 
having been as “‘way out” in 1928 as Miles 
Davis was in 1948. Firmly rooted in the blues 
tradition, Armstrong’s lyrical inventions on this 
track must be regarded as a cluster of gems, a 
cairn on the road through jazz history. His 
wonderfully crazy scat vocal on Basin Street—I 
think this was the first recording ever made of 
this number—is a classic of jazz humour, too. 


The supporting band, which included the 
forward-looking Earl Hines, was more than 
adequate for the purpose of providing a fine 
backcloth for Armstrong. 

The first two titles, from a year earlier, are 
less polished, but still great jazz. That’s When 
I'll Come Back To You is sheer vaudeville, and no 
worse for that; Dodds is superb on clarinet, 
and John Thomas, deputising for Kid Ory who 
had gone to New York with King Oliver, knew 
all about playing good tailgate trombone. I 
find Chicago Breakdown, made by Louis’ regular 
Sunset Café orchestra, rather clumsy in places, 
but Louis and Earl make it swing along beauti- 
fully. B.R. 


Count Basie 

“String Along With Basie”’ 
Summertime: Song Of The Islands: Stringing 
The Blues: The One I Love: Blue And Sentimental/ 
Blues Bittersweet: ng 4 beng gh These Foolish 
Things: She’s Funny T' Way: Sweet eT 
Columbia @ he 332: OsCx3y83 (12 in., 25s. 
plus 8s. 4$d. P.T.). 

Most major jazz soloists of the past fifteen or 
twenty years have, at one time or another, 
faced what might be called the ordeal by 
strings. In most cases it has been at their own 
prompting, the result, possibly, of a stirring of 
that buried snobbishness which assumes that 
violins are somehow classier than saxophones. 
Count Basie is the latest victim. He has, as the 
sleeve-note puts it, “harnessed his inimitable 
piano style and sound to a full complement of 
strings’. Throughout ten rather turgid tracks 
Basie is backed up (if he’s lucky) by a rhythm 
section, and joined by either Andy Fitzgerald 
(bass flute), Ben Webster or Illinois Jacquet. 
And all round, of course, are the orchestrations 
devised by George “The Fox” Williams for a 
well-drilled but unnecessary string ensemble. 


Actually there are three exceptions—Blues 
Bittersweet, These Foolish Things and Blue And 
Sentimental, where the arrangements are by 


Quincy Jones, but these are no better than the 
other tracks, particularly Blue and Sentimental, 
which degenerates into a sticky confection. On 
this latter track the tenor solo is performed by 
Ben Webster. Most of the tenor playing, though, 
is done by Illinois Jacquet, who sounds fleshy 
but unadventurous. On Song Of The Islands 
Andy Fitzgerald’s bass flute can be heard 
hovering above the rhythm section like a timid 
bee. and this track is actually one of the best, 
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with spare, concise playing by Basie—until the 
fiddles and flutes sidle in, anyway. Elsewher= 
Basie’s solos are often banal and highly conven- 
tional, full of ‘‘concerto-type”” mannerisms and 
altogether lacking the robustness and rhythmic 
subtlety which are among his main virtues. 


G.F. 
Chris Barber’s Jazz Band 
Don’t Go 'Way, Nobody/St. George’s eat Columbia 
@ 45-DB4640 (7 in., 4s. Tome plus Is. 7d. P.T 


On The Sunny Side Of ‘The Street: Oh, Baby!/ 
Making Whoopee: Phil’s Late. Columbia iM) 
SEG8081: © ESG7846 (7 in., 8s. 3d. plus 2s. 83d. P.T.). 

The single comprises Chris Barber’s own 
composition from his excellent “‘Elite Syncopa- 
tions’”’ LP which I reviewed last October, and 
it makes good listening, for it is quite original 
yet well within the traditional ragtime idiom; 
but Don’t Go ’ Way is a fearful flag-waver driven 
along at a furious pace, and everyone goes so 
wild, it numbs the senses. 

Pat Halcox is the soloist throughout the EP, 
and only on the last, rather Ellingtonian track 
is anything else but the rhythm section heard 
behind him. On this, Monty Sunshine plays 
an unobtrusive soprano sax. For the rest, they 
are refined, almost cool jazz, rather slow, and 
principally of interest to students of the trumpet, 
who could probably learn something from them. 
Personally, I like ensemble-playing with 
occasional short soli rather than solo after 
solo by the same artist on the same instrument, 
but that’s just me; this is not by any means a 
bad record, but I prefer it one track at a time 
between others by, say, the full band—at its 
best. B.R. 


Louie Bellson 

“Drummer’s Holiday” 
Drummer’s Holiday: I’m_ Shooting High/For 
Louie’s Kicks: T-Bones. H.M.V. @ 7EG8683 (7 in., 
8s. 3d. plus 2s. 84d. P.T.). 

What Louie Bellson has done here is to 
deploy a small group inside a big band, a device 
rather similar to that used by the old Johnny 
Dankworth orchestra and by Gerry Mulligan’s 
Concert Band. On the whole, though, the 
performances are not very ambitious. There 
is plenty of crisp ensemble work, some fine 
drumming by Bellson (with solos of moderate 
length on For Louie’s Kicks and T-Bones), and 
a number of good individual contributions. 
The musicians taking part include Charlie 
Shavers (trumpet), Eddie Wasserman (tenor 
sax), Hank Jones (piano) and Ray Brown 
(bass). There are also a couple of solos by a 
competent but anonymous trombonist. In 
short, an amiable if not very important disc. 

C.F. 


Donald Byrd Quintet 

“Fuego” 
Fuego: Bup A Loup: Funky Mama/Low Life: 
Lament: Amen. Blue Note @ BLP4026 (12 in., 
37s. 6d. plus 11s. 103d. P.T.). 

There was a time, up to about a year ago, 
when I viewed any new Donald Byrd record 
with apprehension. To say I was suffering from 
a surfeit of his trumpet playing is to put things 
mildly, for never have I heard so little originality 
stretched to such lengths. (In his first two 
years as a recording artist Byrd made over 50 
12-inch LPs). Fortunately those days are gone 
and at last we have a jazz musician who is 
really worth hearing. On this LP Byrd is 
partnered by Jackie McLean on alto, and it’s 
interesting to observe that while at one time 
both these young men built their solos on the 
idea that half-a-dozen notes were better than 
one, each has now refined his style by cutting 
out the frantic runs of semiquavers. In both 
cases the result has been an unqualified success, 
and I have never heard either Byrd or McLean 
playing better than they do here. All the 


writing is by the leader, whose Fuego and Lament 


are cast in the Miles Davis-Gil Evans mould, 
allowing Byrd to show off a hitherto unrevealed 








E; 


rd 
ys 
ey 
id 


n. 
th 
er 


ne 
its 


‘or 
in., 


ice 
ny 
n’s 
he 


ine 
ate 
nd 
ns. 
rlie 


wn 
ya 


jife: 


In., 


ZO, 
ord 


ngs 
lity 
two 
50 
one 
> is 
1 is 
it’s 
ime 
the 
han 
ting 
oth 
SESS, 
ean 
the 


meni 


uld, 
alec 











July, 1961 


beauty of conception. Even the “sanctified” 
Amen (and gospel-type tunes are de rigueur on 
New York record dates these days) is neither 
offensive nor boring. The rhythm section 
functions in a manner above and beyond the 
call of duty; it comprises a new pianist, Duke 
Pearson, bassist Doug Watkins and drummer 
Lex Humphreys. Watkins, one of the most 
under-rated men on his instrument, has a 
splendid solo at the beginning of the 12-bar 
Funky Mama, in which his choice of notes and 
his intonation are quite outstanding. A.M. 


Harry Carney and the Duke’s Men 

“Rock Me Gently” 
Tree of Hope: Blues For Blokes: Baby Blue: 
Jeepers Creepers/Rock Me Gently: Hand Me Down 
Love: Mabulala: Five O’Clock Drag. Columbia @ 
33SX1323: © SCX3378 (12 in., 25s. 9d. plus 8s. 44d. 
P.T.) 


Harry Carney is both a musician of almost 
monolithic reputation and a monument to 
reliability. For 35 years, without a break, he 
has played baritone sax in the Duke Ellington 
ensemble, and throughout the whole period he 
has preserved a phenomenally high standard of 
performance. Yet this record is only the second 
LP that he has made (the first one was for 
American Verve and never released in Britain). 
It is also noteworthy because all the arrange- 
ments and the majority of the compositions are 
the work of a British musician, Kenny Graham. 
As Stanley Dance—who supervised the session— 
points out in his sleeve-note, this example of 
Anglo-American enterprise is not without 
precedent, for back in 1933 musicians of the 
calibre of Coleman Hawkins, Dickie Wells and 
Benny Carter sat down to record compositions 
by Spike Hughes. This present LP may not 
quite reach the height of some of the Hughes 
recordings, a few of which are minor classics, 
but at least it gets close to them. With the ex- 
ception of the pianist, Rollins Griffith, the band 
was completely Ellingtonian in origin. Willie 
Cook, Ed Mullens (on some tracks replaced by 
Fats Ford) and Ray Nance were on trumpets, 
Booty Wood on trombone, while Harry Carney 
and Paul Gonsalves were the only reed players. 
This unusually balanced ensemble was com- 
pleted by Aaron Bell (bass) and Sam Woodyard 
(drums). 

On one or two of the tracks (notably Tree Of 
Hope and Jeepers Creepers) there is the suggestion 
of raggedness, but this may partly be caused by 
the unusual balance and voicing. For most of 
the pieces the band performs splendidly, and 
Kenny Graham’s arrangements—intelligent and 
adventurous—probably helped to stimulate the 
individual musicians. Paul Gonsalves, a tenor 
player who has been rather in the doldrums 
during the past few years, really hits his best 
form on numbers like Baby Blue (a Stan Tracy 
tune)—where he sounds hushed and mysterious, 
Jeepers Creepers, and Mabulala. Booty Wood, the 
current heir to Tricky Sam Nanton’s store of 
grotesqueries, uses a plunger mute convincingly 
on Rock Me Gently and Blues For Blokes, but then 
leaves the mute out on Five O’Clock Drag, sound- 
ing curiously like Vic Dickenson. The trum- 
peters play well, both individually and as a 
team. Ray Nance takes up most of the solo space, 
but there are also good spots by Ed Mullens 
(especially on Rock Me Gently) and the other two 
men. There are a few piano solos, but on the 
whole Rollins Griffiths seems to have been 
slightly under-recorded. As for Carney himself, 
his genial personality makes itself felt throughout 
the record, whether he’s constructing an 
amiable, gently shaded solo or adding his 
sonority to the ensemble sound. Among the 
tunes are two by Duke Ellington—Five O’Clock 
Drag and Hand Me Down Love, the latter featuring 
the trumpet trio very effectively, particularly as 
a counter-voice to Carney’s baritone. (On this 
track, incidentally, there seem to be two minor 
rec ording fluffs—on the right hand stereo 
channel only. The first occurs around the 28th 
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bar of the second chorus, the other around the 
16th bar of Ray Nance’s solo. Neither can be 
detected in the mono version, and neither is 
actually of any real importance.) C.F. 


Lodi Carr 
“Ladybird” 


The Masquerade Is Over: Tumble-In-Down: 
When I Fall In Love: For You, Just For You: My 
Ship/Lady Bird: I’m Lost: There Will Never Be 
Another You: If I Should Lose You: ’Deed I Do: 
Blue Room. Ri Rank @ 35-111 (12 in., 26s. 44d. 
plus 8s. 73d. P.T. 


Until the record actually arrived, I wasn’t 
sure whether Lodi Carr was a pianist or a 
singer or even a conga drummer. It turns out, 
though, that she (and I did guess right about 
the sex) belongs in the middle category—a 
singer who grew up in Detroit and during her 
school days sat in with such local musical 
celebrities as Thad Jones, Kenny Burrell and 
Billy Mitchell. Although Miss Carr has been in 
New York for about five years, it’s only recently 
that she seems to have made any real impact. 
On this, her first LP, she is backed up on half 
the tracks by a trio (Herman Foster, piano; 
Herman Wright, bass; Jerry Segal, drums), 
and on the remainder by a sextet (Stan Free, 
piano; Al Klink, reeds; Don Elliott, vibes and 
mellophone; Mundell Lowe, guitar; George 
Duvivier, bass; Ed Shaughnessy, drums). The 
former group provides the more free-swinging 
background, for the sextet tends to get a little 
tied-up in its arrangements. 

The important thing about this record, 
though, is not the accompanying musicians but 
the sheer, surprising quality of Lodi Carr’s 
singing. There is the same kind of steely 
firmness, the same overwhelming aura of 
musicianship, that one finds in the work of 
Annie Ross. But Miss Carr is rather more 
involved in her material, less inclined to 
obliquity, although she never over-dramatizes 
a song or lets her personality get in the way. 
Digressions into huskiness occur here and there, 
always for expressive ends, and there are quite 
a few phrases (notably the “dying fall” at the 
end of The Masquerade Is Over and I’m Lost, and 
the general structure of Jf I Should Lose You) 
which betray the influence that Billie Holiday 
has exerted upon this singer. 

But the most refreshing thing is that here is a 
singer worth writing about at this length. Jazz 
singers of more than average quality are very 
rare indeed, yet I suspect that here we have a 
talented addition to that exclusive little circle 
queened over by Ella and Sarah. Quite apart 
from the expressive quality of her singing, Lodi 
Carr’s technique is remarkable, her. pitching 
exact, her control unambiguous. Her perform- 
ances of slow ballads, particularly My Ship and 
The Masquerade Is Over, possess a really devastat- 
ing authority, mainly because they are so 
unified, all the parts related to the whole. 
There are, indeed, more “‘ballad performances” 
to be found here than “swingers”, although 
among the latter are excellent versions of 
Tumble-In-Down and Tadd Dameron’s Lady Bird. 
Let me finish up by going out on a limb. Not 
since Ernestine Anderson appeared on the jazz 
scene have I heard a new singer with more 
promise than this girl. Given good luck and 
the right kind of guidance, she might easily go 
a very long way. C.F. 


Classic Jazz Piano Rolls 
Barney Google (Jimmy Blythe): Driftwood (Clarence 
Johnson)/Get It Fixed (‘Cow Cow’ Davenport): 
im en) Dan (Jimmy Blythe). VJM @ VEP3 (7 in., 
This is the second issue by the enterprising 
Vintage Jazz Music Society, about which I 
told you last month. Supplies are limited, so 
if you want a copy—and you should, if classic 
piano jazz means anything to you—apply right 
away to Trevor H. Benwell, the founder of the 
Society, 4 Hillcrest Gardens, Dollis Hill, 
London, N.W.2. 
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Records exist of all the three pianists featured 
on this disc, but most of them were not, and 
never have been obtainable in England, and 
the few that did get on to sundry reissues are 
long deleted now, so this is a most welcome 
issue on that score alone. Added to which there 
is the point that piano records made before 
electric recording was introduced, or even for 
some years afterwards, were of all instrumentals 
the most unnatural, whereas these reproductions 
of Messrs. Blythe, Johnson and Davenport are 
modern transcriptions on a newly-tuned pianola, 
with a pleasantly mellow sound that gives the 
slightest suspicion of “‘period” 

The performances themselves are first-rate. 
Barney Google is a most unlikely vehicle for a 
Chicago honky-tonk pianist, but Blythe makes 
it sound almost Mortonian, Spanish tinge in the 
verse and all, while Dancin’ Dan has a firm beat 
and a good melody line. Get It Fixed is one of 
Clarence Williams’ rather pornographic com- 
positions, but without the lyrics it becomes a 
harmless, but most pleasant bit of piano blues. 
The surprise of the set is Driftwood, which was a 
hit of 1924 with the sloppiest of lyrics, and 
Clarence Johnson was a shadowy figure who 
accompanied various blues singers in New York 
and Chicago during the mid-twenties, and 
vanished; yet he coaxes, even wrests from the 
piano some stomping jazz, using both hands 
and feet to produce some exciting music. 

Only for an occasional fleeting moment is 
there any suggestion that the musicians them- 
selves are not at the keyboard with the mike 
taking it all down. Nor do I say this because 
the Society invited me to write the sleeve-note; 
it was a pleasure ‘to be associated with so 
auspicious an issue. ; 


Maxwell Davis 
“Tribute To Charlie Barnet” 

Cherokee: Skyliner: Charleston Alley: Lonely 
Street: Claude Reigns/Pompton Turnpike: Red- 
skin Rhumba: East Side, West Side: Really: 
Charlie’s Other Aunt. Eros @ ERL50012 (12 in., 
16s. 11d. plus 5s. 7d. a © ERLS50012 (12 in., 
19s. 3d. plus 6s. 3d. P.T.). 

Eros continues to draw from the American 
Crown label more of its salutes to the band- 
leaders. Like the tributes to Herman, Goodman, 
Shaw, and Hampton, the studio band assembled 
for this “Barnet” date contained a sprinkling of 
men who have played under that leader’s baton; 
the band was under the direction of the talented 
Maxwell Davis who succeeded in whipping up 
the kind of enthusiasm usually associated with 
the original. Skeets Herfurt plays soprano and 
alto in a style approximating to the manner of 
the “Mad Mab” (Barnet has invariably been 
the weakest soloist in his own band), and the 
rhythm section is driven along beautifully under 
the guiding hands of alternating drummers— 
Jack Sperling (not Spurling, as listed in the 
composite personnel) and Dick Shanahan. The 
arrangements are very close to the originals and 
Pianist Claude Williamson solos on Manny 
Albam’s Claude Reigns, just as he did on the 
Capitol version of the tune 10 years ago. This, 
like the old “Midnight In Munich” signature 
tune, Skyliner, is taken a little slower than on 
the earlier release. The trumpets play with 
great fire and attack, as might be expected from 
a team containing Al Porcino, Ray Linn and 
Don Fagerquist, while the trombones are no less 
effective. The saxes, however, tend to be weak 
and do not conform to the pattern of Barnet’s 
own bands. Two mistakes need to be corrected 
on labels or sleeve; Dick Noel (not Noll) plays 
trombone while Really was composed by Kai 
Winding (who recorded it with his own band 
under the title Bop City) and not by “Popple- 
well”. Now Eros, may we please have the 
second Woody Herman LP from Crown, also 
the tribute to Basie and the recent album by the 
Coleman Hawkins Quintet, setae a 
Jones and Eddie Costa? 
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Duke Ellington’s Orchestra 
“Peer Gynt Suites Nos. 1 & 2 and Suite Thursday”’ 
Selections from “Peer Gynt” Suites Nos. 1 & 2— 
Morning Mood: In The Hall Of The Mountain King: 
Solveig’s Song: Ase’s Death: Anitra’s Dance/“Suite 
Thursday”—Misfit Blues: Schwiphti: Zweet Zurzday: 
Lay-By. Philips @ BBLT&T0: © SBBL618 (12 in., 27s. 

plus 8s. 9$d. P 

“tae cath so popular legend asserts, never 
strikes the same place twice. After hearing this 
recording of the “Peer Gynt” Suites, I am 
inclined to think a similar generalisation could 
be made about musical inspiration and Duke 
Ellington’s tinkering with the classics. Only last 
December I was praising Ellington for his witty 
and stimulating re-write of the “Nutcracker 
Suite”, yet here I am, faced with his second 
tilt at a 19th-century composer—this time at 
Grieg, and already I’m sharpening my epithets. 
There is, though, an essential difference between 
what Ellington and Billy Strayhorn did with 
Tchaikovsky’s music and what they have done 
with Grieg’s. In the first instance they created 
a suite which possessed an identity of its own, 
that was in short a series of comments— 
civilised and amusing—upon a very familiar 
work. Faced with the “Peer Gynt’? Suites, 
however, they have merely been content to 
reorchestrate the themes, adding little except 
new voicings and accents. Naturally enough 
there are plenty of felicitous moments, passages 
of scoring which only Ellington and Strayhorn 
could have conceived, but the general effect 
still remains remarkably dreary. Morning Mood, 
in the main an ensemble performance, is delicate 
but monotonous. Much more robust is Jn The Hall 
OfThe Mountain Kings, probably the best track 
of all. Solveig’s Song features immaculate but 
lustreless clarinet playing by Jimmy Hamilton 
and some of Booty Wood’s bizarre trombone 
work. Ase’s Death is suitably mournful, but that’s 
about all. Rather better is Anitra’s Dance, 
mainly because of some passages of orchestration 
and the attractive solos by Johnny Hodges and 
Paul Gonsalves. The general impression, though, 
is of extreme conventionality. Indeed, there 
would be little to distinguish these tracks from 
those pre-war essays at “‘jazzing the classics” by 
Tommy Dorsey, Larry Clinton and other heroes 
of the swing years, were it not for the unique 
sound and character of the Ellington ensemble. 

The sheer awfulness of the ‘‘Peer Gynt” tracks 
probably makes ‘Suite Thursday” sound better 
than it really is. The work was commissioned 
for the 1960 Monterey Jazz Festival and was 
inspired by John Steinbeck’s opus, “Sweet 
Thursday”’. In his sleeve-note, Irving Townsend 
points out that the only unifying element between 
the four parts is the consistent use of a minor 
sixth. (Indeed, this interval is repeated several 
times on trombone by Lawrence Brown right at 
the beginning of Misfit Blues.) It is Gene Lees, 
though, in a review of the LP in Down Beat, who 
suggests that the falling minor sixth is similar to 
“‘the odd, melancholy interval of foghorns’’ and 
goes on to postulate the obvious association 
with the fisheries of the Monterey peninsula, 
the setting of Steinbeck’s narrative. Lees implies, 
in fact, that the suite is an evocation of the mood 
and atmosphere of this area of California. It’s 
possible, although I should feel more convinced 
if the composers (and one mustn’t forget that 
Strayhorn is a partner in all these enterprises) 
had displayed a little more originality. As it is 
they run through the kind of routines we have 
heard from them many times before. (Indeed, 
it’s noticeable that parts of Zweet Zurzday and 

more particularly—the final sections of Lay-By 
are thematically similar to Johnny Come Lately). 
Still, there is some ravishing scoring and one or 
two solos that are worth hearing. Misfit Blues, 
notable for the work of the reed section, goes 
along at a fair clip, although not so fast as 
Schwiphti, a really exhilarating romp, with the 
brasses alternately savage and tightly laced. 
Ellington himself plays a remarkable series of 
piano passages, and there are good solos from 
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Ray Nance and Paul Gonsalves. Zweet Zurzday 
is dreamier, an essay in impressionism. Lastly 
there is Lay-By, most of its solo space devoted to 
Ray Nance’s violin (plucked as well as bowed) ; 
Nance’s violin-playing, I must admit, has never 
been my cup of tea (and still isn’t), although I 
acknowledge his skill and brilliance. 

Jazz fans have a weakness for familiar sounds 
and themes, and many people will admire 
“Suite Thursday”’ merely because the Ellington 
orchestra sounds like itself. Those of us, though, 
who expected a really significant addition to 
the corpus of Ellington’s work will be dis- 
appointed. Nevertheless, the total noise is 
richer and more rewarding than that which 
any other large jazz orchestra is capable of 
summoning up. C.F. 


The Famous Southern Stompers 

“Vintage Jazz” 
What-Cha-Call-’Em Blues: Snake Hips/King 
Porter Stomp: I’m Happy With You. Vintage Jazz 
Music @ VEP5 (7 in., 12s. 6d.). 

The second disc by the Famous Southern 
Stompers is even better than the first, opines 
Rex Harris in his sleeve-note, and I quite agree. 
For one thing, none of these has a vocalist, and 
the choice of numbers is really most interesting. 
As far as I know, there are only four other 
recordings of What-Cha-Call-’Em Blues, none of 
them as relaxed as this, which features soli from 
all three front-line men, and a superb intro- 
duction and coda arranged by leader Steve 
Lane, whose poised cornet solo is nevertheless 
strong and meaningful. Here too is a sousa- 
phone player (Dave Hill) who draws the 
loveliest sounds from his unwieldy instrument, 
instead of being content to honk on the off-beat 
all the way through a number. The mood 
changes for Snake Hips, which is an early talkie 
number hitherto unrecorded to my knowledge, 
and we go on a jungle safari at a relaxed 
up-tempo. King Porter is given the Morton 
treatment of “‘sweet, soft, plenty rhythm”, which 
for some reason its creator was never to give it 
with a band; and the fourth side is without the 
trombone or brass bass, and with the drummer, 
Geoff Blackwell, on washboard, creating a 
richly designed impression of the Clarence 
Williams Washboard Band. The number is 
Steve Lane’s own, and can be welcomed as a 
refreshing change from the usual run of things 
—as can everything on this record. Frankly, 
I would rather listen to one track by this band 
than to a dozen by the other “‘trads’? because 
here is the dignity that I remarked on above in 
another connection was missing from most of 
them. Here is the mellowness, the maturity, 
the human feeling that for 30 years, rightly or 
wrongly, I have associated with the best in all 
music. B.R. 


Hank Garland 

“Jazz Winds From A New Direction” 
All The Things You Are: Three-Four, The Blues: 
Move: Always/Riot-chous: Relaxing. Philips @ 
BBL7475: © SBBL622 (12 in., 27s. plus 8s. 94d. P.T.). 

It seems not to be generally known in Britain 
that quite a few eminent jazz guitarists origin- 
ally started out playing Country and Western 
music. Tal Farlow and Mundell Lowe, for 
instance, were both performers on that indefatig- 
able radio show, “Grand Ol’ Op’ry’”, long 
before they achieved fame in the jazz world. 
The latest recruit is Hank Garland, a resident 
of Nashville, Tennessee, and a guitarist who has 
played on most of the C & W recording sessions 
held in that city. Actually this record was also 
made in Nashville, Joe Morello and Joe Benja- 
min flying down from New York and the 
Quartet being completed by Gary Burton, a 
17-year-old vibes player from Boston. 

But it is the music that matters, not the 
origins of its makers. And the music is lively 
(often jolly), hygienic—and rather dull. Garland 
is obviously a highly skilled guitarist, and there 
are even moments when his solos seem to be on 
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the point of taking off, but by and large ie 
remains an eclectic performer, an assembler of 
bits and pieces one has heard before from Barney 
Kessel or Jim Hall or Howard Roberts. Not that 
this would be a bad thing if those elements had 
fused into something vital, but they haven’t. A 
more interesting soloist in some ways is Gary 
Burton, the vibes player, who at least doesn’t 
sound like Milt Jackson. The inevitable ‘‘so::]” 
track is to be found on Three-Four, The Blues, 
while Move is taken at a traditionally savage 
tempo.  Riot-chous and Relaxing are both 
blues, the former fast (and dedicated to ‘he 
Newport chaos of 1960), the latter slow. The 
stereo recording, incidentally, is admirably 
precise and well-spaced, until that moment in 
Riot-chous when Joe Morello seems to be 
indulging in a lengthy duet with himself on 
wire-brushes. This device may make for variety 
but it offended my sense of logic. C.F. 


Red Garland Trio 
“Red Garland At The Prelude” 
Satin Doll: Perdido: There Will Never Be Another 
You: Bye Bye Blackbird/Let Me See: Prelude 
Blues: Just Squeeze Me: One O’Clock Jump. 
Esquire @ 32-126 (12 in., 28s. 6d. plus 9s. 34d. P.T.) 
Pianist Red Garland recorded “‘live” at New 
York’s Prelude supper club is not very different 
from Red Garland recorded under normal con- 
ditions at the Rudy Van Gelder studio, for Red 
is a most consistent artist who believes always in 
giving of his best. In fact the only Garland 
record I have failed to enjoy to the full was 
“Manteca” (Esquire mono 32-096), and even 
then the blame could hardly be laid at Red’s 
door, for the addition of a conga drummer to 
the compact trio was bound to result in a stilted 
effect. There are no such gimmicks to be found 
here, Garland being free to turn in eight 
extended and wholly delightful performances in 
the company of bassist Jimmy Rowser and that 
excellent drummer Specs Wright. Satin Doll is 
a tune which depends almost entirely on the 
choice of the correct tempo for its maximum 
effect, and Red finds that tempo at the outset. 
From then on he can do no wrong and it is 
interesting to discover that he includes a further 
two Ellington (or Ellington-associated) numbers 
in his repertoire. He is at his most attractive 
on the medium-paced tunes, where his Garner- 
like left hand is used to good effect. It is com- 
forting to have confirmation that Red has not 
deserted his love for melodic improvisation at a 
time when quite a number of pianists are 
resorting to disjointed, fragmentary phrasing. 
A.M. 


Stan Getz 
“At Large’’ (Volume 1) 


Night And Day: Pammie’s Tune: Ah-Moore/I Like 
To Recognise The Tune: When The Sun Comes 
Out: Just A Child: Folks Who Live On The Hill. 
H.M.V. @ CLP1447: © CSD1359 (12 in., 25s. 9d. plus 
8s. 43d. P.T.). 


“At Large” (Volume 2) 
Café Montmartre Blues: He Was Too Good To Me: 
bags a Than Springtime: Good-Bye/Land’s End: 
n Your Own Sweet Way: In The Night. H.M.V 
@.< — : e CSD1360 (12 in., 25s. 9d. plus 8s. 44d 


“Cool Velvet” 

Whisper Not: A New Town Is A Blue Town/ 
"Round Midnight: Nature Boy. H.M.V. © 7EG8639: 
© GES5828 (7 in., 8s. 3d. plus 2s. 8$d. P.T 

In these days, when jazz tenor a more 
and more cultivate a hard-toned, aggressive, 
distinctly “‘sweaty’”’ manner, it is salutary to 
listen to Stan Getz. Of all the soloists who owe 
allegiance to Lester Young, Getz is the most 
elegant and refined. I use the word “refined” 
in its truest and best sense, not with any 
implication of pretentiousness or fake gentility. 
Getz did, quite literally, refine the elements of 
tenor playing as he found them, constructing a 
slim, delicately boned, intensely subtle method 
of his own. It is playing of this kind which can 
be found in abundance on these three recor«is, 
especially the two LPs, both recorded in 
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Copenhagen with a group of Danish musicians. 
The sleeves contain some remarkably intelligent 
and well-written observations on Getz’s playing, 
the handiwork of Benny Green, but they omit 
all details of the personnel. The backing group, 
as it happens, consisted of Jan Johansson (piano), 
Dan Jordan (bass) and William Schioppfe 
(drums). Johansson has some triumphant 
moments (particularly on Night And Day) and 
Dan Jordan seems competent enough, but the 
drummer is—in the most literal sense—often 
something of a drag. 

Perhaps Voiume 1 is slightly the more 
rewarding of the two LPs. Night And Day, for 
instance, is an uncommonly inventive perform- 
ance, while one of Getz’s very finest solos can 
be found on Pammie’s Tune. There is, too, a 
beautifully reticent version of The Folks Who 
Live On The Hill (complete with verse). All the 
time one is impressed by the range (perhaps 
depth would be a better word) of Getz’s playing. 
His tone, curdled rather than sweet, has a sting 
behind the gentleness, and there is always a 
perfect balance between content and manner, 
between what the soloist is playing and how he 
plays it; in other words, Getz is a master of 
dynamics. Volume 2 includes a blues (Café 
Montmartre) on which the tenor player sounds 
surprisingly like Gerry Mulligan, using the 
deeper end of his register and achieving the 
same kind of witty shrewdness. Younger Than 
Springtime is not only a good example of how a 
gifted soloist will change the accents of a theme, 
making it a better vehicle for his purposes, but 
also a demonstration of how Getz can, as Benny 
Green puts it, blend “‘the academic and the 
down-to-earth” within the same solo. Goodbye, 
on the other hand, a delicate, slightly wispy 
essay in texture and feeling, is a typically 
graceful performance. 

The EP contains four tracks excerpted from 
an American LP, all recorded in Stuttgart with 
a string-dominated orchestra and scores written 
by Russell Garcia. The resulting music is far 
more satisfying than the hasty scoffer might 
think. Getz, as you might expect, deploys his 
pale yet firm tone and lean phrasing in the most 
effective and economical manner against this 
background. There is, perhaps, a suggestion of 
casualness here and there, but taken as a whole 
the record presents some remarkably fluent 
improvising. Normally I would hate the idea 
of hearing ’Round Midnight performed by a 
string ensemble, yet I must admit to being 
beguiled by this performance. 


Dizzy Gillespie 
“A Portrait of Duke Ellington” 

In A Mellow Tone: Things Ain’t What They Used 
To Be: Serenade To Sweden: Chelsea Bridge: 
Upper Manhattan Medical Group: Do Nothin’ Till 
You Hear From Me/Caravan: Sophisticated Lady: 
Johnny Come Lately: Perdido: Come Sunday. 
H.M.V. @ CLP1431 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 


“More Mellow Sounds” 

Girl Of My Dreams/Always. H.M.V. @ 7EG8646 
(7 in., 8s. 3d. plus 2s. 84d. P.T.). 
Things Ain’t What They Used To Be/Perdido. 
H.M.V. @ 45-POP851 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 

To say that Dizzy Gillespie runs through the 
whole gamut of his style on “‘A Portrait of Duke 
Ellington” is to use a cliché for a thoroughly 
worthy end. The truth is that he does. On one 
or another of these tracks you can hear Gillespie 
in almost every mood and using a variety of 
conventions. ‘There is the bravura work on 
Caravan, the somersaulting on Johnny Come 
Lately, the silky improvising on Chelsea Bridge, 
the sensitive, introspective exploration of Do 
Nothing Till You Hear From Me and Sophisticated 
Lady. A few fluffs turn up here and there, but 
these can be forgiven when there is such 
eloquence elsewhere. Yet the record is not 
entirely an expression of Dizzy Géillespie’s 
artistry. It also features a set of arrangements 
by Clare Fischer (although this fact is not 
mentioned on the sleeve), arrangements which 
may not be completely successful but are 
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certainly ambitious. Fischer is 31 years old and 
for the past four years has been writing arrange- 
ments for the Hi-Lo’s, although he seems to 
have got very little publicity out of his chores. 
Anyway, this LP represents his first serious 
venture at writing for a jazz musician. The 
ensemble he uses is decidedly unusual for a jazz 
date. In addition to Benny Green (trombone) 
and a rhythm section comprising Hank Jones, 
George Duvivier and Charlie Persip (again 
these details are missing from the sleeve), there 
are a vibraphone, three French horns, tuba, 
flute, E flat clarinet, B flat clarinet, E flat alto 
clarinet, and B flat bass clarinet. Part of the 
trouble lies in this ensemble, for the majority of 
the musicians were “straight” rather than jazz 
players and this becomes apparent in many 
passages. There also seems to have been some 
curious balancing in the recording studio, with 
the result that the proportion of sounds and 
the relation of the trumpet to the background 
often appear to gang agley. These failings 
apart, however, Fischer’s scores are always 
intriguing, even if, as I said, they are not 
invariably successful. Like Gil Evans, Fischer 
has a keen awareness of texture, a sensitivity 
demonstrated in many of the voicings which he 
places behind Gillespie’s trumpet. There is, as 
they say, never really a dull moment, and 
Gillespie himself is in tremendous form. 

The EP is the work of Gillespie’s Quartet, a 
group already heard on “Mellow Sounds” 
(H.M.V. mono 7EG8574) which I reviewed 
in July, 1960. The performances here have the 
same crispness and elegance. Gillespie stays 
muted throughout, and his solos are gentle and 
—as the record’s title suggests—mellow. Les 
Spann takes some adroit guitar solos and 
Junior Mance lives up to his reputation as one 
of the finest young pianists. On bass is Sam 
Jones, one of the best men to be found in any 
rhythm section. Both tracks contain subtle, 
undemonstrative music, amiable rather than 
eccentric and thoroughly to be recommended. 
C.F. 


jimmy Giuffre 

“The Music Man” 
Iowa Stubborn: Goodnight My Someone: Seventy- 
Six Trombones: Marian The Librarian: My White 
Knight: The Wells Fargo Wagon/It’s You: Shipoopi: 
Lida Rose: Gary, Indiana: Till There Was You. 
London @ LTZ-K15216: © SAH-K6150 (12 in., 27s. 


plus 8s 93d. P.T.). 

Meredith Wilson’s musical, ‘“‘The Music 
Man”’, set in small-town America somewhere 
between the end of the 19th century and the 
beginning of the 20th, is in many ways an ideal 
vehjcle for the talents of Jimmy Giuffre, who 
as a composer and instrumentalist is constantly 
harking back to the grass-roots of jazz and 
making forays into other varieties of everyday 
music. This is, as the sleeve-note points out, the 
first time that Giuffre has devoted an LP to the 
work of a composer other than himself, and 
although Wilson’s songs are not all that dis- 
tinguished in themselves, they do—as I’ve 
suggested—make a sympathetic starting-point. 
Not only has Giuffre written all the arrange- 
ments, he also plays all the solos—on clarinet 
and the tenor and baritone saxes. (All the solos, 
that is, apart from a general runaround on 
The Wells Fargo Wagon, ending up with a fine 
series of two-bar trumpet breaks by Phil Sunkel, 
Nick Travis and Joe Wilder.) Once again 
Giuffre confines his clarinet playing to the lower 
reaches of the instrument, producing that sound 
which once made Whitney Balliett describe his 
solos as “‘mauve”. I find this self-imposed 
limitation quite reasonable, and, in the end, 
artistically stimulating. My only quibble is that 
Giuffre tends to overdo one or two of his more 
ingenuous effects, so much so that they have 
already turned into mannerisms. On the tenor 
and baritone saxes he is equally subdued but 
perhaps a little more resourceful. About nearly 
all the tracks, though, there is a refreshing sense 
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of tranquility, an atmosphere of genuine 
relaxation—open-air relaxation, you might say. 
This comes not only from Giuffre’s solo-playing, 
but also from his extremely skilful orchestrations. 
These latter are deceptively simple, making use 
of a fairly small ensemble (three trumpets, four 
reeds, bass and drums) and involving a great 
deal of non-Baroque counterpoint. The virtues 
are especially apparent in My White Knight, 
where a delightfully orchestrated sequence 
follows the gentle clarinet solo. Equally 
ravishing in its own quiet way is It’s You, while 
another excellent, if less intimate, performance 
is of Goodnight Myv»Someone, a tune possessing 
obvious affinities with Leadbelly’s Goodnight 


Irene. And thea’there are, of course, louder, 
more strutting pieces, such as Seventy-Six 
Trombones. But the overwhelming effect is of 


intimacy and the right kind of earthiness. As 
Gary Kramer points out on the sleeve, Giuffre 
has funnelled most of the tunes into jazz channels 
by altering Meredith Wilson’s phrasing and 
time values, rather than by excessive tampering 
with the harmony. The results, anyway, are 
highly enjoyable, and I fancy this is probably 
the most successful translation of “‘show music” 
into jazz that has so far been accomplished. 
C.F. 


Johnny Griffin Orchestra 

“The Big Soul-Band” 
Wade In The Water: Panic Room Blues: Nobody 
Knows The Trouble I’ve Seen: Meditation/Holla: 
So Tired: Deep River: Jubilation. Riverside @ 
RLP331 (12 in., 30s. plus 9s. 9d. P.T.). 
Johnny Griffin Quartet 

“The Congregation” 
The Congregation: Latin Quarter: I’m Glad 
There Is You/Main Spring: It’s You Or No One. 
Pr) Note @ BLP1580 (12 in., 37s. 6d. plus 11s. 103d. 
The Chicago tenor saxist, Johnny Griffin, is 
one of the most exciting jazzmen on his instru- 
ment. His playing has been greatly influenced 
by Charlie Parker, and his ability to finger 
faster than any other saxophonist I have ever 
heard has led to the creation of a sometimes 
furious and always intense manner of playing. 
To hear him in the best surroundings it is 
necessary to pay nearly two pounds ten for 
“The Congregation”, a record on which he is 
supported by Sonny Clark, Paul Chambers and 
drummer Kenny Dennis. This is fine, red- 
blooded music which even at medium tempo has 
a sense of urgency. I find this kind of thing very 
stimulating in relatively short doses (one side 
of an LP at a sitting is enough for me) and I 
only wish that soloists of Griffin’s type would 
reduce the pressure every now and again. 
Congregation is Johnny’s answer to Horace Silver’s 
The Preacher, while Main Spring is a “‘basic” 
blues. Somewhat surprisingly both ballads are 
played at medium tempo; Latin Quarter, 
incidentally, credited to alto saxist John Jenkins, 
has a theme as close to Tangerine as one can 
expect to get on a jazz record. 

The “Big Soul-Band” is not very big (it 
consists of 10 men); neither is its soul any 
deeper than the principles of the A and R man 
who decided to cash in on the current “soul” 
gimmick. Norman Simmons, a Chicago 
pianist, wrote all the arrangements and three of 
the tunes, the remaining compositions being by 
Bobby Timmons, Junior Mance and some 
nameless spiritual singers of the last century. 
This sort of thing is very boring, for we’ve heard 
it all before, many, many times. The band is 
not even very good, and the balance sometimes 
causes the soloists to be overwhelmed by the 
clamour of the ensemble. I suppose someone 
enjoys this “soul” nonsense but it strikes me as 
being a significant step backwards in the history 
of jazz. A.M. 
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Jay Jay Johnson 


“Blue Trombone” 


Hello, Young Lovers: Kev: What’s New?: Blue 
Trombone Pt. 1/Blue Trombone Pt. 2: Gone With 
The Wind: 100 Proof. Fontana @ TFL5137: © 
STFL559 (12 in., 27s. plus 8s. 94d. P.T.). 

Jay Jay Johnson is to the trombone what Bud 
Powell is to the piano. Each has succeeded in 
translating the fundamentals of Charlie Parker’s 
music to his own instrument, and both have 
become, in their turn, influential figures much 
admired and copied by younger musicians. 
Johnson is heard at what I think must be the 
peak of his power as a soloist. Although the 
quite unremarkable sleeve-note fails to give 
the recording dates, all these titles come from 
two completely successful sessions held in April, 
1957, when Jay Jay was backed by Tommy 
Flanagan, Paul Chambers and Max Roach, 
the last-named in brilliant form. I have always 
considered the previous album made at these 
sessions (“‘First Place”, Fontana mono TFL5005) 
to be perhaps the best ever released under 
Johnson’s name, and this new LP maintains the 
remarkable standard. The original intention 
was to make only one album at the two dates, 
but all four men found themselves in such a 
mood of compatibility that they joyfully carried 
on for as long as possible, hence the two LPs. I 
must say that this air of euphoria comes across 
with undistorted clarity and there is a rapport 
which is all too rare in jazz. Johnson has brought 
to the trombone a hitherto unknown degree of 
technique, allied to an agile mind and an 
omnipresent sense of taste. You will never hear 
him attempting anything which he cannot play, 
nor will you find any hoarse rasps or uncouth 
noises so beloved by amateur trombonists. At 
the same time Jay Jay exhibits a keen sense of 
humour, which leads him to splay phrases across 
the beat in an unexpected and wholly captivat- 
ing fashion. His ballad playing is superb and 
his choice of such an unlikely vehicle as Hello, 
Young Lovers—an outstanding track incidentally 
—is evidence of an enquiring mind. Blue 
Trombone seems to consist of two takes of the 
same blues, though why Part 1 ends with a 
fade-out at the close of the first side, and Part 2 
commences with a fade-in at the beginning of 
the second is something which only the American 
Columbia company can explain. Kev, although 
credited to Johnson, is a casual adaptation of 
Tadd Dameron’s Ladybird, and it is during the 
introduction to this track that Max Roach plays 
with such dexterity that I swear he possesses 
three hands. In every way this is an indispens- 
able LP. A.M. 


John Lewis 

“The Golden Striker”’ 
Fanfare I: Piazza Navona: Odds Against 
Tomorrow: Fanfare II: Pulcinella/Fanfare II: 
The Golden Striker: Piazza Di Spagna: Fanfare I: 
La Cantatrice. London @ LTZ-K15218: @ SAH-K 
6152 (12 in., 27s. plus 8s. 9$d. P.T.). 

One of the themes or devices running through- 
out Ezra Pound’s “Cantos” is the juxtaposing 
of cultures, of historical periods, so that one gets, 
side by side (or guancia by jowl), references to 
the China of Confucius, the Italy of the Mala- 
testas, the America of Adams and Jefferson, as 
well as to the world (or the world as Pound sees 
it) of today. John Lewis is a lesser artist than 
Ezra Pound but he seems to have set himself a 
similar task; in his case it is that of reconciling 
Renaissance Italy and Kennedy’s America. 
Four of the pieces on this LP—Piazza Navona, 
Pulcinella, Piazza di Spagna and La Cantatrice— 
might be considered to be extensions of Fontessa, 
for they also have been inspired by the Italian 
commedia dell’ arte. All four compositions, 
incidentally, were part of a score for a ballet, 
““The Comedy’’, which was presented in Paris 
in May, 1960. They have been orchestrated (as 
have the other two tracks) for an ensemble 
comprising four French horns, four trumpets, 
two trombones, a tuba, John Lewis himself on 
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piano and George Duvivier and Connie Kay on 
bass and drums. The performances should 
properly be classified as “Third Stream’’, for 
they alternate between being a pastiche of 
baroque music and Lewis’s own very formal 
kind of jazz. And just as, in the end, the value 
of Pound’s “Cantos” lies in the parts rather than 
the whole, in the poetry rather than the theories, 
so the value of this music resides in Lewis’s bare, 
single-note piano solos, or in a sudden felicitious 
piece of scoring for French horns, rather than in 
a wider context. The music, or so it seems to me, 
is elegant, pleasing and graciously scored, but 
it has little intrinsic vitality or aesthetic worth. 
Similar remarks can be made about Odds Against 
Tomorrow, the themes from the film of that name 
arranged in the form of a three-part suite. 
Probably the most rewarding track is The 
Golden Striker; certainly this comes closer to jazz 
proper than any of the others, with sprightly 
piano playing and a good trumpet solo by Alan 
Kiger (he also plays well in Piazza Navona). 
Now and again one is suddenly reminded of 
King Porter Stomp, but such ambiguities are soon 
resolved. Yet even here one grows a little tired 
of the over-plump scoring. The answer, I think, 
is that John Lewis is essentially a penny plain 
composer, not a twopence coloured one. Remove 
him from the austere framework of the Modern 
Jazz Quartet and he seems to shrink in stature, 
just as Duke Ellington often loses his grip once 
a composition goes past four or five minutes in 
length. Meanwhile, this is a record which can 
be enjoyed, but which rarely jolts the imagina- 
tion. C.F. 


Jackie McLean Quartet 

“Jackie’s Rhapsody” 
I Hear A Rhapsody/Our Love Is Here To Stay: 
I Never Knew. Esquire @ EP244 (7 in., 9s. 9$d. plus 
3s. 24d. P.T.). 

Alto saxist McLean made his first records 
with Miles Davis a decade ago. Since that time 
his reedy tone and intensity of expression have 
been heard on a number of LPs, and I regret to 
say I find myself less enthusiastic about his 
playing than do a number of my colleagues, 
whose opinions I usually value. Of late McLean 
seems to have become a more impressive soloist, 
with a more coherent approach to improvisation 
and a less tortured sound. In March of this 
year he was playing regularly on the London 
theatre stage in the production of that con- 
troversial play, ‘““The Connection’’. This present 
release, recorded in February, 1957, finds him 
in something of a transitional period, and while 
he’s certainly worth hearing I do wish he’d been 
given the support of a better rhythm section. 
Mal Waldron, Arthur Phipps and Art Taylor 
succeed in swinging, but they do it in such a 
lumbering, clamorous manner that I longed for 
the team heard on the Jay Jay Johnson album 
reviewed above. McLean presents a number of 
quite brilliant ideas during the course of his solos 
on the second side, and manages to resolve most 
of them successfully, but my hopes of hearing 
him play I Hear a Rhapsody as a ballad were 
dashed at the end of the first chorus, when the 
tempo was doubled, for no apparent reason. 

A.M 


Hank Mobley Quartet 
“Soul Station” 

Remember: This I Dig Of You: Dig Dis/Split 
Feelin’s: Soul Station: If I Should Lose You. 
ry Note @ BLP4031 (12 in., 37s. 6d. plus 11s. 104d. 
cy 

Mobley came to prominence with the original 
Jazz Messengers some years ago and [I still 
maintain that his tenor playing was out of 
context in that virile little band, whose personnel 
was completed by Kinny Dorham, Horace 
Silver, Doug Watkins and Art Blakey. His soft 
tone and long, sinuous lines gave the impression 
that he would be more at home in one of Woody 
Herman’s saxophone sections, perhaps working 
alongside Zoot Sims and Al Cohn. On this new 
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LP his style has changed somewhat, obviously 
under the blanket influence of John Coltrane, 
but he is still recognisable as the man who was 
a founder Messenger. The greatest step forward 
he has made since I last heard him on record 
is the acquisition of a new-found confidence. 
He is no longer a retiring voice heard between 
strong trumpet and drum solos; rather is he a 
jazz musician with something of his own to 
offer. He is still a difficult man to classify in the 
sense that his playing owes as much to Lester 
Young as it does to Charlie Parker, but, working 
with his own quartet, such finer points of 
identity do not arise. Wynton Kelly, Paul 
Chambers and Art Blakey provide the firm 
accompaniments and Blakey is content to drive 
the quartet without stealing the limelight in 
bombastic fashion. Despite the album title there 
is precious little of the “‘soul’’ nonsense to be 
heard. In its place is plenty of good, sincere 
jazz. A.M. 


Joe Newman Quintet 

“Jive At Five’’ 
Wednesday’s Blues: Jive At Five: More Than 
You Know/Cuein’ The Blues: Taps Miller: Don’t 
Worry About Me. Prestige/Swingsville @ 2011 (12 in., 
30s. plus 9s. 9d. P.T.). 

“Swingsville’, a new subsidiary of the 
American Prestige company, is now being made 
available here by the new Interdisc organisation. 
If this Joe Newman LP may be taken as typical 
of the label’s output, then we are in for some 
extremely good music. This is easily the most 
satisfying record I have yet heard under Joe 
Newman’s name; indeed, his playing seems to 
have taken on a new dimension since last I 
heard that rather tired, querulous trumpet. I 
suppose that sitting next to Thad Jones night 
after night has helped Joe to develop his tone 
and attack, with the result that his playing now 
has a personality which was previously absent. 
The range of his work may be judged by his solo 
on Cuein’ the Blues, where he plays a passage into 
the microphone with quiet confidence, then 
stands back to blast out a phrase, giving the 
effect of two trumpeters. His ballad playing, 
which I had previously found weak-toned and 
empty, has improved out of all recognition and 
he can now tackle a song such as More Than 
You Know, take the lion’s share of the solo space, 
and turn in a wholly convincing performance. 
He is partnered in the front line by a very much 
on-form Frank Wess (heard on tenor throughout) 
whose playing on the medium and up-tempo 
tracks has an edge not to be heard on the album 
released under his own name (reviewed on p.97). 
The rhythm section is the kind which many jazz 
musicians must dream about, so well-integrated 
and assured are Tommy Flanagan, Eddie Jones 
and Oliver Jackson. 

Since joining the Count Basie orchestra in 
1952 Joe Newman has appeared on many, many 
record sessions but this new LP must be con- 
sidered his best work. By all means make a point 
of hearing it. A.M. 


Bernard Peiffer Trio 
“Can-Can” 

Come Along With Me: It’s All Right With Me: 
Just One Of Those Things: You Do Something To 
Me/Let’s Do It: I Love Paris: Montmart’: C’est 
Magnifique. Top Rank @ 35-110 (12 in., 26s. 44d. plus 
8s. 73d. P.T.). 

Bernard Peiffer, as nearly everyone knows, is 
a 38-year-old French pianist who emigrated to 
the United States in 1954, after enjoying much 
success in his homeland. His early experiences 
on the western side of the Atlantic were dis- 
couraging, but more recently his virtuosity— 
virtuosity, I’m glad to say, of invention as well 
as pure technique—has found more recognition. 
On this LP, he and the other members of his 
trio (Jerry Segal, drums, and Chris White, bass) 
perform a set of tunes from Cole Porter’s 
*“Can-Can”’, and perform them with a splendid 
degree of individuality. Peiffer has at various 
times been compared with Art Tatum (and one 
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purely solo track, Montmart’, is in Tatum’s highly 
ornamental style), but he is on the whole a much 
more austere performer, bearing much the same 
relation to Tatum, you could say, as Bud Powell 
does. Indeed, on many of these tracks there are 
passages which you could mistake for Bud 
Powell, with a similarly prodding left hand and 
a succession of skimming notes in the treble. 
Leaving Montmart’ on one side (and I find it too 
flashy for comfort), I was stimulated by all the 
performances on this LP. In many cases Peiffer 
has warped the chords to his own, very expressive 
ends (I Love Paris is an excellent example) and 
the result is a new, and rather exciting per- 
spective on these particular songs. The other 
purely solo track, Just One Of Those Things, 
seems particularly, well-integrated, with striking 
use made of harmonic textures, while the 
reworking of It’s All Right With Me is gritty and 
acidulous in exactly the right way. On the 
whole, though, J Love Paris is the most absorbing 
track of all, for here Peiffer has completely 
altered the character of the original and created 
a moving and gently melancholy etude of his 
own. C.F. 


Oscar Pettiford 
“Oscar Rides Again’”’ 
Cable Car/Trictrotism: Oscar Rides 
pte @ GEP8837 (7 in., 8s. 3d. plus 


Sextette: 
Again. 
2s. 84d. 
This phe is remarkably similar to The Jazz 
Modes, whose recent LP (London mono LTZ- 
K15203: stereo SAH-K6117) was given such an 
enthusiastic review by Alun Morgan last March. 
The front-line consists of Charlie Rouse (tenor 
sax) and Julius Watkins (horn), while Duke 
Jordan, who played on some of the early Jazz 
Modes sessions, is on piano. The bass and 
drums are played by Oscar Pettiford and Ron 
Jefferson respectively. These tracks, however, 
were recorded for American Bethlehem back in 
the mid 1950s, and so are making a rather 
belated appearance in this country. Better late 
than never, though, for they are all uncommonly 
good. They contain, for a start, some beautifully 
tight ensemble playing, as well as splendidly 
fluent tenor solos by Charlie Rouse, a musician 
whose stock must have risen considerably 
since he toured Britain in May with the 
Thelonious Monk Quartet. Julius Watkins’ 
instrument obviously inhibits him a little where 
the gustier aspects of jazz are concerned, but he 
is always a remarkably thoughtful and sensitive 
musician. The tunes—all good ones—are 
heavily tinged with bop phrasing, sounding, 
indeed, as if they might have been concocted in 
the palmy days of the Royal Roost. But already, 
of course, the early bop period is exciting the 
same kind of affection one feels for Chicago 
music of the 1920s, and there is a sense of home- 
coming when one hears a tune like Cable Car, 
the joint work of Pettiford and Kenny Clarke 
and obviously a fourth cousin of Epistrophy. 
Trictrotism (the word doesn’t appear in my 
Shorter Oxford, but according to the sleeve-note 
it means the act of pulling or drawing )— 
Trictrotism, I repeat, is vaguely reminiscent of 
Take The “‘A’? Train and includes a very prais- 
worthy solo by Charlie Rouse. All the arrange- 
ments are witty and intelligent, and Pettiford, 
of course, distinguishes himself on bass. A first- 
class EP, in short, or, as Yogi Bear might put it, 
“Smarter than the average record”’. C.F. 


Hal Singer With Charlie Shavers 
“Blue Stompin’”’ 

Blue Stompin’: Wendy: With A Song In My 
Heart/Midnight: Fancy Pants: The Blast Off. 
Esquire @ 32-122 (12 in., 28s. 6d. plus 9s. 3}d. P.T.). 

Some ten or eleven years ago Parlophone 
issued a ten-inch 78 by the Herbie Haymer 
Quintet, Laguna Leap and Black Market ‘Stuff. 
Although my copy is worn in places, due to 
Many repeated playings, I still derive great 
enjoyment from listening to the dazzling pyro- 


technics of Charlie Shavers, and the fine Chu 
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Berry-like tenor of the late Herbie Haymer. 
(Haymer was killed in a car accident in 1950.) 
Playing through Blue Stompin’ I was reminded 
immediately of the Haymer record, for not only 
is Shavers again present but Hal Singer, who for 
some years has been active in the rhythm-and- 
blues rather than the jazz field, is a tenor saxist 
in the Hawkins-Chu Berry-Don Byas vein. The 
rhythm section of Ray Bryant, Wendell Marshall 
and Osie Johnson lacks the tremendous drive of 
the Haymer team (Nat King Cole, John 
Simmons and Buddy Rich), yet functions in a 
suitably extrovert manner. That Singer’s suc- 
cess with rhythm-and-blues has been a loss to 
jazz is demonstrated on every track. He is able 
to turn on the pressure at will, yet, equally well, 
he can improvise with warmth, charm and 
emotion on a ballad, as when he elects to play 
Richard Rodgers’ With A Song In My Heart. Good 
though Singer is, I would single out Charlie 
Shavers as the star of the session. Charlie’s 
presence on record is a guarantee of acute 
animation on the up-tempo tunes, and his 
quick-fire work on Fancy Pants is as lithe and 
exciting as ever. Despite (or perhaps because of) 
his presence on a great number of records made 
during the last two and a half decades, Shavers 
remains a largely under-appreciated trumpeter 
and his recognition as a major jazz instrumental- 
ist is greatly overdue. More records of this kind 
might help to place Charlie on the critical 
pedestal which should be his. A.M. 


Sonny Stitt Quartet 

“Saxophone Supremacy” 
I Cover The Waterfront: Lazy Bones: Sunday: 
Just Friends/All Of Me: Two Bad Days Blues: 
It’s You Or No One: Blue Smile. H.M.V. @ 
dpe © CSD1348 (12 in., 25s. 9d. plus 8s. 44d. 


T.) 

In all probability this LP was made at the 
same time as “Stitt Blows The Blues” (H.M.V. 
mono CLP1420: stereo CSD1341) for it features 
Sonny (playing alto throughout) with the same 
rhythm section, viz. Lou Levy, Leroy Vinnegar 
and Mel Lewis. This is fairly routine Stitt, with 
few highs or lows. I have expressed my opinion 
on Sonny several times in print; in brief, I 
prefer him on tenor (and baritone) sax to alto, 
for on the smaller saxophone he seems to come 
very deeply under the spell of Parker, both 
tonally and from the point of view of linear con- 
struction. This, in a nutshell, is Stitt’s failing, 
for he does not possess Bird’s unique grasp of 
time. The result is that we hear second-hand 
Parker phrases—which obviously fall easily 
under his fingers—played in a somewhat 
pedestrian manner, with none of the original’s 
flashing brilliance. “Bird”, remarked guitarist 
Billy Bauer, “‘could come in on beat, off beat and 
between beats, and blowing up a storm of notes 
at whirlwind tempo he could accent any note 
he chose—on beat, off beat and between beats”. 
Alas, the same cannot be said of Stitt, who sees 
his rhythmic course mapped out in his mind 
with the homely familiarity of a bus driver who 
has been on the same route all his life. Unlike 
Sonny Rollins, John Coltrane and Warne 
Marsh—to name three saxophonists who have 
assimilated completely the rhythmic lessons of 
Bird’s teachings, Stitt proceeds leisurely from 
one beat to the next, occasionally inserting a 
run of quavers or semi-quavers lifted almost 
intact from one of Parker’s own solos. 

I find all this rather regrettable, for it seems 
to me that Sonny has taken a brisk trot down a 
blind alley and is committed to playing in this 
style—on alto at least. This is not a criticism 
of this record in particular (which benefits, 
incidentally, from the presence of a closely 
integrated rhythm section) but of Stitt’s alto 
playing in general. ‘‘Predictable” is an over- 
worked word for jazz of this kind, and the degree 
of enjoyment to be derived from the record will 
be in direct proportion to the listener’s like or 
dislike of Sonny Stitt as an alto player. A.M. 


Jack Teagarden 
“Big T Swings 


King Porter Stomp: Eccentric/Original Dixieland 
One-Step: High a oe oes @ GEP8834 
(7 in., 8s. 3d. plus 2s. 84d. P 

These tracks were clainsie part of London 
LTZ-N15077, issued around 1957 when the 
Bethlehem catalogue was available to the Decca 
group. The latter side seems easier to listen to; 
Edmond Hall is a considerably more fluent 
clarinettist than Kenny Davern (heard on King 
Porter Stomp) and Jimmy McPartland, Big T’s 
old buddy from the Ben Pollack days, is always 
a joy. (Frankly, I’ve never heard of Fred 
Greenleaf, whose very ordinary-sounding trum- 
pet can be heard on King Porter Stomp.) The 
drumming throughout is noisy, and there are 
no dividing scrolls. Still, if you are a Teagarden 
devotee and don’t mind hearing these particular 
numbers once more, then you’ll probably enjoy 
this EP. B.R. 


Bruce Turner Jump Band 
‘Jumpin’ At The NFT”’ 

Hyde Park: Cherry: Watch The Birdie: Willie 
The Weeper: Coldwater Canyon: Opus 5/Jump: 
Knickerbocker Glory: Roses Of Picardy: Morning 
Glories: Stormy Weather: Clutterbuck. 77 
Records @ LEU12-2 (12 in., 28s. 6d. plus 9s. 34d. P.T.). 
Jump: Opus 5/Clutterbuck. 77 Records @ EPEU-1 
(12 in., 9s. 94d. plus 3s. 24d. P.T.) 

“Jumpin’ At The NFT” is not only the title 
of the Bruce Turner band’s latest LP; it was 
also the general heading under which a "number 
of jazz films were screened at the National Film 
Theatre at the beginning of last month. One of 
the films was a new one, “Living Jazz”, and it 
received its premiere at the NFT on an evening 
when, fittingly, live music was provided by the 
Bruce Turner band. ‘“Fittingly”, because 
“Living Jazz” (sponsored by Doug Dobell and 
Ken Lindsay) depicts a day ‘in the life of the 
Turner band and the records listed above 
include the tunes played by the band in the 
film. Ten years ago Bruce was playing tenor at 
the Studio 51 Club in London with pianist 
Ronnie Ball; since then he has spent some time 
with Humphrey Lyttelton, and I suppose it is 
only right that his Jump Band should favour a 
style midway between these extremes. Bruce, 
who plays alto on every track except Birdie on 
which he plays clarinet, has a great liking for 
jazzmen such as Pete Brown and for bands such 
as the John Kirby group. All 12 tracks on the 
LP find the band in good form, swinging 
happily through a programme which ranges 
from Ellington’s 1933-vintage Hyde Park to 
Marty Paich’s 1956 Coldwater Canyon. The 
leader’s alto is incisive and strongly reminiscent 
of Johnny Hodges; Johnny Picard is also 
impressive on trombone and Colin Bates takes 
some melodic piano solos. The recording 
balance has tended to make drummer Johnny 
Armitage too obtrusive whenever he moves on 
to his top cymbal, but in general the LP gives an 
accurate insight into the work of this splendid 
little band. The EP, incidentally, contains all 
three tunes played in “Living Jazz”. I hope 
the film and the records will help to give 
prominence to what has been for some time an 
under-appreciated jazz unit. A.M. 


Frank Wess Quartet 

It’s So Peaceful In The Country: 
Star Eyes/Stella By Starlight: But Beautiful: 
Gone With The Wind: I See Your Face Before Me. 
Prestige/Moodsville @ MV 8 (12 in., 30s. plus 9s. 9d. 
> 


Rainy Afternoon: 


““Moodsville”’, another new label started by 
the American Prestige company, will, according 
to the sleeve note, “feature top jazz artists inter- 
preting choice ballads and standards, and 
original compositions that will fit into the 
Moodsville series”. Frank Wess seems to have 
been an ideal choice for the series for he is capable 
of extracting the best from a melody, either on 
tenor or flute. Make no mistake, this is not a 
collection of mushily-played, over-sentimental- 
ised songs but simply a set of tunes treated with 
respect and incorporating some fine, melodic 
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improvisation. I have not been quite so 
impressed by Wess on record since the issue of 
a ten-inch LP here, about six years ago, under 
Frank’s own name and drawn from the Ameri- 
can Commodore catalogue. His tenor playing 
is suitably lush on Stella, where he elects to use a 
pronounced vibrato, yet is completely con- 
vincing on the long blues, Rainy Afternoon, 
perhaps the best track on the LP. Of course his 
flute work always has been one of his strongest 
points and he couples superb technical control 
with a broad imagination on the four tracks 
featuring the instrument, viz., It’s So Peaceful, 
Star Eyes, But Beautiful and I See Your Face. On 
the last-named tune he presents the theme in 
jaunty fashion, clipping his phrases short, for all 
the world like Miles Davis stating a theme. 

Like the Joe Newman LP reviewed on p. 96— 
on which Wess is also present—the rhythm 
section is faultless. Tommy Flanagan and Eddie 
Jones are again on piano and bass, but this time 
the drummer is Bobby Donaldson. Flanagan 
(who has a splendid trio album of his own in 
the Moodsville series, not yet available in 
Britain) is one of the most attractive pianists to 
have come to prominence during the last five 
or six years. His approach is invariably melodic, 
allied to a delicate but precise touch, the overall 
effect being similar to that of Al Haig’s style. 
Flanagan’s work is perfectly in accord with that 
of Wess and his contribution to Rainy Afternoon 
is no less important. A.M. 


IN BRIEF 


Mose Allison Trio. Baby, Please Don’t Go (V)/’Deed I 
Do. Fontana @ H292 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 
Baby, Please Don’t Go, also known as Another Man 
Done Gone, is a song associated with Joe Williams (the 
blues singer, not the Count Basie vocalist) and familiar 
to British audiences through performances by Big Bill 
Broonzy. Mose Allison’s version is in his faux-naif style, 
with spindly singing, chunky piano and lots of grunting 
in the background. Equally mannered, although in a 
different way, is the nonchalant ’Deed I Do. The other 
members of the trio, incidentally, are Addison Farmer 
(bass) and Jerry Segal (drums). C.F. 


Kenny Ball and his Jazzmen. Chimes Blues/I Still 
Love You All (V). Pye @ 7NJ2042 (7 in., 4s. 9d. plus 
1s. 63d. P.T.). 

This has already made a success in the pop music 
world, and I’m not in the least surprised, because it has 
good tunes, a vocal which occupies the best part of the 
second side, and a firm beat. I’m very pleased that the 
British version of American trad-type jazz is selling so 
well, even if our Mr. Barber did do much the same sort 
of thing with Chimes Blues seven years ago. B.R. 


Art Blakey and the Jazz Messengers. ‘I Remember 
Clifford.” I Remember Clifford/La Divorcée de Léo Fall: 
Just By Myself. Fontana @ TFE17337 (7 in., 9s. 3d. 
plus 3s. P.T.). 

I Remember Clifford and Just By Myself were included 
on Fontana mono TFL5116, an LP which I reviewed 
last April. The former features sensitive trumpet playing 
by Lee Morgan: the latter is a much more dogged affair, 
with good trumpet work, some wild tenor playing by 
Benny Golson, and Art Blakey fairly belting into his 
cymbals. La Divorcée de Léo Fall, the previously unissued 
track, presents a theme originally devised for a French 
film, ‘‘Des Femmes Disparaissant’’. This is an attractive 
little performance, set in 3/4 time and with light, fluent 
solos by trumpet and tenor. C.F. 


Pete Fountain and “Big”? Tiny Little. “Mr. New 
Orleans Meets Mr. Honky Tonk’’. That’s A Plenty: After 
You've Gone: Alexander's Ragtime Band: Ain’t Mis- 
behavin’: The Jazz Me Blues: Oh! Lady Be Good/Lime- 
house Blues: Honeysuckle Rose: The Darktown Strutters’ 
Ball: Georgia On My Mind: Sweet Sue, Just You: 
American Patrol. Coral @ LVA9141 (12 in., 27s. plus 
8s. 94d. P.T.). 

By the time I'd reached the end of this LP, I was 
almost in a state of dizziness, so much clattering, jangling 


and bumping had assailed me from the speaker. I see 
that Leonard Feather in his sleeve-note refers to one 
track as ‘‘a real panic . . . sheer uninhibited bedlam’’. 
Too true, but don't we really need, in these days, some- 


thing a little more uplifting than that? I’ve heard forty- 
year-old records of jazz amateurs trying to copy the 
Original Dixieland Jazz Band, and they sounded very 
similar to this. B.R. 


Cleo Laine. The Necessary Love/I’m Gonna Sit Right 
Down And Write Myself A Letter. Fontana @ H309 
(7 in., 4s. 9d. plus 1s. 7d. P.T.). 

Cleo Laine’s blithe, slightly bopped-up version of I’m 
Gonna Sit Right Down, with scat interpolations, must be 
familiar to most people who have heard her broadcasting 
or performing in the flesh. This is a good recording of 
that particular number, with orchestral backing directed 
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by Johnny Dankworth. I’m not so happy about the 
reverse side of the disc, a fairly trivial song which Cleo 
interprets in what can only be called the Lena Horne 
manner. An emphasis upon electric guitar and ribald 
tenor sax suggests that this item is aimed primarily at 
the pop market. C.F. 


Humphrey Lyttleton and his Band. Ti-Ri-Lee (V)/ 
Spreading Joy. Columbia @ 45-DB4612 (7 in., 4s. 9d 
plus 1s. 7d. P.T.). 

Two typical, and therefore recommended, performances 
by Lyttleton’s middle-of-the-road band. Eddie Taylor’s 
drumming provides a wonderful foundation, while Joe 
Turner's song, Ti-Ri-Lee, presents us with a rare example 
of Humph indulging in a ‘‘bandleader’s vocal”. A.M. 
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Pete Rugolo And The Diamonds. The Best Thiiys 
In Life Are Free: Ain’t Misbehavin’ /One For My Bab,: 
Lulu’s Back In Town. Mercury @ ZEP10097: 9 
SEZ19012 (7 in., 9s. 3d. plus 3s. O}d. P.T.). 

An engaging, ‘‘masculine’’ vocal group and a big, 
powerful band combine to make this a most attractive 
record. The Diamonds hail from Canada and have been 
heard on record previously singing Western songs; the 
switch to good quality standards shows that they are 
capable of interpreting such tunes in a suitable manner, 
Baby is sung against just rhythm and alto sax (Bud 
Shank?), but on the remaining tracks there is a well- 
drilled studio orchestra which sports a good flautist 
(again possibly Shank) and a tenor saxist who sounds 
like Bob Cooper. A.M. 





DO YOU SING IN YOUR BATH? 


By GEOFFREY HORN 


On page 100 we publish our first technical 
report on a “reverberation unit”. If one can 
take the American scene as an example this 
development will achieve a considerable degree 
of acceptance by the more adventurous listeners 
and now would seem a good time to examine 
what these units set out to do, how they do it, 
and why they are needed. 

The title of this article is not entirely 
irrelevant to the subject matter for many people 
who would hesitate to hum Rule Britannia at the 
season’s last night of the Proms will out-carol 
Caruso in the steamy, tiled confines of their 
bathroom. The reason is not hard to find— 
ask anyone and they will tell you something 
like, “It’s the acoustics” or simpler still, 
“Tt sounds good”. This will not do for an 
engineer: he is more likely to express the 
opinion that the hard surfaces found in such 
circumstances are poor absorbers of sound 
which is therefore reflected back and forth 
many times before decaying below audibility; 
and furthermore that the dimensions of the 
enclosure are such that the returns of the 
multiple reflections are so timed that they are 
aesthetically satisfying to the creator of the 
original sounds. 

There is no doubt that human beings and 
probably animals and birds do get pleasure 
from echo, reverberation or acoustically lively 
surroundings. For example, the Swiss, so we 
are led to believe, will shin up a convenient 
Alp at the slightest provocation and there 
practise a peculiar throttled agitation of the 
vocal chords known as a yodel or alternatively 
let rip a series of blasts on the father and 
mother of all hunting horns—a sound only 
rivalled by the larger Atlantic liners in moments 
of stress. Similarly, in the wild woods, when 
the air is still and the foliage is wet from a 
recent shower, the birds will sing in a manner 
usually reserved for the first light of day. 
Are they merely glad that the rain has stopped 
or do they regard it as a literally heaven-sent 
opportunity to show off their skilled trills? 
Again, if we enter a cave or cavernous building 
it is difficult to refrain from making some 
suitable sound enabling us to explore, assess 
and enjoy the acoustic surroundings and this 
may well be a throwback to the days when 
we wore skins and lived in such places for our 
own safety. Then the echo was comforting and 
suggested a temporary respite from the need 
to keep all senses alert for possible danger— 
don’t we still use the expression “‘whistling in 
the dark”? On the other hand, if we enter a 
room which is acoustically dead, plush 
carpeted and thick with hangings, is it not 
difficult to avoid speaking in whispers? 

Having established that reverberation is a 
desirable factor in the enjoyment of various 
sounds we soon arrive at the point that no 
two people can agree on how much is required 
for a particular sort of sound. This implies a 
simplification and we must beware of treating 


anything so complicated as reverberation as 
if it were the little blue paper in a packet of 
crisps to be used or thrown away as desired. 

The most eminent and experienced men in 
the field were consulted when it was desired to 
produce a new concert-hall for the Festival of 
Britain. It has not by any means been 
universally accepted as ideal and ten years 
later there are next to no records in the 
catalogues which were made within its walls. 
Obviously therefore if the desired characteristics 
can be made available by some electronic or 
mechanical means, even if the cost is con- 
siderable, recording engineers and their col- 
leagues would be delighted; and if progress and 
development can bring this feature within the 
reach of the domestic user then everyone ought 
to be satisfied. Devices which have attacked 
this problem, with varying degrees of success, 
are now quite numerous and we shall examine 
some of them. 


The Acoustic Methods 

First and most obvious was the ‘‘echo 
chamber”. In it were placed a loudspeaker 
playing the signal as picked up by the studio 
microphones and at the far end a microphone 
collecting the sound from this loudspeaker plus 
the characteristics of the chamber; this second 
signal could be blended with the original as 
thought desirable. In the first place such 
chambers were adapted from any suitable 
room in the studio building, but later special 
rooms were constructed with novel features 
such as non-parallel walls, movable partitions 
and reflecting boards which permitted some 
variations in the characteristics. 

Attempts to incorporate acoustic reverbera- 
tion devices in domestic equipment have been 
made from time to time, usually by replacing 
the echo chamber with a coiled-up pipe or 
pipes, sometimes as much as 30 ft long. 
Reverberation has also been produced in some 
types of loudspeaker enclosure, sometimes by 
accident and more rarely by design. A recent 
example which has achieved some notoriety is 
the Gough where considerable reverberation is 
produced by the use of undamped hard 
surfaces, thin walls and unmatched termination 
of the air columns. The main and _ usually 
damning disadvantage of this approach is the 
inability to turn it off! A measure of short delay 
reverberation most certainly enhances some 
sorts of programme but its presence on every- 
thing rapidly produces a most unpleasant 
audio indigestion. 


The Mechanical Methods 

A second line of development was probably 
suggested by the echo produced on a piano 
with the damper off, which simple device has 
been used in itself, but was soon adapted so 
that the sound impulses were not delivered and 
collected acoustically, but electro-mechanically 
by direct contact to the sound board. It was 
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NEW RELEASES... 
. . . available Mid-July 


Oda SLOBODSKA YA sings 
MUSSORGSKY Sunless —cycle; The Magpie; 
The Orphan; Where art thou, little star?; Hopak; 
Gathering Mushrooms. BORODIN Richand Poor; 
Dissonance; From my tears ; The Sleeping Princess. 
RIMSKY-KORSAKOV On the hills of Georgia; 
The Lark sings louder; Three Folksongs; Cradle 
song; Enslaved by the rose; Luba’s Song. 
BLANTER Waltz; The little light; Katiusha 
XID5069 


RUSSIAN 
SONGS — 
Volume 2 


BRUCKNER 
WAGNER 


Symphony No. 2 in C minor (original version) 
Symphony in C major (1832) 
Linz Bruckner Symphony Orchestra 
conducted by Georg Ludwig Jochum 
XID5102-3 


Russia 

Tamara 

Overture on three Russian themes 

Soviet Radio Symphony Orchestra 

conducted by Konstantin Ivanov, Nikolai Golovanov 
and Alexander Gauk, respectively 


BALAKIREV 


XIDS5101 


Dumbarton Oaks 
The Haydn Orchestra 
conducted by Harry Newstone 


STRAVINSKY 


EFD1501 


... and for the Je@ZSS enthusiast... 


LUCKY 
THOMPSON 


Lucky Thompson (tenor sax), Jimmy Hamilton 
(clarinet), Billy Taylor (piano), Oscar Pettiford 
(bass), Osie Johnson (drums) 


X1C4001 





XID Sovereign SERIES 21/- 
XxIC Studio SERIES 29/6 
EFD Extended-play 10/114 








foe ee ee ee ee ee ee ee 
SAGA SOUND 
127 KENSAL ROAD, LONDON, 


Please send me, FREE and without obligation, a complete 
list of SAGA records and tapes. 
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Bach 


Chopin 


Mozart 


July, 1961 


Introducing 
the VOX TWINS 


two records (12”) as one unit at 55/- incl. P.T. 


Here are the first issues in the U.K. 


FOUR SUITES, BWV 1066/7/8/9 


Mainzer Kammerorchester, 


Giinter Kehr, conductor VUX 2000 
NOCTURNES (complete) 
Ingrid Haebler, piano VUX 2007 





A further issue in the VBX 
Series, Vox Box: 


PIANO CONCERTOS, Vol. II: 


16, K.451, W. Klien —P. Angerer, cond. 

17, K.453, I. Haebler—H. Hollreiser, cond. 
18, K.456, I. Haebler—H. Hollreiser, cond. 
19, K.459, I. Haebler—K. Melles, cond. 

20, K.466, I. Haebler—K. Melles, cond. 

21, K.467, M. Tipo —J. Perlea, cond. 

Pro Musica Orchestra, Vienna VBX Ill 


VBX Series: 
incl. P.T. 


3-12” records as one unit 75/- 





VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1 
GERrard 7482 
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THE GREATEST 
CATALOGUE IN THE WORLD 
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NEW RELEASES 





“THE SHOUT”’ 

LES McCANN LTD 

LAE 12254 

But not for me; A foggy day; The Shout; 
Set Call; ‘“C’” Jam Blues; Jubilation; 
Night in Tunisia; Set Call 


THE GENIUS OF GERRY MULLIGAN 
GERRY MULLIGAN 

LAE 12268 

Get happy; She didn’t say yes; Bernie’s 
tune; Darn that dream; Five brothers; 
I can’t believe that you’re in love with me; 
Gold rush; Blues for Tiny; Polka dots 
and moonbeams; Blue at the roots; The 
lady’s in love with you 


“THE FOX” 

HAROLD LAND QUINTET 

LAE 12269 

The Fox; Mirror mind Rose; One second, 
please; Sims a-plenty; Little Chris; One 
down 





GOOD TIME JAZZ 

*“DIXIELAND FAVOURITES” 
FIREHOUSE FIVE PLUS TWO 

LAG 12261 

Fidgety Feet; Storyville Blues; Muskrat 
Ramble; Canal Street Blues; Jazz me 
blues; Working Man Blues; Doctor Jazz; 
Royal Garden Blues; Come back Sweet 
Papa; Sister Kate; That’s a Plenty 
TURK MURPHY’S 

SAN FRANCISCO JAZZ Vol. 1 

LAG 12272 

New Orleans stomp; Chimes blues; When 
my sugar walks down the street; All the 
wrongs you’ve done me; Grandpa’s 
spells; Trouble in mind; Turk’s blues; 
Papa dip; Struttin’ with some barbecue; 
1919 rag; The curse of an aching heart; 
Irish black bottom; Trombone rag; The 
Darktown Strutter’s ball; Ragtime Dance; 
Waiting for the Robert E. Lee 


TURK MURPHY’S LAG 12273 
SAN FRANCISCO JAZZ Vol. 2 

Down by the riverside; By and by; After 
you’ve gone; Storyville Blues; Just a 
closer walk with thee; Ory’s Creole 
Trombone; St. James Infirmary; Canal 
Street Blues; Minstrels of Annie Street; 
Cakewalking babies from home; Little 
John’s Rag; Oh Daddy; Wolverine blues; 
Hot time in the old town tonight; Bay 
City; Mesa ’Round 





| CONTEMPORARY 

SHELLY MANNE & HIS MEN 

AT THE BLACK HAWK Vol. 3 

LAC 12260 & Stereo SCA5017 

I am in love; Whisper not; Black Hawk 
Blues 


SHELLY MANNE & HIS MEN 

AT THE BLACK HAWK Vol. 4 

LAC 12265 & Stereo SCA 5018 

Cabu; Just squeeze me, but don’t teeze me; 
Nightingale; A gem from Tiffany 


*GETTIN’ TOGETHER’”’ 

ART PEPPER QUINTET 

LAC 12262 & Stereo SCA 5019 

Whims of Chambers; Bijou the Poodle; 
Why are we afraid; Softly as in a Morning 
Sunrise; Rhythm-A-Ning; Diane; Gettin’ 
together 


“LIKE PREVIN”’ 

ANDRE PREVIN’S TRIO 

LAC 12264 

Rosie Red; If I should find you; Sad 
eyes; Saturday; Tricycle; I’m mina 
mood; No words for Dory; Three’s 
company 











VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3 


> Telephone: KNI 4256-7-8 














BEAUTY and the BEST 
Of Hi-Fi Equipment at LARGS 


To appreciate the beauty and truth that only high fidelity can bring 
to sound reproduction you should come to LARGS of Holborn. 
Here you can listen in great comfort and make your choice of the 
best equipment. Our COMPARATOR will assist you in this. It is 
of our own design, and is almost infinitely selective. At the touch of 
a switch you can hear every possible combination of equipment in 


our extensive stock. 


Another unique service at LARGS is the TAILARGRAM—a tailor- 
made radiogram fitted with equipment of your own selection, designed 


and finished to your own choice. 








Send for your FREE copy 


“THE MODERN APPROACH TO MUSIC IN THE HOME” 


This full-colour brochure will assist the beginner in understand- 
ing true Hi-Fi and the difference between monaural and stereo. 
The brochure also details our “TAILARGRAM”, the tailor-made 
radiogram, a personal service that only Largs can give. 


Whether you are an expert or a beginner, we feel sure you will 


enjoy this brochure. 


Just your name and address on a postcard—a copy awaits you. 








Hotlorn 


76-77 HIGH HOLBORN, LONDON, W.C.I 


Telephone: CHAncery 2626 (Private Branch Exchange) 


N ear Holborn Tube Station. Buses 7, 8, 22, 23 and 25 pass the door 
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POLYESTER 
BATRA PLAY 


POLYESTER TAPE 


ScoTCH BRAND POLYESTER TAPES enable good equipment to 
give of its best. They provide crisp, clear reproduction, high 
frequency response and an improved signal to print-through 
ratio. The biggest benefit they offer to the discerning user is 
exceptional physical stability. ScorcH Brand Polyester Tapes 
are unaffected by temperature and humidity changes and can 
be stored indefinitely without deterioration. Stronger and more 
stable, they are the perfect complement to your equipment. 





5 TRADE MARK 


BRAND 
OFFERS A COMPLETE RANGE 
OF POLYESTER MAGNETIC TAPES 


—in addition to acetate and P.V.C. 


ANOTHER E> PRODUCT 


MINNESOTA MINING & MANUFACTURING COMPANY LTD., 
3M HOUSE, WIGMORE STREET, LONDON, W.I. 
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not long before there were many variants of 
this scheme, some using but a few coiled 
springs of piano wire coupled in various 
ingenious mechanical arrangements to spread 
their resonances over a wide range, others 
using a single suspended metal sheet and 
related to the “‘thunder sheet”’ of the theatrical 
sound effects man. 

A new musical device had been developing 
at the time, much of this work was going on 
and its designers were quick to see the advantage 
of incorporating some artificial reverberation 
in its make up. The instrument was, of course, 
the electric or electronic organ and one of the 
leading Americans in this field, Laurens 
Hammond, was soon providing a spring type 
reverberator which added a satisfactory spread 
to the otherwise somewhat staccato performance 
of these instruments. It is this manufacturer 
who has been responsible for producing a 
spring type delay unit of a size and cost 
acceptable for domestic use and at present in 
America it appears that the Hammond spring 
unit is the basis of all the models available, 
with the individual makers providing the 
necessary electronics varying in cost according 
to the facilities provided. 

The domestic Hammond unit consists of 
two coils of wire wound to a different pitch, 
with the direction of wind reversed at half 
their total length of 14 inches. At either end 
are electro-magnetic transducers. When an 
electrical signal is applied at one end a twisting 
motion is imparted to each of the springs which 
are so made that there is a delay of 29 and 37 
milli-seconds respectively before the twist is felt 
at the other end and converted back to an 
electrical signal. Of course the energy of the 
twist is not all absorbed in this second con- 
version and some goes back up the spring, 
bounces and produces a later and fainter repeat 
signal and this goes on until the sound drops 
below audibility. This unit can be incor- 
porated into home listening systems, both 
mono and stereo in several different ways, but 
much more elaborate and versatile versions are 
used professionally by record makers, broad- 
casting authorities and film sound men. 


The Magnetic Methods 

The last technique to be considered followed 
the development of the tape recorder, for if a 
succession of playback heads are spaced along 
the path of the tape, the number, timing and 
amplitude of the echoes they produce can be 
infinitely varied. Furthermore, if a loop of 
tape is used and erase is omitted it is possible 
to sustain the repetitions until they are eventu- 
ally removed by the recording bias after perhaps 
the fifth or sixth transit. Obviously such an 
elaborate device is not cheap and is therefore 
not likely to find its way into domestic listen- 
ing. Because it can do so much more than 
just provide reverberation it is more usually 
employed for deliberate effects and can be so 
heard in many “pop” recordings, TV jingles 
and other attention getters! Simpler versions 
are used by modern musicians to add effects 
to such instruments as the electric guitar and 
strangely enough a similar device is used by 
public address engineers to prevent echo by 
delaying the signal to loudspeakers far from the 
source of sound so that they speak coincident 
in time with the arrival of the original sound. 


Cui bono? 

These are the methods, what are the ethics? 
Purists will be horrified at such tampering 
with the raw material of listening and you will 
notice that there has been no mention of “high 
fidelity” so far! However, it is surely reasonable 
to allow the use of all, or any of these devices 
by the providers of the programme, for they are 
in the position of artists who must stand or 
fall by the illusion they present. In general, 
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they work to the rule that unless a deliberate 
effect is called for it should not be obvious to 
the listener that any artificial aid has been used. 
Because of the availability of these aids many 
recordings are possible which might have failed 
due to the lack of a suitable hall, many per- 
formances in less than ideal surroundings are 
enriched and the ability to dress up a dry 
studio wth the electronic atmosphere of the 
Hollywood Bowl has a _ certain economic 
advantage. For all of these things we should 
be grateful. But now these facilities, or some of 
them, are available to the listener, the only 
consolation for the purist is that he need have 
none of it! It is too soon to say what the 
impact may be: stereo has just brought with 
it something of the atmosphere of the concert 
hall and modern trends in loudspeaker design 
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have made use of principles which minimise 
excitation of the natural resonances of our 
listening rooms. Are we to substitute an 
artificial room of variable atmosphere and 
possibly a choice of size? Will some people 
choose reverberation as an alternative, maybe 
a less expensive alternative, to stereo? Will its 
availability further a trend already discernible 
in some quarters (Audio Fairs for example) 
for sensation seeking, a sort of cult of the 
larger than life? If this is to be its course then 
it is a bad thing, exhibiting some of the habit- 
forming patterns of some drugs. If, like them, 
it is used discretely and with intelligence, to 
lightly accentuate the atmosphere of a dry 
acoustic or to provide some characteristics of 
distance when listening has to be done at low 
volumes, then it can be an auditory investment. 





TECHNICAL TALK 


The Rake’s Progress 

Last month I mentioned Mr. E. R. Madsen’s 
investigation published in Denmark. I have 
now received a copy of his paper and am having 
it translated. Already, however, I can read 
enough of it to say that though his formulae are 
not identical with those I quoted from Rein 
Narma, there is no doubt that the conclusions 
are the same. 

According to Madsen’s formula, severe 
Intermodulation distortion may occur when using 
the wrong vertical tracking angle, according to 
the following formula: 


i=( ern dee 


where 
= variation in tracking angle in degrees 








a angle for zero transmission of the lowest 
frequency 
tana = MYe where 


M = modulation amplitude in cm/sec 
C = groove speed in cm/sec 
so that for a 33} r.p.m. record 


tana = * x 0-405 
R 


The figure below shows the calculation of 
intermodulation distortion at a distance from 
the record centre of 10 cm (= 3-9 in.) for three 
different recording strengths. 

It will be seen that with a recording level of 
10 cm/sec, vertical tracking errors of 20° and 
30° will produce distortion of nearly 30% and 
50% respectively! 
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It has long been known that the vertical 
playback angle should not be greater than that 
of the cutter. E. P. Skov has now established 
that even if the tracking angle of the cartridge 
is much smaller than that of the cutter it is still 
necessary for the playback stylus to be mounted 
vertically (I.A.E.S., Jan. 1960). 


I believe it is possible to devise a pickup 
mounting so that, within sufficiently wide limits, 
many of these problems will be taken care of 
automatically. I fancy, indeed, that my own 
experimental arm does something like that, 
but I must leave over any further discussion of 
automatic compensation for a while. 


Warped Records and Dished Discs 

Our correspondence shows that there has 
been much anxiety of late about record warp- 
ing, and some readers have even attributed 
the tendency to warp to the current practice of 
“dishing” the discs. 

Many years ago I published in these pages a 
description of a not too difficult method of 
curing warping in shellac discs and I repeated 
the description in The Gramoph Handbook 
without the warning, unfortunately, that vinyl 
discs are both more obstinate and yet must not 
on any account be overheated. 

The method (which in essence consisted of 
pressing the disc between two warm sheets of 
polished plate glass) did, however, work pro- 
vided the discs did not have raised rims. 
Clearly these raised rims and_ saucer-like 
contours add complications to the problem and 
at present I know of no certain remedy for 
warping. 

In my case, however, the question is not one 
of vital moment since I still find that storing the 
records on edge, vertically, but with the faces 
under end pressure, normally prevents warping. 
The end pressure can be provided either by 
springs, as in the Power Judd “Paddock”, 
which I find quite effective for those records of 
mine that are in frequent use; or it can be 
provided by the double-wedge system I have 
described both in these pages (2/56, p. 370) 
and in The Gramophone Handbook. 

I have, curiously enough, found a special use 
for a warped record recently. This was sent to 
me from America and arrived with a most 
peculiar warp of double curvature. When I first 
played it I was trying out a new American 
Stereo Cartridge, the ADC-1, which has a 
colossal stylus compliance of about 30 x 10°° 
cm/dyne both laterally and vertically and I 
was using a playing weight of just under | gram 
on my experimental arm. 

The warp lifted up the stylus by nearly 3 in. 
at each revolution, but the stylus did not com- 
pletely leave the groove. One simply got a sort 
of hiccup in the reproduction, as though the 
stylus had momentarily come out of contact but 
then re-seated itself in the proper place. 

Increasing the playing weight to 14 grams 
banished this hiccup and the record, badly 
warped as it was, played perfectly. 

This has now become one of my pet demon- 
strations. Everyone seems to find it distinctly 
amusing. 
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But that is no justification or recommendation 
for warped records, which normally I regard 
as a pest. I am, myself, no expert on plastics, 
nor are any of my immediate technical friends. 
So I propose to make a special inquiry into the 
question during the next few weeks in the hope 
that the real experts will be able to throw some 
light onto this dark and sombre problem which 
is of great importance to all readers. 


Record Equalisation 

G.E.H.’s paragraph last month on_ his 
proposed, and empirical, alternative to the 
R.I.A.A. equalisation for stereo discs has also 
been productive of correspondence. A fuller 
note on the subject will follow shortly. In the 
meantime, I should refer inquirers to the 
description I gave in our issue for December, 
1960, page 372, penultimate paragraph in the 
first column, which gave the setting on a Quad 
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Control Unit as R.I.A.A. 
follows: 

Steep cut filter 10dB per octave at 7 kc/s plus 

treble attenuation at—14 

Since these experiments were carried out 
Decca have issued two startlingly significant 
records: Till Eulenspiegel (@ SXL2261) and 
Scheherazade (© SXL2268). With these the 
pure R.I.A.A. equalisation can be used, the 
treble and bass controls being set at level. In 
this connection I would like to endorse, with the 
utmost emphasis at my command, Edward 
Greenfield’s fulsome praise of these two record- 
ings. At the moment, I do not know how these 
fantastically clear and balanced recordings have 
come about, owing to my having been in- 
capacitated I am at present a little out of touch 
with recent trends. But that they are significant 
recordings (and more especially Scheherazade) I 
have not the slightest doubt. P.W. 


with treble cut as 
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“His Master’s Voice” Model 519 Loud- 
speaker System. Price 27 gns. Manu- 
facturer: The Gramophone Company Ltd., 
Hayes, Middlesex. Enquiries to: Clark & 
Smith Mfg. Co. Ltd., Wallington, Surrey. 

Many visitors to the various audio exhibitions 
during the past year have enjoyed the restrained 
demonstrations given by members of the staff of 
The Gramophone Company. Normally the 
demonstrations are given with the loudspeakers 
hidden from direct view by acoustically trans- 
parent curtains, and if they took a sneaking look 
behind they would spot the loudspeaker 
enclosure that is the subject of this report. 
Basically the system is a modification of the 
‘Studio Monitor” that was designed by Dr. 
G. F. Dutton of the E.M.I. laboratories 
who has been responsible for many of the 
E.M.I. audio developments over many years. 

The enclosure houses a 13 in. by 8 in. 
elliptical bass unit, two 3-in. tweeters and a 
crossover network, all mounted in a substantial 
waxed figured walnut cabinet measuring 24 in. 
by 13 in. wide and 12? in. deep and mounted 
on legs that make the overall height 31 in. 
The enclosure is constructed from # in. wood 
and is lined with heavy acoustical damping 
material and completely airtight. The cabinet 
follows the high tradition of H.M.V. craftsman- 
ship, the fine figured walnut being relieved 
with a light beech surround, and the loudspeaker 
units covered by a bronzed metal woven strip 
mesh. Two screw connectors are provided at 
the rear of the cabinet and marked for correct 
phasing when two units are used for stereo- 
phonic reproduction. 

Although this report covers the complete 
enclosure, the manufacturers market the loud- 
speaker units and crossover network separately 
for those people who wish to install them in 
their own enclosures. The manufacturers’ 
specification of the individual units is as 
follows: 

Bass unit, Model DLSU-13-4. 

Price: 7 gns. 

Description: 13.5 in. by 8.125 in. elliptical unit. 

Flux density: 13,000 gauss. 

Pole diameter: one inch. 

Magnet: 20 oz. Alcomax 11. 

Bass resonance: (in free air) 30 c/s. 

Cone: Patented E.M.I. Aluminium Centre Cone with 

formed plastic suspension. 


Impedance: 4 ohms. 
Power rating: 10 watts. 


Tweeter Unit, ee DLSU-3-16. 
Price: {1 15s. 0 
Description: 3h a rete high frequency unit. 
Flux density: 11 ,000 gauss 
Pole diameter: 0.5 in. 
Magnet: 3.5 oz. Alcomax 11. 
Range: 2,000-16,000 c/s. 
Impedance: 16 ohms. 


Crossover Unit, Model XO 4500-4. Price: 5 gns. 
Suitable for a 4-ohm bass unit and two 16-ohm high 
frequency units in parallel, and specially designed for 
use with the units above. 

The units were inspected by removing the 
back of the enclosure which maintains air- 
tightness by the use of a close-fitting staggered 
recessed joint. The bass unit has a diaphragm 
measuring 12.25 in. by 6.75 in. and its natural 
resonance measured in free air was 34 c/s. The 
diaphragm is a composite type using an 
aluminium cone near the apex, then moulded 
paper for the outer area and a very supple 
corrugated plastic outer surround that gives 
considerable freedom of movement and acoustic 
termination. The tweeter units have a solid 
pressed chassis in order to reduce diaphragm 
modulation by the bass unit. In order to 
reduce bass modulation to a minimum the rear 
of the units are covered with heavy wadding. 
The crossover unit is mounted at the base of 
the cabinet and consists of the usual inductors, 
capacitors and resistors. 

The Gramophone Company kindly supplied 
two enclosures so that they could be tested 
under stereophonic conditions, and measure- 
ments indicated that for all practical purposes 
they were identical in performance which was 
smooth and largely free from resonance. There 
was a falling response below about 100 c/s and 
above about 12 kc/s, but that was only to be 
expected. 

The polar response of the tweeters was 
measured by moving the microphone around 
the enclosure, keeping a constant distance. 
Measurements were made at 8 Kc/s and as the 
tweeters are placed one above the other one 
would expect good horizontal distribution and 
a reduction in vertical coverage. Measurements 
proved this point and even at 45 degrees off the 
axis of the tweeters the response was only down 
by 4 dB. 

- pair of the H.M.V. enclosures has been 
used for a number of weeks and fed from either 
radio or stereophonic records using Leak or 
Rogers amplifiers. I was pleasantly surprised 
with the clear, well-defined high frequency 
response and the excellent reproduction of the 
brass instruments. On one occasion I played 
the Columbia stereo tape of Act One of Verdi’s 
Falstaff and near the end there is a sudden 
fortissimo passage for brass. Although I have 
played this tape on many occasions I was 
particularly struck with the clean, bright brass, 
balanced with solidity in the bass. The open 
tone of strings and forward tone of the piano 
are immediately apparent, whilst speech is 
reproduced without the chestiness so often 
heard with smaller enclosures. 
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Using the pair in parallel for radio pro- 
grammes taken from a Jason switched F.M, 
tuner, model JTV2, and listening to a wide 
variety of material gave the impression of one 
considerably larger enclosure. The overall 
sensitivity is above the average of small en- 
closures, and even at volume levels consider: ably 
higher than those necessary for domestic 
purposes, the units are working well within their 
limits. One must not expect the extreme bass 
response to be at the amplitude radiated by 
much larger enclosures, and a small amount 
of bass lift gives excellent balance. 

These units can be fully recommended for 
domestic purposes where space is a consiclera- 
tion and cost is of importance. They are 
dignified in appearance, smooth in response, 


and excellent value at 27 gns. each. J.G. 
Bird Add-on Reverberation Unit. Price: 
£19 19s. (legs £1 10s. extra). Makers: 


Sydney S. Bird and Sons Ltd., Cyldon 
Works, Fleets Lane, Poole, Dorset. 

Some months ago I was loaned one of the 
American artificial reverberation units, the 
Fisher “Spacexpander’”’, by Mr. Alan Farnell 
of Elstone Electronics. Based, as are most of 
the U.S. models, on the Hammond delay line, 
the electronic arrangements were very flexible, 
enabling the input to be derived from mono 
or stereo signals and to be either added in 
readily controllable amounts up to 60% to the 
existing amplifier chain, or diverted via an 
additional amplifier to a completely separate 
loudspeaker which could be situated in a remote 
part of the room. Although the latter method 
does not appear to be the popular one in 
American installations I found it altogether 
more useful and yielding a much more satis- 
factory result. Consequently when a British 
unit was announced I was not surprised to 
find that the makers had chosen to adopt the 
separate loudspeaker principle and had _ in- 
corporated speaker, amplifier and delay line 
in a suitable cabinet. Two things did surprise 
me: one was the source, for, to the best of my 
knowledge, the name of Bird or the brand of 
Cyldon, although well known and greatly 
respected since the early days of radio has 
never before graced a piece of audio equip- 
ment; the second surprise and a pleasant one 
was the price, for the Fisher unit is listed at 
$69.50 (approx. £25) and it does not incorporate 
a power amplifier or loudspeaker. 

The Bird reverberation unit contains two 
10 in. by 6 in. elliptical loudspeakers. One is 
fed direct from the input terminals and can act 
as a straightforward extension speaker of 
3 ohms impedance. A switch is provided at the 
rear to cut out this speaker if not required 
whilst still leaving a feed to the grounded grid 
triode stage which drives the delay line. The 
output signal from the delay line is amplified 


The unit is 
contained 
in a walnut 
cabinet 

20 in. wide 
by 12 in. 
high by 
10h in. 
deep 
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AN ASTONISHINGLY 


IMPROVED 
LOUDSPEAKER 
SYSTEM... 


The GRAMOPHONE 





invented by 





LIENIK 


LEAK, who gave the world the first very-low- 
distortion amplifier, now present a very-low- 


distortion moving-coil 


loudspeaker system, 


which sets a new standard. 








Please tick your requirements below: 


1 New Loudspeaker System 
C1 Hi Fi Equipment 
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H. J. LEAK & CO., LTD. - 


G/7/61 Telephone: SHEpherds Bush 1173 


...the first name in High Fidelity 


The new LEAK “SANDWICH” LOUDSPEAKER SYSTEM is the 
product of many years of research and development work 


The cabinet is of unique construction which damps panel resonances and permits 
the loudspeaker motor to reproduce full clean bass without the “‘boxy”’ colouration 
of conventional cabinet. A 3 in. and a 13 in. moving-coil loudspeaker motor of 
novel design and a half-section cross-over network complete the system which 
gives the highest quality’ of reproduction over the whole frequency range of the 
input signal from records, radio, tape or microphone. The GREATEST 
ADVANCE IN THE DESIGN OF MOVING-COIL LOUDSPEAKERS SINCE 
RICE-KELLOGG INVENTED THE FIRST beat IN 1925 HAS NOW BEEN 
MADE BY LEAK WITH A NEW INVENTION WHICH ELIMINATES 
BREAK-UP DISTORTION IN THE WORKING RANGE. The 13 in. unit 
employs a new cone whose stiffness to weight ratio is 200 times better than the 
best cones which are currently available. The low stiffness of conventional cones 
results in the flexing of the cone at large amplitudes and break-up resonances. The 
new LEAK cone which has immense stiffness for no greater weight than a con- 
ventional cone has, for the first time, given us a loudspeaker which behaves as the 
theoretical ideal of a rigid piston; thus there is no flexing of the cone at large 
amplitudes and there is no break-up distortion within the frequency range handled 
by the loudspeaker. It is this freedom from colouration, produced in conventional 
systems by break-up distortion of the cone and cabinet resonances, whic’ 
distinguishes the superior quality of reproduction of the LEAK “SANDWICH” 
LOUDSPEAKER SYSTEM from that of the best currently available loudspeaker 
systems. 

The cabinet measures only 26 in. x 15 in. x 12 in.; it can be used in the vertical 
or horizontal position to suit the convenience of the user. 


Price £39 : 18s. 


The illustrations show, left, the Trough-Line || F.M. Tuner, the Varislope 
Stereo pre-amplifier and the Stereo 20 power amplifier housed in the 
Southdown cabinet and, above, the new “SANDWICH”? loudspeaker 


Post the Coupon now for full details 











BRUNEL ROAD - WESTWAY FACTORY ESTATE - LONDON . W.3 


Telegrams: SINUSOIDAL EALUX, LONDON 
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SPECIFICATION 

Unit 

Cone diameter 9 inches 

Pole diameter 1 inch 

Flux density 12,000 gauss 

Total flux 47,400 maxwells 

Impedance 15 ohms 


Die cast chassis 
Cabinet dimensions 


Width 25 inches 
Height 11 inches 
Depth 114 inches 





Weight complete 20 Ibs. a 
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the —S/enlorian ‘CLUMBER’ 
Loudspeaker System Type 9126 


To meet the demand for a compact loudspeaker system of the bookcase 
type the Whiteley ‘Clumber’ Loudspeaker has been produced. 

This loudspeaker has been designed as a complete system of unit and 
cabinet and, whereas it is common with such a system to employ two or 
more units in one cabinet, this loudspeaker employs a single specially 
designed unit which is fitted with a graded cone, and an aluminium 
voice coil with a suspension system designed to take advantage of the 
small volume of the enclosure. The rigid coupling between the coil and 
cone together with acoustic treatment of the cone material ensures an 
extended treble response. 

The unit is mounted in a substantially constructed vented enclosure of 
the bass reflex type. Acoustic treatment of the cabinet is by absorption 
filters at the rear of the loudspeaker, and a similar filter at the remote 
end of the enclosure provides end termination and cerrection. This ensures 
a response free from distracting resonances. 

The complete loudspeaker provides a balanced response over the audio 
spectrum and may be mounted horizontally or vertically. A pair may be 
used for stereophonic reproduction and when used horizontally for this 
purpose the wide angle of distribution provided by the vent being in the 
same horizontal plane as the loudspeaker unit tends to eliminate the 


‘hole in the middle’ effect. 


price of complete unit — £14. 14.0 inc. tax 


We are exhibiting at the Radio Show on Stand 66 
with adjacent Demonstration Room X15 


WHITELEY ELECTRICAL RADIO CO. LTD. 


MANSFIELD - NOTTS - ENGLAND - Telephone: MANSFIELD 1762-5 
London Office: 109 Kingsway, London W.C.2. 
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by the other half of the ECC83 double triode 
and an ECL82 triode/output pentode provides 
about 3 watts of reverberated signal to the 
second loudspeaker. Three degrees of rever- 
beration are available by push-button selection 
and a pre-set control at the rear raises or lowers 
the levels as set by the buttons. A fourth 
button is the mains on/off switch and there is a 
neon pilot lamp. A 6-volt 0.1 amp bulb is used 
in a compression circuit at the input to avoid 
overload and is the only unusual feature of the 
circuit apart from a deliberate limitation of the 
frequency response to better imitate the 
reverberant characteristics of the average 
concert hall. 

The delay line although utilising coil springs 
is different in principle from the Hammond for 
it does not operate by twisting but by lateral 
vibration of a main coil which runs the full 
length of 15 inches (with a coupling at the 
centre) and to which at the receiving end two 
other springs of 5$ and 643 inches are coupled. 
Part of the energy in the received impulses is 
passed on to the two shorter coils and these in 
turn exert their own reflected contortions on the 
receiving crystal, for the transducers used are 
crystal pickup cartridges (actually the Acos 
GP71) and the coils are hooked over and 
soldered to the stylus bar. 

On test the unit performed excellently and 
has been in use intermittently for about a 
month. It is not easy to give a detailed account 
of the value of such a device as it is so largely a 
matter of personal taste. One tends at first to 
use it too often for it is a novelty. For the same 
reason one also tends to use too much and it is 
then too obvious. Perhaps it is true to say that 
there are 10% of musical items from radio or 
records which benefit by some discrete use of 
this unit. If for domestic reasons listening has 
to be done at volume levels well below average 
then a far greater percentage benefit: this is 
presumably because at low volumes reverbera- 
tion products existing in the programme drop 
below audibility and yet one expects quiet 
sounds to be distant and probably naturally 
reverberant. 

By comparison with the more sophisticated 
and considerably more costly Fisher unit, the 
Bird is appreciably more mechanical in its 
sound and therefore requires more care in use. 
I do not think the three levels selected by buttons 
are adequate and would prefer a continuously 
variable control. The hum level is rather high 
and is not appreciably affected by the makers’ 
instruction to reverse the mains connection. 
No provision is made for stereo, except to 
suggest that a second unit be acquired! It is 
fairly easy to arrange that both stereo channels 
are reverberated together and there does not 
seem to be any disadvantage in this arrangement. 
It is fairly obvious that the unit is meant to be 
used with an ordinary radio or gramophone, 
for when it is coupled to a 15-ohm amplifier the 
compressor lamp is operating at quite low 
volumes, 

Perhaps the makers would consider a de luxe 
model for the more critical user who would 
willingly pay a little more to have these few 
points taken care of. There is not the slightest 
doubt that they would find the unit of value 
for they are just the people who are prepared 
to take the trouble to get the intended result 
and also the very people who would most 
appreciate the subtle advantages which a 
reverberation unit can bring to even the best 
equipment. G.E.H. 





Cosmocord, of Waltham Cross, Herts, are 
running a series of one-day Stylus Courses 
commencing July 17th. Both the trade and 
public are welcome. Enquiries should be made 
to Mr. F. H. Knight at the above address 
(phone Waltham Cross 27331). 


The GRAMOPHONE 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GramMopHone, The Glade, Green 
Lane, Stanmore, Middlesex. 


Those Dishes Again 


A large proportion of modern discs are 
spoiled by ‘“‘woolliness”, “clicks”, recorded 
hum and by their dishlike shape and warped 
condition—the two latter faults imposing a 
strain on the very sensitive pickup. 

I have found that complaints by dealers 
outside London carry less weight than those 
made by the purchaser to the maker. Thus I 
am involved in a lot of what should be un- 
necessary correspondence, but with good 
results. I use the very good equipment adver- 
tised in THE GrRAMoPHONE. But the records! I 
find that the acquisition of a perfect copy is a 
task which only my deep appreciation of good 
music compels me to undertake. 

Should not the buying of records be a 
pleasure always, and not only when one orders, 
and is fortunate enough to obtain one bearing 
the impress which modern methods of recording 
and processing have made possible? 

Eastbourne, Sussex. Joun R. Roserts. 


I should further like to endorse the views of 
Mr. N. Patience, Blyth, Northumberland, con- 
cerning dished records. I feel that for serious 
listening many of the present releases offer a 
continuous headache to the collector simply 
because of this dished condition. Furthermore, 
buying of special pickup arms and high quality 
turntables becomes absolutely farcical. I have 
returned no less than six records to the manu- 
facturers in question during the last month or 
two only to receive replacements which were 
every bit as bad. Let us have far more com- 
plaints from record enthusiasts in general and 
then we might see some positive action from the 
record companies. 

Bristol 4. K. Warinc. 


Gimmick Selling 

I was dismayed to see in the current issue 
that the dreadful giveaway-gimmick is beginning 
to rear its ugly head even in the record industry. 
Those awful words “‘free gift” have already 
appeared and clearly the shadows of the corn- 
flake and detergent packet loom in the back- 
ground. 

Just imagine the possibilities—LP sleeves 
with competitions on the back: “Fifty Stereo- 
grams Must Be Won—Enter Now!”’; or what 
about offers: “Save Fifteen Shillings On This 
Real Leatherette 25 Record Carrying Case! 
Just fill in the enclosed form and post to us with 
a postal order for 18/9 plus the tokens from any 
three Twelve-Inch Deliriophone Extra Long 
Playing Super-Stereofidelity Record Sleeves’’. 
Or maybe just a band across the front 
announcing: “3/9 Off!”. 

But seriously—are even the classical record- 
buying public so childish, or so penny-wise, 
that they have to be lured by some extra titbit 
(even if it is a print of a famous painting) to 
spend their money on something which is 
perfectly good, and may be extremely good, 
value anyway? And is it too much to hope that 
the rest of the industry will not start falling over 
itself to follow suit? 

Kintbury, Berks. J. C. BRETHERTON. 


Michelangeli 

I am indignant that the pianist Arturo 
Benedetto Michelangeli should be represented 
by a single disc in the long-play catalogue, 
especially since this recording has _ been 
described as one of the most outstanding in this 
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century. Although the concerti on this record, 
by Ravel and Rachmaninov, are not of the 
highest quality, they give Michelangeli ample 
scope to show that he is a superlative pianist. 
He has given two concerts in London this May, 
but his agents, Harold Holt Ltd., tell me that 
they are not aware of any new recording plans. 
Since Michelangeli is to return to this country 
later in the year to give three concerts at the 
Edinburgh Festival, I hope H.M.V. will not 
miss their second opportunity of making some 
more records of this phenomenal artist. 
Oxford. J. D. NEALE. 


Beethoven Sonata Society 


The gramophone record has enshrined for 
posterity many masterpieces, none more so in 
my opinion than the recordings made by 
Schnabel for the Beethoven Sonata Society in 
the thirties. With the advent of LP many such 
masterpieces have been reissued and gratefully 
accepted by the vast record buying public 
which exists today. However, not so Schnabel’s 
Beethoven Piano Sonatas in this country— 
although all the volumes were issued on LP in 
America by R.C.A. Victor so long ago that 
they have now been deleted. Is it not time that 
H.M.V. remedied this serious omission ? 

London, N.W.6. A. Harr. 


“L’Enfant et les Sortiléges’’ 


P.H.-W., in his review of the new D.G.G. 
recording of L’Enfant et les Sortiléges, suggests 
that Ravel’s delightful work “‘is surely unstage- 
able?”’. 

It was, however, most pleasurably produced 
by the Oxford University Opera Club in 
December 1958, to considerable critical 
acclaim. The conductor was Sir Jack Westrup. 

I believe tue work has also recently been 
added to the repertoire of the Paris Opéra. 

London, S.E.22. G. E. THorne. 


Stereo and the Engineers 


Much has been written about the merits or 
otherwise of stereo recording and this will 
doubtless continue until the medium can justify 
a wholehearted acceptance. Many serious 
music lovers still tend to look upon stereo as a 
gimmick and, whilst I am inclined to a rather 
more respectful approach, I do believe that 
there is a real truth stimulating their attitude 
and I think that one reason for this is to be 
found in John Warrack’s quarterly retrospect 
in your May issue. 

Mr. Warrack refers to the recent Stokowski/ 
Debussy Nocturnes. Here, quite clearly, is an 
example of the misguided approach to stereo by 
recording engineers, an approach which, 
however unintentional, in the outcome reveals 
the gimmick. It would seem to me that record- 
ing engineers are devoting a tremendous 
amount of experimental time and money on a 
problem which has first (and has yet) to be 
solved on an aesthetic plane. Surely we should 
consolidate our thoughts as to what we require 
of stereo before we ask the technicians to 
provide the “know-how”. 

With regard to the aesthetic problem we 
should pay much attention to Mr. Warrack’s 
remarks concerning a composer’s intentions. 
Many stereo recordings are obviously designed 
to reveal the spacing of an orchestra. Is this an 
ideal criterion? I cannot think that many 
composers viewed with relish the circumstantial 
necessity of the orchestra’s layout, a thing which 
must always be regarded aesthetically as a 
compromise. 

If it must be the intention of stereo to 
reproduce the concert hall in our homes, then 
I think we would do well to consider not so 
much the horizontal displacement of the 
orchestra so much as its depth and perspective. 
I can think of few occasions where the position 
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of the strings or soloist can have influenced a 
composer’s original conceptions, but he must 
have many times turned to advantage the fact 
that the trumpets and tympani are higher and 
to the rear. In any event it is this latter fact 
which I personally am more conscious of from 
my seat in the concert hall. 


Elstree, Herts. B. T. WILxEs. 





EDITORIAL NOTES 


Russia in the News 

It was good to read that Associated Record- 
ings, agents in this country for the Russian MK 
label, have been selling some British manu- 
factured records to the Russians—some of their 
own and some from E.M.I. An amusing 
sidelight on this was reported by the Vienna 
correspondent of Billboard, writing in their issue 
for June 12th, who quoted one of the Russians 
accompanying the Krushchev party (in Vienna 
for the meeting with President Kennedy) as 
saying that much of the popular material 
broadcast to Russia from the West was being 
illicitly recorded on used pieces of X-ray film— 
“jazz on the ribs’’ as the Russians called it. As 
fantastic as it may seem, a considerable black 
market has been built up around these records 
and has resulted in official concern—hence the 
importation of Western pressed records in an 
effort to stamp out the illicit X-ray records. 
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Incidentally, for 6s. 4d. you can buy a 7-inch 
5 r.p.m. disc of recordings made by Major 
Gagarin whilst in space—undoubtedly a 
collectors’ item (MK0007955). And one further 
piece of Russian news—at the British Trade 
Fair Goodmans Industries sold their entire 
display of Vibration Generators, Power 
Amplifiers and Instrumentation as well as 
obtaining orders for goods valued in excess of 


£40,000. 


Other News 

Wilmex (Distributors) Ltd., of 151 Clapham 
High Street, London, S.W.4, are now the 
official U.K. agents for the American United 
Stereo Tapes (4-track stereo at 74 i.p.s.). Initial 
releases will be drawn from the Audio Fidelity, 
Concertapes, Everest, Vox and Westminster 
labels. 

Esoteric Productions Ltd. of 22 Coastal 
Chambers, Buckingham Palace Road, London, 
S.W.1 also announces that they have the U.K. 
agency for Recotape, Protone, Livingstone 
and Vox tapes—both mono and stereo at 32 
and 73 i.p.s. 

Also in Hertfordshire, this time at Pendley 
Manor, Tring, Ken Lindsay (of Dobell’s and 
Central Record Distributors) is organising a 
residential course on ‘‘Jazz in Perspective—the 
jazz scene today”, over the week-end July 7th 
to 9th. The inclusive fee is £3 10s. All 
enquiries to the Secretary at Pendley Manor. 





Classical LP Catalogue 


The following important corrections to the June edition of the Classical LP Catalogue are 


notified for the benefit of all users. 


Page Composer Work 
24 Bach Sonatas for solo violin—Menuhin 
31 Bach Cantata 140—Thomas 
40 Beethoven Mass in C—Beecham 
53 Bruch Violin Concerto—Stern 
60 Chopin Waltzes Nos. 1, 3, 4, 8—Malcuzynski 
67 Donizetti Betly—excerpt 
67 Donizetti L’Elisir d’'amore—Craig 
86 Handel Recorder Sonata in F—Dolmetsch 
86 Handel Messiah—Susskind 
89 Haydn Sym. 93—Beecham 
39 Haydn 


Correction 
(n/s/r—number should read) 
n/s/r ALPS1512, ALP1531-2 
n/s/r ALP1828 
n/s/r ALP1674 
n/s/r CFL1062 
n/s/r SEL1682 
n/s/r 7ER5152 
n/s/r CLP1271 
n/s/r PES5265 
n/s/r GSGL10062 
Enter (12/58) ALP1624 


Sym. 94—Delete entries for Berlin P.O./Lehmann and Concertgebouw/Beinum (LW5264). 


After R.P.O./Beecham entry delete number only (2/58) PMC1044. 


92 Holborne The Cradle, etc.—Dolmetsch 


108 Mendelssohn 
120 Mozart Piano Sonata 11—Backhaus 
123 Mozart Don Giovanni—Leinsdorf 
126 Offenbach 

1. Prelude. . 
127 Offenbach Tales of Hoffmann—Kraus 
130 Prokofiev Symphony 1—Ansermet 
135 Pugnani Recorder Sonata—Dolmetsch 
143 Rossini Barber—excerpt 7, Carosio 
149 Schubert Trout Quintet—Badura-Skoda 


151 Schubert 


163 Strauss, Johann Morgenblatter—Krauss 

170 Tchaikovsky Sym. 4—Mravinsky 

199 Ay, ay, ay (Chilean Song)—Dragon 

202 Core ingrato di Stefano 

352 Verdi Otello cast cond. by Capuana 
358 Bach Concerti—Fiola and Landowska 


cc 
Hebrides Overture—Hallé/Barbirolli 


Greisengesang—Fischer-Dieskau 


n/s/r 7EP7107 
n/s/r 7P217 

n/s/r CEP579 
n/s/r RE25028-31 


After ‘‘La Perichole” entry before excerpts commencing: 
. insert heading “‘Tales of Hoffmann’’. 


n/s/r LPEM19230 

n/s/r ACL123 

n/s/r 7EP7106 

n/s/r 7ER515:! 

n/s/r XWN18264 

n/s/r ALP1827 

n/s/r ACL80 

n/s/r SLPM138657 

n/s/r SP8487 and P8487 

n/s/r BLP1052 

n/s/r OLPC1252 

n/s/r A02038L and COLH71 
respectively. 





FEDERATION AND SOCIETY NOTICES 


The National Federation of Gramophone Societies 
encourages the formation of new Gramophone Societies 
and will supply information and advice to those interested. 
Send a postal order for one shilling to the Hon. Sec., 
Mr. W. L. Dixon, 4 Beulah Hill, London, S.E.19, for 
various pamphlets on this matter. 

Many Societies will have notices for the September 
issue, when this column will appear again. To ensure 
inclusion Secretaries should note that the latest date for 
receipt of such notices is Friday, July 21st. Notices, on 
postcards, please, should be sent to Mr. G. H. Parfitt, 
31 Lynwood Grove, Orpington, Kent. 

Addington G.S. Season commences September with 
new stereo equipment. Hon. Sec., 307 Wickham Road, 
Shirley, Croydon. 

Aldershot G.C. First Monday and third Tuesday of 
each month at 7.30 p.m. in the public library. Hon. Sec., 
c/o Public Library, High Street, Aldershot. 

Berlioz Soc. Meets at the British Institute of Recorded 
Sound, 38 Russell Square. Prospectus and Bulletin from 
Hon. Sec., 9 Braemar Avenue, Wood Green, N.22. 
Blackburn G.S. Future meetings Adelphi Hotel. 
1961/62 season commence September 5th. Stereo equip- 
ment. Hon. Sec., 43 St. Albans Road, Darwen. 


British Music Soc.—Canada. Devoted to promotion 
of British Music on records and in other forms. President, 
D. Dorricott, 118 Walmer Road, Toronto 4, Ont., Canada. 
Chesterfield G.S. Every Thursday in Baptist Church 
Parlour, Cross Street, at 7.30 p.m. Hon. Sec., 118 
Williamthorpe Road, North Wingfield, Nr. Chesterfield. 
Chislehurst G.S. July 4th at 8 p.m. in Chislehurst 
Library. Recess until September 12th. Hon. Sec., 
88 Green Lane, Chislehurst. 
Cinema Organ Soc. First Tuesday each month at 
Holborn Library, Theobalds Road, from 6.45 to 10 p.m. 
P.R.O., 179 Ardgowan Road, Catford, S.E.6. 
Croydon G.S. Alternate Saturdays at 7 p.m. in the 
Public Library, Beatrice Avenue, Norbury. Next meeting 
oad — Hon. Gen. Sec., 23 Penrith Road, Thornton 
eath. 
Dartford G.S. July 13th and 27th, August 10th and 
24th at 7.45 p.m. in Dartford Central Library. Weekly 
meetings during winter months. Hon. Sec., 12 Hazel 
Road, Dartford. 
Derby R.M.S. Every Monday at 7.30 p.m. at Friends 
Meeting House, St. Helen’s Street, Derby. Hon. Sec., 
140 Stenson Road, Derby. 
Dulwich & Forest Hill G.S. Alternate Fridays from 
July 7th at 2 Jews Walk, Sydenham. Hon. Sec., 87 
Broadfield Road, Catford, S.E.6. 
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East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford. 
Edinburgh G.S. For particulars of next season's 
syllabus apply Hon. Sec., 18 Hartington Place, Edin- 
urgh. 
Eltham M.C. Every Monday at the Club Room in 
“The Chequers’, Eltham High Street, at 7.30 p.m. 
Refreshments provided. Hon. Sec., 5 Gloucester Circus, 
Greenwich, S.E.10. 
Enfield R.M.S. First and third Friday each month at 
8 p.m. in Room 1, Enfield Grammar School, Market 
Place, Enfield Town. July 7th and 21st. New season 
commences September 15th. Hon. Sec., 34 Hammond 
Road, Enfield Highway. . 
Epsom G.S. Alternate Fridays at 8 p.m. in the Oak 
Room, West Hill House, from July 7th. Hon. Sec., 
31 Pound Lane, Epsom. : 
Exeter G.S. Alternate Fridays at St. David’s Institute, 
Haldon Road, at 7.30 p.m. Next meeting July 7th. Hon. 
Sec., 8 Pennsylvania Road, Exeter. 
Exeter R.C.S. Usual South Street venue at 7.30 p.m. 
Meetings on Tuesdays, July 4th and 18th, August Ist. 
Hon. Sec., 75 Howell Road, Exeter. . 
Falkirk G.S. Fifth season opens Tuesday, September 
19th, in Erskine Church Hall. Hon. Sec., Schoolhouse, 
Laurieston, Falkirk. 
Godalming L.G. Alternate Fridays at 8 p.m. at 
Godalming Branch Library. New Hon. Sec., Miss M. 
Wakeford, 14 Tudor Road, Farncombe. ; 
Guildford G.S. Every Tuesday at 7.45 p.m. in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., ‘Lyndhurst’, Thursley Road, Elstead. 
Handsworth Wood G.S. Alternate Thursdays from 
September 14th at 7.45 p.m. in Somerset Road Methodist 
Church Hall. Hon. Sec., 14 Boswell Road, Birmingham, 
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Harrogate G.S. Every Thursday at 7.30 p.m. in the 
Art Gallery, Victoria Avenue. Hon. Sec., 67b, Harlow 
Moor Drive, Harrogate. 

Henry Wood G.C. Every third Sunday at 6.45 p.m. 
in the Music Room, 4 Beulah Hill, London, S.E.19. 
July 9th, 16th Birthday Party. Hon. Sec., at above 
address. z 
Leicester G.S. Meets at Collegiate Girls’ School Hall 
on alternate Mondays at 7.30 p.m. July 10th, A.G.M. 
Hon. Sec., ‘‘Luzern”’, 42 Holmfield Avenue, Stoneygate, 
Leicester. : 
Leigh G.S. Alternate Mondays at 8 p.m. in White Hall, 
Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
23 Leigh Gardens, Leigh-on-Sea. : ; 
Leyton M.S. Present address of Hon. Sec., 60 Dunedin 
Road, London, E.10. 

Newcastle upon Tyne R.M.S. Each Thursday, 
September to May, alternate Thursdays, June to August, 
at 7.30 p.m. in the Y.W.C.A. Club, Saville Place, New- 
castle. Hon. Sec.’s new address, 193 Fossway, Newcastle 
upon Tyne, 6. 

Norwich G.S. Weekly on Mondays at 7.30 p.m. at 
Assembly House. Asst. Hon. Sec., 9 The Close, Norwich. 
Oldham G.C. Alternate Sundays at 7.45 p.m. at 
Werneth Park Study Centre, Werneth. Hon. Sec., 
16 Valley New Road, Royton, Oldham. 

Olton (B’ham) R.M.S. Every Monday at 7.45 p.m. at 
Churchill Citizens’ Club, 1073 Warwick Road, Acocks 
Green. Hon. Sec., 1 Primrose Lane Hall Green, Birming- 
ham, 28. 

Orpington G.S. Hon. Sec., 18 Hillcrest Road, 
Orpington. Meetings continue throughout the year on 
alternate Mondays at 8 p.m. in The Priory, Church Hill. 
Next meeting July 10th. Stereo equipment. 

Penge G.S. New season. Probable re-opening date, 
Tuesday, September 19th, at 8 p.m. in Penge Library. 
Enquiries, 79a Bromley Road, Beckenham. 

Quest M.G., Bromley, Kent. Every third Saturday 
at 7.30 p.m. in the Methodist Church, London Road. 
Hon. Sec., ‘‘Campions’’, Mays Hill Road, Shortlands. 
Quinborne M.C. Popular recorded classical music on 
first and fourth Thursday each month in Harborne and 
Quinton Community Centre, Ridgrace Road, Birming- 
ham, 32. Hon. Sec., 18 Glynside Avenue, Quinton, 
Birmingham, 32. 

Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Chairman, 26 Allcroft 
Road, Reading. 

Richmond Community Assn. G.G. Hon. Sec., 20 
Lower Richmond Road, S.W.14. Every Tuesday at 
8 p.m. in Richmond Community Centre, Queen’s Hall, 
Sheen Road, Richmond. 

Riverside R.M.C. Every Friday at 8 p.m. at the 
Secretary’s address: 138 Heath Road, Twickenham, 


Middx. 

“Shell” Club, G. & R. Section. Third Wednesday 
each month at 7.45 p.m. in the Social Centre, Spring- 
house Road, Corringham, Essex. Intending visitors please 
advise name and address five days before meeting. Hon. 
Sec. at above address. 

Solihull G.S. Second Tuesday each month at Manor 
House, High Street, Solihull, at 8 p.m. 

Southport & Dist. G.S. Every Thursday at 7.30 p.m. 
in the Club Room of the Little Theatre, Hoghton Street. 
Hon. Sec., 6 Sanvino Avenue, Ainsdale, Southport. 
Thorpe Bay G.S. Meets at St. Augustine’s Hall, 
Johnstone Road, on first, third and fifth Thursday each 
month. Hon. Sec., 129 Marcus Avenue, Thorpe Bay. 
Wimbledon & Dist. G.S. Friday, August 25th, at 
7.45 p.m. Hon. Sec., 2 The Quadrant, London, S.W.20. 
Wokingham G.S. 1961/62 season commences September 
20th. Fortnightly at County Branch Library, Montague 
House, Broad Street, from 7.45 to 9.45 p.m. Hon. Sec., 
address as above. 

Worthing R.M.C. Every Monday at 7.45 p.m. in Cleat 
View Hotel (opp. Pier). Latest stereo. Hon. Scc., 
24 Cowper Road, Worthing. 
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“THE GRAMOPHONE” 
CLASSICAL LP CATALOGUE 


JUNE 1961, 5s. 
AVAILABLE FROM ALL RECORD 
DEALERS 

or direct from the publishers at 
379 Kenton Road, Kenton, Harrow, 
iddlesex 
(PLEASE ADD 6d. POSTAGE) 








“THE GRAMOPHONE” 
POPULAR RECORD CATALOGUE 


MASTER EDITIONS 


* Volume One lists all microgroove 
discs and recorded tapes, June, 
1950, to March, 1955. 

* Volume Two lists discs at all 
speeds and recorded tapes, April, 
1955, to March, 1956. 

* Volume Three as for Vol. 2 but 
from April, 1956, to March, 1957. 

* Volume Four as for Vol. 2 but 
from April, 1957, to March 1958. 

* Volume Five as for Vol. 2 but 
from April, 1958, to March, 1959. 

* Volume Six as for Vol. 2 but from 
April, 1959, to March, 1960. 

* Volume Seven as for Vol. 2 but 
from April, 1960 to March, 1961. 

PRICE 3s. 6d. each. 
AVAILABLE FROM YOUR RECORD 
ALER OR DIRECT FROM THE 
PUBLISHERS 
“The Gramophone ” 
379 Kenton Road, Kenton, Harrow, 
iddlesex 
(PLEASE ADD 6d. POSTAGE) 











The GRAMOPHONE 


AUDIO SERVICES OFFER BARGAINS IN USED 
QUALITY EQUIPMENT. Every item guaranteed. Kort- 
ing Tape Recorder, £38; Elizabethan Essex, £35; two 
Wharfedale W4, £37 each; Wharfedale SFB/3, £29; 
Goodmans IB3, £35; Goodmans Sherwood, £31; 
Wharfedale AF/12 enclosure, £19; Wharferade Co-Axial, 
12 in., £19; G.E.C. Octagonal fitted metal cone and 
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LEAK POINT-ONE TL/10 Power Amplifier with Pre- 
amplifier and control unit. Leak pickup arm complete, 
standard and LP heads fitted, diamond styli. £25 0.n.o. 
—HIL 2079. 

LEAK VARISLOPE Ul, with TL/12 Plus Amplifier, 
£20. Wharfedale SFB/3, £22.—Bentley, 10 Penrith 
Road, Hainault, Ilford, Essex. 








presence, £18; BK Twelve 2 Four, £18; 
Triaxiom 12/20, £19; Tannoy Dual Concentric 12 in. 
and Xover, £21; Tannoy 12 in. DR, £10 each; Wharfe- 


dale Super 12FS/AL, £12 each; Lowther PM 6, 
£16 10s.; Wharfedale Super 5, £4 10s.; Fane 12 in. 
Bass, £7; Kelly Ribbon Mk. 11, £8 each; Goodman 


Trebax 5K 20/XL, 5 gns.; Lorenz LPH65, 30s. each; 
Leak TL/12 Plus and Varislope III, £25; Rogers Junior 
Stereo Pre-amp Mk. 11 and two Junior Amps, £40; 
Heathkit S88B Professionally built, £25; Armstrong 
PCU27 and two Al0 Amps, £48; Armstrong PCU21 and 
two A6 Amps in case, £28; Leak TL/10 and Point One 
Pre-amp, 6; TSL High Stability Amp, £6; TSL 
Self powered FM, £12; Philco Self powered FM, £12; 
Jason Mercury FM, £6; Chapman S4 AM Tuner, £10; 
Collaro 4T200, £15; Connoisseur 3-speed transcription, 
£12; Garrard 4-speed RC121, £8 10s.; Garrard 3-speed 
Auto-changers, £7 each; Leak Dynamic Pickups (LP 
diamond), £10 each; Philips Magno-Dynamic, £10; 
Goldring 700 in G60 arm, £11; Shure M7D Cartridge, 

10; Innumerable others, please enquire. Generous part 
exchange allowances, All leading makes of equipment 
in stock. Hear the Audistatic and Mordaunt Loud- 
speakers which are available from  stock.—Audio 
Services, 189 East Barnet Road, or at our new shop 
premises, 82 East Barnet Road, Barnet, Herts. 
BAR 6605. 


BARGAINS IN SLIGHTLY USED EQUIPMENT, by 
Quad, Leak, Garrard, Wharfedale, Goodmans, Decca, 
S.M.E., etc. Send your requirements. Also enquire for 
all makes of new Hi-Fi equipment.—John Bailey, 13 
Granard Road, Wandsworth Common, S.W.12. BAT 6236. 


COMPLETE STEREO HI-FI EQUIPMENT. Leak 
Stereo Point One Pre-amplifier. Stereo 20 Amplifier. 
Trough line Tuner. Two Goodman 300 Speakers in 
Sherwood enclosures. Garrard 301 a Turn- 

t 











table. TPA 12 Pickup, etc. offers.—Phone 
Denham 2016. 

COMPLETE STEREO HI-FI SYSTEM.—Pye F.M. 
tuner, Collaro motor and pick-up; Dulci pre-amp; two 


Mullard 5-10 amps; two WB 1016 speakers; all in smart 
matching cabinets. Owner going broad. 95 o.n.o.— 
28b Lampard Grove, Stamford Hill, N.16. 


CORNER SPEAKERS matched for stereo. One 
Wharfedale triple, one similar with Wharfedale wate. 
superb combination, cost over £130, £55 or would 
separate.—Turner, ‘‘Darley Slade’’, Derby. Phone 46354. 


DECCA FFSS a complete, perfect condition, 
£16 o.n.o.—Box No. 


DECCA FFSS PICKUP. Buy your pickup from us and 
enjoy free membership of The Wilson Stereo Library 
for one year. Send stamp for details.—106 Greyhound 
Lane, S.W.16. 

DECCA STEREOGRAM (Model SR177), original 
price £48, purchased 1960, guaranteed as new, £25, 
0.n.o.—Box No. 3158. 














LITTLE USED.—Immaculate stereo system (R.S. 102). 
Two twin speaker enclosures, separate console, R.C. 121 
Garrard, Ronette, binofluid cartridge. Excellent quality 
reproduction, just checked E.M.I. Sapele finish. £65.— 
32 Tonsley Road, London, S.W.18. VAN 3345. 

LOUDSPEAKER SYSTEM.—Goodman Axiom 300, 
Trebax, crossover, attenuator, Sherwood cabinet. Beauti- 
ful clean response, almost new. Cost £43, for sale £26. 
—Peel, 88 Warwick Gardens, W.14. WES 9639. 


LOWTHER-BUILT MORDAUNT Twin Speaker Corner 








Cabinet, overhauled this year by E.M.G. Cost £105. 
Sacrifice at £25. Particulars.—Roberts, Belmont, The 
Ridgeway, Mill Hill, N.W.7. MIL 1431. 





LOWTHER TP1 CORNER REPRODUCER, fitted with 
PM3 loudspeaker unit. Purchased 1958. Excellent con- 
dition. Price £50. —Emery, White Lodge, Thoresby Park, 
Newark. 

LOWTHER-VOIGT P.W.1./P.M.2 Corner Horn, £22. 
Offers invited for Leak TL/12 Mark 1 amplifier and pre- 
amplifier with separate filter, Chapman F.M. tuner, 
Leak Mark I pickups (33/78 diamonds), Connoisseur 
two-speed motor (33/78).—Phone evenings (London) 
FRE 1341. 

LOWTHER II PRE-AMP, £13; Expert Pre-amp, £9 
and ‘Tape Recording Amplifier, £20; Bradmatic 5D Deck, 
£20; “The Gramophone,’ 1950- 58, 0s. —P. Baldwin, 
75 Laburnum Road, Denton, 

MULLARD 3-3 AMPLIFIER, £3, GEC. 14 watt 
amplifier using PX4’s output, £5, Dynatron FM Tuner, 
with Power Pack, £13.—Box No. 3170. 

ORTOFON “C” PICKUP (diamond), £8 ecca 
— £1.—Snaith, Lynford, Cleadon Village, oan 
and. 




















ORTOFON LATEST STEREO, 
hand picked, two transformers. 
offer secures.—Box No. 3166. 

PAIR MURPHY Al AMP/SPEAKERS and Heathkit 
Booster. Used successfully with ffss. £12 o.n.o.—Box 
No. 3150. 

PAIR OF ROGERS ‘1284’ three-way columns—as 
new—£22 each or £40 together, ey delivery in 
home counties—can be seen and heard at 8 St. Stephen’s 
Avenue, St. Albans, 55616. 

REFLECTOGRAPH Model 
carrying case, perfect condition, £90. 
Cambridge.—Box No. 3141. 

ROGERS H.G.88 STEREO AMPLIFIER in teak case. 
Demonstration model, fully guaranteed, £22. Collaro 
594 Transcription Unit with PX mono PU, two os 
styli, fitted in Rogers ‘Wood, 117 
R 


with response curve 
Mono Wal Gain. Best 











A Mono Recorder with 
Seen and heard 





teak case. £13.— 
ingwood Road, Highcliffe-on-Sea. 

ROGERS JUNIOR STEREO CONTROL UNIT, excel- 
lent condition, recently overhauled manufacturers, £8.— 
Cottrell, 7 Money Road, Caterham, Surrey. 











“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser ‘offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
Should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “Office ’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of Postal orders or cheques addressed to 

0 





essrs. G Publications Ltd., 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw ‘‘copy” at their 


discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing nis contract. 





DECCA STEREOGRAM S8G177, eo _ Price 44 gns., 
lowest offer £26.—Ring PROspect 

DECCA STEREO PICKUP, om 
£ Latest Tannoy Stereo Cartridge, 





“on 78 head, 
turnover 78/LP 


diamond cartridge, B.J. shells and Tan II arm, £15. 
Tannoy 15-in. dual-concentric, £16. Wharfedale 
W12FS, £5. Deccola A.M. tuner, £6.—Box No. 3151. 





DEMONSTRATION SURPLUS EQUIPMENT at bargain 
Prices. All in as new condition. Amplifiers by Leak. 
Pye, Stereosound, etc. Speakers by Goodmans (stereo 
bowl and filter), Wharfedale, etc. Pickups by Decca 
(ffss), Acos (Hi-Light), Garrard, Elac, Goldring, etc. 
Motors by Garrard, Collaro. Send 3d. stamp for lists.— 
High Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. 

EXPERT 78 HEAD, ewig: stylus with arm and 
transformer, hardly used, £7 10s.—Box No. 3135. 

FERROGRAPH 4 A/N with oe and tapes, 
used twice only, £85 o.n.o.—Telephone Hazel Wilkinson, 
REG 0061, or PAR 8173 (evenings). 











EQUIPMENT, ETC., FOR SALE 


ACOS HI-LIGHT, mono head, unused, £13. 
M3/N21D Professional cartridge, £15. 
Together £25. Unused.—Box No. 3148. 


ARMSTRONG JUBILEE CHASSIS.—WB1012 in column 
cabinet, ‘“‘The Gra omg specifications, £26.—Rowe, 
Park 4393, Rottingdean 4951. 





Shure 
M232 arm, £12. 





FERROGRAPH 4A/N, with 10 LP tapes, almost new, 
£70. No offers. ieee: —Box No. 3060. 

FERROGRAPH 8. — Stereo/Mono/Record/Playback. 
For use - rexternal amplifiers. Virtually unused. £85. 
—Box No. 3136. 

FOR Cae Seam ESBS De Luxe Stereo Amplifier 
comprising S.P.21 control unit and two D.L.35s, 27 watts 
per channel. Brand new condition, unrepeatable offer 
at £50.—S.M.E. Ltd., Steyning, Sussex. 











A SERIES 6 TANDBERG 4-Track Stereo Recorder, 
few weeks old, cost 110 gns., accept 89 gns. London 
area.—Box No. 3156. 


GARRARD TPAI2 ARM with GC8 cartridge, brand 
— in error. Cost £5 9s. 1d., offers.—Box 
O) 





AUTOGRAPHED COPY OF ADELINA PATTI singing 





“Robin Adair,”” H.M.V, 03059.—Calderara, 26 Manor 
Road, Barnet. 

AVANTIC DL7-35 AMPLIFIER, control unit, A.M./ 
F.M. tuner, rrard 


301 turntable, diamond pickup in 
trolley cabinet, cost £170, accept £80. 

comer horn, sapele, 
peers, aseeremee. 


Lowther PW2 
cost £64, accept £40. Perfect.— 
Beresford Road, Market Drayton. 





par SPA21 integrated stereo amplifier, 
= Junior amplifier, Senior pre-amp, 

-M. tuner, £28 10s. Beautiful 
Osgood 157 Dorset Road, Merton 


AXIOM 80, new, maker’s box, £16 0.n.0. 
50/4, motor unit with Goldring stereo cartridge, 
%.n.0. Pye HF5/8 amplifier (mono), £10 o.n.o. Philips 
autochanger, £5 0.n.o. All in very good condition.— 
Wallace, Mannings Heath, feerchems” 4141, evenings. 


£25. 
Rogers vari- 
condition.— 
Park, S.W.19. LIB 





Lenco 
£12 





G.E.C. PERIPHONIC LARGE-SIZE SAPELE, as new, 
cost over £100, £40. Goodman Sherwood III Sapele, as 
new £25.—Potter, 87 Blacketts Wood Drive, 
wood, Herts. Phone Chorleywood 552. 


G.E.C, SLENDER PERIPHONIC SPEAKER complete, 


Chorley- 





£28. REPS R40 Tape ——.. £50. ‘The Gramo- 

prone’ and Indices, June, 1955, to May, 1961, offers.— 

pc aol 188 Hinckley Road, Leicester Forest East, 
icester 





GOLDRING 600.—Diamond stylus, unused, £6 0.n.o.— 
Whittle, 342 Mi er Street, Oldham, Lancs 


SIMON SP4, new, perfect, with remote control, £75 
o.n.o. Buying smaller machine.—N. Crampin, Woodside 
Vaughan Avenue, Grimsby. 

SPEAKERS FOR STEREO.—Pair of B.J. Sonettas in 
new condition. Ideal where space is limited. Price 
for two £25. No offers (list price £17 6s. 1ld. each).— 
Meredith, 2 Hillfield View, Nantwich, Cheshire. 

SPECIAL PURCHASE, BASF, Columbia, Ferro- 
— 1,800 ft., 1.200 ft., tapes available.—Box 

0. x 











TANNOY G.R.F. SPEAKER in walnut, perfect condi- 
tion, £75 or near offer.—Demuth, Tel. Farnham 5194. 


THERMIONIC TP100 Amplifier complete, £25. Gar- 
rard 301 as new, £ Black Shadow 78/LP diamonds, 
oversize stylus 78’ - Raye LP heads, £6. mnoisseur 
light-weight with Mk. 2 diamond, £6. Audiom 60, £5. 
Two 13X8 Ellipticals full range, some pre-recorded tapes, 
all offers considered.—Box No. 3140. 

VOIGT DOMESTIC CORNER HORN built by Lowther. 
fitted Lowther P.M.2. Dark oak finish. £40 or offers. 
—Box No. 3148. 

VOIGT HCB HORN, medium oak colour, two ener- 
gised units and two power packs, £25.—Warren, 29 
Tilehouse Road, Guildford (66415). 

WAL GAIN TRANSISTORISED PRE-AMPLIFIERS, 
many applications, MC and Ribbon mics, tape heads 
and pickups, etc. Supplied with phono plugs, 9-volt 
battery, etc. Mono £5, stereo (or two mono channels) 
£7 10s. New Hi-Gain, with tape ‘equalisation. , Ideal 
Ferrograph monitor head: for 
etc. Many applications. £7 16s. WAL D-Mag, poo 
sional head demagnetiser, nylon cushioned probes; 
will reach most deck heads, data recording heads, 
etc., £2 10s. WAL Bulk Eraser, used by professionals 
for tape, and film-sound erasing, £7 18s. 6d. 1 
technical leaflets from: Wellington Acoustic Labora- 
tories Ltd.. Farnham, Surrey (6461). 

WHARFEDALE SFB/3, pair light oak, perfect, £55 
pair, or sell separately.—Cairms, 21 Haversham Close. 
East Twickenham, Middx. 


RECORDS FOR SALE 


AAA.—Your American record importers for Jazz- 
































Classics-Pops is Zodiac Records Ltd.. 4s. monthly, 40s. 





GRUNDIG TK20 let ith mi h tapes. two 
leads for external Poses n= Ma and recording. Only 
purchased end April, used 3 to 4 hours. Abeolately “peamd 
new condition. Going stereo. £38 o.n.o.—14 Hamilton 
House, Amherst Road, Tunbridge Wells. 

H.M.V. DSR.1 TAPE RECORDER. List price £50. 
As new, £35.—Handley, ‘‘St. Peter,’’ Woodlands Avenue, 
Burghfield Common, Reading. 








yearly brings mammoth catalogue. We are the cheapest 
suppliers anywhere. Special 10 per cent discount on all 
orders over £5.—19 Gerrard Street, London, W.1 

A BACHELOR ENTHUSIAST’S unwanted classicals. 
All American recordings. mainly new Angel. Some 
R.C.A. Victor 45’s in boxed sets. No fancy prices 
wanted.—Write Atherton, Heatherdene, Green Lane, 
Farnham Common, Bucks. 











104 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—lves, 110 Magdalen Street, Norwich. 


A BARGAIN BASEMENT.—Attractive LP’s, stereo and 
mono, many notable artists, Rostropovitch, Richter, 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. Lists.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 





A BARGAIN LIST of collectors’ vocal 78's S, 60 pages, 
price 1s. 6d., U.S.A. $1. Many fine items, inexpensive. 





Irish McCormacks.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. ae 
A BATTISTINI LP or Caruso, Schipa, McCormack, 


etc. Eterna, Scala from stock 45s, each, TAP 35s. Free 
list.—The Gramophone Shop, 901 Dumbarton Road, 
Glasgow, W.1. 

A.B.C. TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty. Complete up-to-date 
catalogue 3s. 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. 


ABSOLUTELY THE GREATEST LIST OF RARE 
RECORDS PUBLISHED MONTHLY. Everything from 
Abarbanell to Zenatello. G & T’s, light blue Zonos; 
Fonotipias; Odeons; from 1900 up to present day. 
take ‘%8’s in cash’ or part exchange. Typical items 
recently acquired were seven Marconi G & T; five 
Mei-Figner G & T; two Maurel G & T; two Erschoff 
G & T, and these keep coming. Send 1s. 4d. for this 
month's issue of Vocal-Art (includes postage) or 9s. 
for annual subscription. Overseas rates 7s. for sample 
copy (Air-Mailed) or 42s. annually.—James H. Crawley, 











245 Church Street, Edmonton, London, N.9, England. 
Tel. EDMonton 7760. 

ALL AMERICAN LP’s supplied, from 35s. inclusive. 
Prompt delivery. Current catalogue 3s. 6d.—Details, 


Lig Gramophone Shop, 901 Dumbarton Road, Glasgow, 
a 





ALL AMERICAN LP’s.—Send 4s. for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
extended listings of this month’s releases. Price list 
only 6d. £1 deposit — on each LP ordered. 
Eterna 10-in. 40s., 12-in. 45s.; F.R.P. 10-in. 30s, 12-in. 
35s.; Rococo 12-in. 38s.; Scala 12-in. 45s.; Tap 12-in 
35s. All post free. All F.R.P. in stock. —Imported 
Records, 9 Warwick Street ,Piccadilly, London, W.1. 

ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 


A SUMMER SALE OF CLASSICAL LPs. If you 
are an all-season collector, from now until Autumn is 
the time to secure those special wants; stocks are abun- 
dant and prices keen. A card or phone call brings our 
large Catalogue by return, and future issues automati- 
cally. It lists complete stocks, and contains details of 
our New LP Service, quantity and educational discounts, 
and prompt and efficient postal service. Perfect LPs 
always wanted, especially in part-exchange for records 
or finest equipment. Callers by appointment.—Kenneth 
Holman, Ondine House, Weybridge, Surrey, (Weybridge 
3788). 

ARE YOU INTERESTED in Operatic and Lieder 78’s? 
If so send for long free list of Acoustics and Electrics. 
Very many records at extremely low prices, Also some 
miscellaneous items. Records sent safely anywhere. 
Lists Airmailed Overseas.—Winston, 32 The Uplands, 
Ruislip, Middlesex. RUI 2415. 

BELCANTO AND CETRA RECORDS.—Most items 
available. Two-thirds list price.—Ives, 110 Magdalen 
Street, Norwich. 

B.J. RECORDS.—May we place your name on our 
mailing list for our catalogue of slightly used, mainly 
serious LP’s—B.J. Records, 59 King’s Road, Surbiton, 
Surrey. 

DISCS AND TAPES.—Jazz, Popular, Classical. German 
recordings our speciality.—Lists from Norted (M.O.), 
199 Barrack Road, Christchurch, Hants 

FEW CLASSICAL LP’s/EP’s, miscellaneous 78 r.p.m.— 
Owen, Modane, Carswells Road, Kingskerswell, Devon. 

GLENN MILLER.—Ten 10-in. H.M.V. LP’s, all deleted 
and unobtainable. Excellent condition. Offers.—Mr. 
































Pretty, 81 Ferndale Road, Gravesend. 

LARGE COLLECTION, all type 78 r.p.m., perfect. 
Gigli, McCormack, Lanza, Weber, Mascotte, Crosby, 
Sinatra, Sablon, Silvester, Fox, Gibbons Ellington, 
many artists. Overseas inquiries welcome. S.a.e.—Box 
No. 3155. 

MAJOR RARITIES, Deletions and Collectors’ Items 


offered for sale or auction. We have wide experience of 
mailing records all over the world, Speedy and efficient 
Postal service, breakages virtually unknown. Send for 
lists to: ‘‘Discor,’’ Coronel Diaz 1714, Beunos Aires, 
Argentina. 


OPERATIC VOCALS FOR SALE. 
Caruso, Martinelli, etc.—Box No. 3157 


OVERSEAS BUYERS CORDIALLY INVITED TO 
TELEPHONE for an appointment to view our huge 
stocks of Rare Vocals from 1900 Originals to Present 
Day Electrics. See our advertisement above for price 
list rates.—J. H. Crawley, 246 Church Street, Edmonton, 
London, N.9. Tel. EDMonton 7760. 


RECORD BAZAAR, 50,000 from 1s. Also cheap LP’s, 
EP’s. Write for lists.—1142-6 Argyle Street, Glasgow. 
S80 CYLINDER RECORDS in original cartons and 
three different phonographs.—Offers to P, Smith, The 
Priory, Berwick St. John, nr. Shaftesbury, Dorset. 





Many bargains. 








The GRAMOPHONE 


GOODMANS AXIOM 
lars, price to Mackie, 
borough, Orpington, Kent. 

H.M.V. 78 record-player or ‘een good condition. 
—63 Hereford Road, Feltham 


102 LOUDSPEAKER.—Particu- 
12 Highfield Avenue, Farn- 











Ker. 


July, 1961 


MILIZA KORJUS.—Die Madele von Biberach (El :ctrolg 
EH863); Electrola_Kunstlertreffen (Electrola FE 1945): 
Die Zigeunerin (Electrola DB4443); The Nigh-ingale 
(Victor 11-8579). Electrola catalogues, 1934-1938. Also 
news, etc., from American readers.—Pearmain, Garden 
Plat, 11 Rockleaze, Sneyd Park, Bristol, 9. 





“QUAD II MAIN, F.M. tuner, Electrostatic loud 
Must be perfect.—Box No. 3139 

R.C.A. V.H.F. TUNER in good condition wanted.— 
Kelly, 2 Birley Street, Bury, Lancs. 


RECORDS WANTED 


A BARGAIN OFFER for LP records in fine condition. 
12-in. recent classicals 23s. each, any quantity. All 
types of modern records wanted. Best cash prices. 
Stocks collected.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 

















“A BETTER OFFER.—Up to 23s for perfect LP’s 
Classical, Jazz and popular.—Ives, 110 Magdalen Street, 
Norwich, 

~ ABSOLUTELY HIGHEST PRICES IN THE WORLD 
PAID for Seven Inch Red or Black G & T’s of Vocal 
or Instrumental artists. Complete collections purchased 
or one disc, if of interest. Write or telephone: : 
Crawley, 246 Church Street, London, N.9. Tel. 
EDMonton 17760. 

ABSOLUTELY HIGHEST PRICES IN THE WORLD 
PAID for cylinders of John McCormack or Seven inch 
G & T of this artist. Write or telephone: J. H. 
Crawley, 246 hurch Street, London, N.9._ Tel. 
EDMonton 7760. 

ABSOLUTELY HIGHEST PRICES IN THE WORLD 
PAID for Fonotipias or Odeons of Vocal or Instrumental 
Artists. Complete collections purchased or one disc, 
if of interest. Write or telephone: J. H. Crawley, 
246 Church Street, London, N.9. Tel. EDMont 7760. 

ABSOLUTELY HIGHEST PRICES IN THE WORLD 
PAID for light blue Zonophones of Vocal Artists. 
Orange and Black Zonophones of singers also required. 
Write or telephone: J. H. Crawley, 246 Church Street, 
London, N.9. Tel. EDMonton 7760. 

ALDERSHOT AND TIDWORTH TATTOO.—H.M.V. 
B4218, B4446, B8025, B8224, B8448, B8589, C2251, C2690, 
C2844, C2912, C3108, C3109. Any others.—Southall, 22 
Victoria Street, Featherstone, Yorks. 

AL BOWLLY RECORDS WANTED.—Known ones, rare 
ones, several Victor, Bluebird, Piccadilly. German 
issues (Homocord), Indian (H.M.V.).—Barrie, 14 Glamis 
Drive, Southport. 

ALL CLASSICAL RECORDS, MONO, STEREO.—We 
always require any quantity of deleted, unusual and 
recent issues, but in condition equal to our exacting 
“‘A’’? standard, We are then pleased to allow highest 
prices, especially in part-exchange for new LPs, or 
guaranteed items from our well-Known catalogue (see 
Records for Sale). List please—provisional offer and 
packing instructions by return. Callers by appointment, 





























—Kenneth Holman, Ondine House, Weybridge, Surrey 
(Weybridge 3788). a 
ALL TYPES of LP’s, EP’s and certain 178’s bought. 


Amount immaterial.—The Bookshop, 174 Manchester 


Road, Bradford 5, Yorkshire. 
ALL TYPES RECORDS BOUGHT.—Good condition. 
State price.—Eddy’s, 116 Alfreton Road, Nottingham. 
78 r.p.m. collectors’ vocal and other records 
required for cash or exchange. Generous terms offered. 
Collections inspected anywhere.—Write te The Gramo- 
phone Shop, Scotland’s only collector’s shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967 


"AMERICAN LP Mannone and Bechet, 
64. 














“X” LP's, 
conguion —Write Box No. 31 

ye RIS DANS CHAQUE FAUBOURG’’, Berard, 
Felsted” ‘eSD3067, “Burlington Bertie’, Ella Shields, 
Decca _F5228.—Tribe, 19 Arundel Road, Cheam, Surrey. 

BEECHAM SYMPHONY ORCHESTRA conducted Sir 
Thomas Beecham, ‘‘The Magic Flute’’ Overture played 
by above on Columbia L.1001.—Box No, 3169. 

BENNY GOODMAN SEXTET’S “GILLY”, Columbia 
EP Album RLS791 (Ode to Swing).—Holcombe, 71 
Wilmot Way, Banstead, Surrey. 

B.J. RECORDS URGENTLY REQUIRED, slightly used 
and perfect, serious recordings. Please dispatch he ws 


good 




















or a list for cash or exchange quotations to: 
Records, 59 King’s Road, Ditton Hill, Surbiton, 
Surrey. 

BLISS ‘‘Music for Strings’’, 33CX1205; Bridge, 
“Cherry Ripe,’ 45- pad Brahms Waltzes (Scherzer), 
GEP8281 or 8721; uparc Songs (Souzay), 45-71126; 
Faure Ballade, Nixa GLPiis1 (Golaneseen) ; ‘Harmonious 


—— (Kempff), 45-71113; Lambert =a’ 











XT2971; Berlioz ‘‘Faust’’, ABE10089.—Box No 

CALLAS — 78’s.—Liebestod (Tristan); Casta Diva 
(Norma); Mad Scene (Puritani). Perfect condition only 
considered.—Sewell, 2 Anne’s Crescent, Scunthorpe, 
Lines. eee 

GOOD PRICE OFFERED.—‘‘Telefunken’”’ of: Unsere 


Fahne Flattert Uns Voran and Markische Heide. S. A. 
Sanger der S.A., Berlin. Auf Adlers Schwingen 
“ae E.G. 2843: Lore, Lore/Lisa.—Box No. 
3165. 





“GOOD PRICES PAID for Operatic and Lieder rarities 
on_78’s.—Winston, 32 The Uplands, Ruislip, Middlesex. 
RUI_ 2415. 
H.M.V. B3731, ‘‘Pannykhida’’, Choir of St. Paul’s 
Cathedral.—Reid, 7 St. Augustine’s Road, Canterbury. 
"I TAKE CLASSICAL 78’s in part exchange for new 
LP’s, s.a.e. for reply.—Box No. 3160. 











EQUIPMENT, ETC., WANTED 
AXIOM 80, Audistatic. Quad. Wharfedale Super 3, 
8/FS. 8/145, W15/FS. Parastat.—Box No. 3163 

BEST ALLOWANCES for modern equipment in part 
= tur new, Send details and s.a.e.—Box No. 








LES PAUL 78's, EP’s and LP’s wanted, particularly 
“Little Rock Getaway’’. Good price given.—B. Richards, 
80 Cotterills Lane, Bir 8. 

“MARTINELLI LP’s.—Continental CLP 103, Allegro 
Royale 1614 and 1635. Top prices paid.—Copnell, 56 
Arnold Avenue, Sheffield, 12. 

“McCORMACK RECORDS.—Generous prices offered. All 
- Excellent condition. Packing sent.—Box No. 








“MY LOVELY CELIA’, sung by_ Borgioli, ‘LB, 
meet wanted by Hallon, Rooks Nest, Cirencester, 

los. 

NELSON RIDDLE, ‘‘Frere Jacques’, Capitol EAP1- ~620, 
on 78 r.p.m. H.M.V. C1118, ‘‘Little Nellie Kelly”, 
Columbia 3790, “Did Tosti Raise His Bowler Hat When 
He Said Goodbye’’ —— ~ Le H.M.V. B484 or 
1819, “I’d Like to Mother” (Henson and 
Mannering), from eronight’s .* Night’’.—Box No. 3131, 

NEVILL COGHILL reading from Chaucer, Columbia 
DX1572.—Clark, 6 Bowlingreen, Street, Somerset. 

PERFECT COPY H.M.V. DB2028 (Cortot). 
Beresford, 19 Henry Road, Gl ter. 

PRE-ELECTRIC.—English, Continental miscelianeous 
labels, light music.—Swainson, 69 Shern-Hall Street, 
Walthamstow, E.17. 

PROKOFIEV SYMPHONY No. 4, 
Wagner ‘‘Die Feen’’, Urania ULP9069. 
No. 5, Decca LXT2691.—Box No. 3132. : 

ROBERT FARNON’S ‘‘Melody Fair’, Decca LK414).— 
Wheatcroft, 52 Alstone Lane, Cheltenham. 

SCHONBERG/STOKOWSKI.—Does anyone know of, 
or have, a recording of the Piano Concerto played by 
Steuermann, with an introductory talk by Stokowski?— 
Box No. 3133. 

SENSATICNAL OFFERS for your surplus records any 











15s.— 











Urania URLP7139, 
Prokofiev, Sonata 














amount. Write.—172 Heywood Road, Prestwich, Man- 
chester. ae 
TOSCANINI deleted 78 r.p.m.’s. Rehearsal record. 


Other rare items. Will trade.—Anthony a 1229 
Virginia Avenue, Bronx 72, New York, U.S.A 

UP TO 2i%s. 6d. ALLOWED for perfect cinssical LP's 
against new ones. Send details and s.a.e.—Box No. 
3161. 











VICTOR SILVESTER 45’s, 78’s wanted. 1958-1959, 
example DB4227, ‘‘It’s All in the Game’. Send titles 
available.—13 Marston Lane, Frome. 

WANTED. — Beecham records, ‘‘Mass_ of Life”, 


“Summer Garden”’, a good ’ price. —Gibson, 7 Elm 
Grove Road, Ealing, W.5 


WANTED.—Columbia ee by Flanagan and Allen 
33S_1010.—Forbes Adam, Skipwith Hall, Selby. 

WANTED.—Electronic organ records, good condition 
essential. Will purchase or borrow. Details, prices.— 
Box No. 3142. 

WANTED.—Following LP’s: ALP1271 (or FALP357), 
Beethoven Op. 111/Fischer; FBLP1095, Constantinescu 
Concerto; FCX218, Prokofieff 3rd Concerto; FCX542, 
Schumann Carnival; LDA140, Saint-Saens Symphony; 
LD8002, Saint-Saens Sonata; DTX123, Franck Quintet; 
OD1002, Trouard Recital; XPV1005, Mozart K466.—Box 
No. _3152. 

WANTED.—Jazz, 
Large collection 
Street, Norwich. 

WANTED.—Kenny Baker 
Dean, Gene Autry records. Also ‘‘I Dug a Ditch”’ (from 
“‘Thousands Cheer’’), ‘‘Lady in Red’’ and “The Moment 
I Saw You’’.—Ray Seaton, 7 Conaglen Road, Leicester. 

WANTED.—Philip Lewis records on Decca F-1500-1600; 
Rhythm Maniacs ditto; Rhythmic Eight Zonophones 
5045, 5046, 5084, 5085, 5097, 5098, 5115, 5129, 5130, 
5147, 5148.—Box No. 3167. 

WANTED.—Popular German music, 1935-45, tape/disc, 
purchase or exchange.—Box No. 3149. 

WANTED.—“‘Till We Meet Again,’”’ by Ambrose and 
his Orchestra. Also, any good recording of ‘Jaz 
Pizzicato.”” 78’s welcome. Contact: J. C, Bennett, 
“Greencott,’’ Goodyers Avenue, Radlett, Herts. 

WANTED! WANTED! WANTED! Deleted Haydn LP's, 
particularly Schneider Quartets.—Box No. 3159. 

WANTED.—78 r.p.m. “Virgin of the Sun God” 
(Capitol CL13513) in good condition.—Write Box No. 
3134, 

WE TAKE ANY QUANTITY, perfect condition, second- 
hand LP’s in part exchange against new LP’ *s.-—Chelsea 
Record Centre, 203 King’s Road, Chelsea, S.W.3. Tel. 
Flaxman 2596. 

“YACHT CLUB BOYS”.—Records in good — 
wanted.—_Phone CUN 3107 or write Box No. 3153 

£1 WILL BE PAID for the following records in Food 














records, any speed. 


Swing, Folk 3 
106 Cambridge 


considered.—Warren, 





(American singer), Eddie 
































condition. Fair condition 15s. Telefunken A10044, 

A2949, A10088, A1364; Polydor C4021, C1341, §E11592; p 
H.M.V. EG2822, EG2811.—Box No. 3144. 

25s. H.M.V. DB1275 (Ponselle), 208. DA879 (Spani), 


fibred.—Beresford, 19 Henry Road, Gloucester. 

50 YEARS OF GREAT OPERATIC SINGING, Volume 
III (CSLP502). Must be perfect condition.—Ewington. 
29 Olifantstraat, Ghent, Belgium. 


MISCELLANEOUS 


ABILITY to enjoy stereo and to care for stereo records 
is your qualification for becoming a member of the 
Wilson Stereo Library (see back page for details). _ 

AN AMERICAN COLLECTOR, former Manager FM. 
classical music stations, will exchange LP’s, 78's, tape 
for English LP’s, Extended Play items unobtainable in 
the States. Record library includes over 2,000 LP’s, 
many rare 78’s. Would English collectors and/or dealers 
be interested? All serious inquiries cordially invited.— 
Mason Ingram, 4280 22nd Street, San Francisco, 14, 
California, U.S.A. 

















AUDIO SPECIALIST AND CONSULTANT.—Repaits 
and modifications.—D. Phillips (consultant for Expert 
Gramophones), St. Anthony, Murley Crescent, Bishops- 
teignton. Devon (Tel. 326). 
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Keeps You Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A’s counterpart of 
The Gramophone, serves music listeners in 
three ways. 


RECORDINGS. Each year 10 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They eliminate lamentable purchases. 
Often they discuss discs soon to be released in 
your Country. 


HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 


|New equipment—also, HIGH FIDELITY keeps 


you up to date with news and interpretive 
articles concerning sound reproduction. 


MUSIC MAKERS. Top musicians and 
ournalists offer you insight into the colorful 
lives of composers, conductors, performers. 


Take advantage of this special overseas 
introductory offer: 
10 MONTHS FOR ONLY £1.8.7 
(nearly one-third saving) 
Order now. 


Se ee ee 


High Fidelity 


Great Barrington, Massachusetts, U.S.A. 
Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 


Name ... 


Address 


Seem emer e eee meee eee e een ee reese eases eeeeseseseseese 


SPOR mere remo er en ee eee ease sees eeseaeesesesesesesseseee 


The GRAMOPHONE 


BEECHAM.—List of 100 of his current LP’s included 
in thirty-third issue of ‘‘Your Record Choosing’’, the 
privately sponsored every other monthly for orchestral, 
choral, chamber and instrumental record collectors. 
Annual subscription 7s. Current issue ls. 6d. 
(postage included),—Subscription Secretary, S. Nockolds, 
46 Sherbrooke Street, London, S.W.6. 








EXPERT MOVING COIL PICKUPS are for use 
with amplifiers with magnetic input correction 
(not crystal); impedance 10 ohms; to most pre- 
amps. Complete pickups, diamond styli 0.001 or 
0.0025 or 0.003, £14 14s. 9d. Heads adaptable for 
Collaro, Garrard MPM, Lenco G56, G60, or other 
shells having j-in. internal clearance; diamond 
styli £10 10s. 4d. For 78’s, many of which by 
reason of age have been steeled, the miniature 
thorn type is available and is self-adapting to all 
groove widths. Complete pickup, £12 12s.; heads 
for shells as above, £8 15s. 6d. Thorns and 
sharpeners readily available. Please note new 
address.—Expert Pickups Ltd., 82 Belsize Lane, 
Hampstead, London, N.W.3. Telephone HAMpstead 
6339. 




















FIVE YEARS OLD.—‘‘Your Record Choosing’’ appears 
every other month. Current issue includes second 
article devoted to records of Liszt (1811-1886).—For 
fuller details see under ‘‘Beecham’”’ in this column. 

FOR SALE.—Rare copies of ‘‘The Gramophone’’, 
Volume One (complete), Volume Two (first six issues).— 
Offers to Mrs. E. L. Cornish, 21 Brancker Road, Mile- 
house, Plymouth. 

FREE.—‘‘The Gramophone’’, 1942-1958, 
dition.—North London address.—Box No. 

JOHN McCORMACK.—Songs “My Father Loved’’ 
introduced by Cyril Count McCormack. Approx. four 
hours tape recording. What offers?—Box No. 3171. 

STEREO EXCHANGE.—Change unwanted perfect 
stereos for new discs. Send stamp for details and lists 
of perfect stereos at 25% off price.—10 Madeline Road, 
London, S.E.20. 

“THE GRAMOPHONE”’, 1947 to 1959 (inclusive), com- 
plete. First reasonable offer.—28 Beryl Road, Birken- 
head. 

“THE GRAMOPHONE”, 1955 to date, immaculate, 
25s.—W. Milford, 117 Rydes Hill Road, Guildford. _ 

WANTED.—Back numbers of ‘‘The Gramophone’’ from 
June, 1929, to October, 1930, inclusive.—Box No. 3168. 

WANTED.—H.M.V. record filing cabinet No. 10, or 
— .-—Southall, 22 Victoria Street, Featherstone, 
Yorks. 


SITUATIONS VACANT & WANTED 


EXPERIENCED or partly experienced Record Assistant 
required.—Apply the Manager, Ketts, 17 Kew Road, 
Richmond, Surrey. _ 

EXPERIENCED SALES ASSISTANT 
quired for Record Department. Five-day week. Holiday 
arrangements honoured. Permanent well-paid position. 
Attractive shopping benefits and other excellent staff 
amenities. Apply.—Personnel Controller, Bentalls Ltd., 
Kingston upon Thames, Surrey. 


“GENERAL MANAGER required for Record Company. 
Previous experience and knowledge of the trade ‘oon 
Write, Box 350, c/o Gosden’s, 76 Strand, London 








unused con- 
3145. 
































~ (FEMALE) _ re- 








“KNOWLEDGEABLE and enthusiastic postal a 
sale — required. Part-timer considered.—Box 
No. 3061 





RECORD SALES ASSISTANT required for high-class 
Music Showrooms. Good wages and commission, present 
holiday arrangements considered.—Squire of Ealing, 
28-30 New Broadway, Ealing, W.5. Phone EAL 1881. 

“REFINED YOUNG LADY required for Record Sales. 
Knowledge of music essential. Good salary to right 
 y yilaaalaaalas of Chelsea, 33 King’s Road, London, 
S.W.3. 

WANTED.—Thoroughly experienced records saleslady. 
Permanency and excellent remuneration for capable 
person. Holiday arrangements honoured. Wandsworth 
district. Write details, age, experience and salary.— 
Box No. 3090. 


WORTHING.—Keen experienced Record Manageress 
(Manager) of good character and personality required. 
Good prospects.—Write (strict confidence observed) Mr. 
Maughan, The Record Centre Ltd., 12 Crescent Road, 
Worthing. 














TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid: Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 

A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s, Classical, Jazz and Popular 
(also stereo).—Ives, 110 Magdalen Street, Norwich. 

“A BARGAIN BASEMENT’’.—Attractive LP’s, stereo 
and mono, many notable artists, Rostropovitch, Richter, 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition. Lists.—-The Gramophcne 
Shop, 901 Dumbarton Road, Glasgow, W.1. 

A BARGAIN LIST of collector’s vocal 78’s, 60 pages, 
price 1s. 6d., U.S.A. $1, including music hall, instru- 
mental, orchestral, etc. Many fine items, Irish 
McCormacks, etc., inexpensive-—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 























A BARGAIN OFFER for LP records in fine condi- 
tion. 12-in. recent classicals 23s. each, any quantity. 
All types of modern records wanted. Best cash prices. 
Stocks collected.—_The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 
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ENCLOSURES for GOODMANS 


SPEAKERS 


All designs to their 
specification, tested 
and approved by them 


$50(a) | £9 10/- 
For Axiette 

$50(b) £10/10.- 
For Axiom 100 & 112 
$50(c) £17, 10 - 
For Axiom 300 
Including ARU 


172 





Write for 
New Brochure 
of Goodmans 

Equipment and 

Enclosures. 

CREDIT and 
H.P. Terms 
arranged. 














LL MAKES OF 
LOUDSPEAKERS SUPPLIED 





$58 
(c) Sherwood Style for Axiom 300 ARU 172 


£18/15/- 
(d) Completely fitted Stage I £29/10 9 
(e) ” ” ” I 109 
(f) ” ” ” 9/9 








$54xX meme 
Column Base Reflex Enclosur 
For 8” Axiette Speaker mounted forward facing. 
$54X £12/12/- 
Say £13/13/- 
Equipment Cabinets and Equipment Supplied. 


ne at our Weymouth Terrace Show- 

Our Products are supplied in oak, walnut 
any finished in shade required. Delivery 
gland and Wales, 25/- Scotland. 


sit our Hi-Fidelity Showrooms at: 

84/86/98 “Weymout th Terrace, off Hackney 
LONDON, E.2 ‘elephone: 
Showroom hours: Monda, ne 9.30 to 5.30. 


te night Wednesday, 1 Sire 
Directions: No. 6 bus from Eiweayeoe treet Station to 
the mon lk wo turnings. 


Pahase Road. 
A. L. STAMFORD LTD. ca-, G.16). 


and 1 mahe 
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A BATTISTINI RECITAL or Caruso, Schipa, 
McCorrnack, etc. Eterna and. Sca LP’s from stock 
45s. each, TAP 35s. Free list.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 


A.B.C. TO ZION.—American LP’s supplied to order, 
cost 358. upwards including duty. Complete up-to-date 
catalogue 3s. 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1l. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
stocks of booxs and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 


ALL AMERICAN LP’s.—Send 4s. for current Schwann 
catalogue, 264 pages, all labels, with our price list and 
extended listings of this month’s releases. Price list 
only 6d. £1 deposit required on each LP ordered. 
Eterna 10-in. 40s., 12-in. 45s.; F.R.P. 10-in. 30s., 12-in. 
35s. Rococo 12-in. 38s.; Scala 12-in. 45s.; Tap 12-in. 
35s. All post free.—All F.R.P. in stock.—Imported 
Records, 9 Warwicx Street, Piccadilly, London, W.1. 


ALL 78 R.P.M. collector’s vocal and other records 
required for cash or exchange. Generous terms offered, 
Collections inspected anywhere.—Write to The Gramo- 
phone Shop. Scotland’s only collector’s shop, 901 Dum- 
barton Road, Glasgow, W.1l. Kelvin 1967. 

ALL AMERICAN LP’s supplied, from 35s. inclusive. 
Prompt delivery. Current catalogue 3s. 6d.—Details, 
The Gramophone Shop, 901 Dumbarton Road, Glasgow, 
W.l. 


























ALL AMERICAN PUBLICATIONS SUPPLIED.—Year’s 
subscriptions ‘‘High Fidelity’ 50s., specimen 5s., ‘‘Audio 
35s., specimen 4s. Complete catalogue free.—Willen Ltd. 
(Dept. 15), 9 Drapzrs Gardens, London, E.C.2 





ALL JAZZ popular, classical LP’s purchased; up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


AN INTERESTING COLLECTION of fine records, 
classical and popular, in perfect condition, to be seen 
in one of London’s brightest record shops. Many dele- 
tions and continental issues. May be heard before 
purchase. Gladly exchanged free of charge if found 
unsatisfactory. Regret no lists. Open daily 10-6.30. 
Thursdays 10-1. We are one minute from Notting Hill 
Gate station. Buses 12, 27, 28, 31, 46, 52, 88 are a 
few yards away.—Gate Bookshop, 1 Ladbroke Road, 
W.11. PARK 5108. 


ASK YOUR DEALER for American Ferrodynamics 
“Brand _Five’’ recording tapes: the best tape value! 














BELCANTO AND CETRA RECORDS.—Most items 
available. Two-thirds list price.—Ives, 110 Magdalen 
Street, Norwich. aes 

CELEBRITY VOCALS, historical and current, bought, 
sold, exchanged. Regular lists.—Hewitt, 23 Ireton 
Street, Belfast. 





The GRAMOPHONE 


CARDBOARD RECORD COVERS.—Prices per dozen: 
12-in, 2s. 9d., 10-in. 2s. 3d., 7-in. 1s. 9d., available in 
red, green light blue, dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d. per 
dozen, 10-in. white polythene lined covers, 5s. 6d. per 
dozen. For orders below £1 please add ls. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
available from M. Young & Co., 194 Drayton Fark, N.5. 
CAN 2296. 

COLLECTORS’ RECORDS.—A monthly list of gramo- 
phone records available from F. P. Fenning Ltd., 75c 
Parnell Street, Dublin, commencing July Ist, 1961. List 
2s. 6d. each, refunded to purchasers. 


COLLECTORS TAKE NOTE.—We send American and 
British records anywhere in the world. No currency 
restrictions. Quotations free. No obligation.—Inter- 
national aoe Library, 26 South Anne Street, Dublin, 
2, Ireland. 


“EROICA” RECORDING STUDIOS for your ‘‘Incom- 
parable Ferrograph’’ as used and supplied by us since 
1951 for industry, scientific research, medicine, educa- 
tion, music, etc. Consult an old-established professional 
studio in your choice of recorder and save money. 
Complete mobile and studio recording service, discs 
from your tapes. Mics, speakers, tapes, accessories.— 
“‘Eroica’’ Recording Studios (1949), Peel Street, Eccles, 
Manchester, ECCles 1624. Studio Director: Thurlow 
Smith, R.M.C.M. 

GRAMOFILM (F.).—Polythene inner sleeves of novel 
design for maximum protection. Prices per packet of one 
dozen: 12-in. 4s., 10-in. 3s. 6d., 7-in. 2s. 3d. Grampoo 
Anti-Static 3s. 6d. per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system, Gramofile de luxe, 17s. 6d. each, and 
Gramophile Juniors 8s. 9d. each. Also Gramvelope Poly- 
thene outers in all sizes, obtainable from your usual 
dealers. Ask them for our goods—do not write to us.— 
— Laporatories Ltd., 486 Finchley Road, London, 
N.W.11. 

















HIGHEST CASH PRICES paid for long-playing 
records in perfect condition. Please call or send lists. 
Generous allowances for part exchanges. Send us your 
wants lists.—Gate Bookshon, 1 Ladbroke Road, Notting 
Hill Gate, W.11. PARK 5108. 

LEEDS-LIVERPOOL.—Liverpool Record Exchange Ltd., 
15 Houghton Street, Liverpool, 1 (Phone ROY 717738), 
and Crown Chambers, 9 Albion Street, Leeds, 1. The 
largest stock of used LP’s and EP’s in the North? 
Maybe or maybe not. What does matter is quality and 
we are sure of that. Call and see for yourself. We 
also stock Belcantodisc, Cetra and Heliodor issues. 

OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical LP’s, Hi-Fi equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. C. 
a 8 Moor Street, Cambridge Circus, W.1. GER 
710 
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POLYTHENE OUTERS—by the makers of ‘“‘Disking” 
To protect your attractive LP covers trom dirt j 
damage. Per 
3s. 1d., from your dealer or from Swains Papercraf, 
Ltd., Dept. 9, Buckhurst Hull, Essex. 


_PRE-RECORDED ‘TAPES.—Unique 40-page catalogue 
listing all makes. Mono, Stereo, 7} and 33 i.p.<. Seng 
2s. 6d, refundable on first tape record purchasec.—Dep; 
TR8, Teletape Ltd., 33 Edgware Road, W.2. PAD 1942 
QUAD I AMPLIFIER AND PRE-AMP.—Works ove. 
hauled. New valves, transformer and Acos Hi-g pj 
diamond needle, two heads. Callers only to Sounj 








over. 





Vision ae. 411 Lodge Road, Birmingham, 1¢. Phone fe 


NOR 








RAPID RECORDING SERVICE.—78’s and L?’s fron} 


your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. — P:actising 


Studios with or — accompanist.—Mobile Recordi) 
ib . 


Van “Ort the Service, 21 
Walthamstow, E.17. COP 3889. 
RECORDING TAPE.—Save up to 30%. Send for im 
Also 50 second-hand recorders in stock.—E, C. Kings.ey 
& So., 132 Tottenham Court Road, London, W.1, EUs 
TAPE-DISC.—Competitive quality service; printed 
labels/covers. Audio equipment supplied.—MJB Trap. 
scription Service, 7 High Street, Maidenhead (Tel. 23y) 
_ TAPE/DISC, Standard Microgroove, Stereo tape copy. 
ing. Fully mobile. Studio facilities. E.M.l, TR} 


Bishop’s  Cioe, 














equipment used.—John Hassell Recordings, 21 Nassyf 


Road, Barnes, London, S.W.13. RlIVerside 7150. 


TAPE/DISC/TAPE transfer duplicating. If quality 
and durability matter (especially with LP’s from you 
precious tapes) consult Britain’s most experienced 
transfer studio. Pressings for iund raising, puoutcity 
Equipment supplied with reliable after-sales guarantee. 
Sound News, 10 Clifford Street, London, W.1. REG 2145, 


TAPE TO DISC RECORDING.—Reduced prices, 
Finest professional quality, 10 in. LP, 39s. (32 mins), 
2 in. LP, 35s. (45 mins.). 7 in. EP, 17s. 6d. 48-hoy 
postal service. S.A.E, for leaflet to: Deroy Sound Service, 
gaa Bank Lane, Hest Bank, Lancaster. Tel. HB. 
2 5 











THE AMAZING GOUGH SPEAKER ENCLOSURE.—Ci; 
pieces of plywood and fittings required. Price includ 
ing drawings and permit to make one enclosure, £5 10s, 
including packing and carriage—A, Davies & (p, 
3 Parkhill Place, London, N.W.3. 

40% OFF LP RECORDS.—Tremendous money-savinj 
purchase of brand new classical and popular records, 
12-in. LP’s at only lds., EP’s at 2 for 10s. Also for th 
first time ever, 10-in. LP Children’s Records comple: 
with picture story book (Grimms, Andersen Fairy Tals 
and modern adventures), listed at 33s. Our price lis, 
An unusual surprise for your child! S.A.E. for lists, 
Callers welcome. (Half-day Saturday.)—Telesonic Lti, 
92 Tottenham Court Road, London, W.1. LAN 1381, 








CONNOISSEUR introduce 
THE CRAFTSMAN NEW 2 SPEED 
TRANSCRIPTION MOTOR 


Now finished in BLACK and SILVER 


The Connoisseur 2 speed motor provides 





dozen: 7-in. 1s. 3d., 10-in. 2s. 4d., try | 











the basis for real high fidelity stereo repro- 
duction. Every one is hand built. It em- 
bodies those high standards of workman- 
ship and materials associated only with 
motors costing much more. 

Connoisseur really does offer more. 











Send for FREE leaflets to... 





The superlative 3 speed transcription motor 
type ‘B’ is available at £27.16.1 inc. tax. 








bal | 
=! 
— 


LOOK AT THE SPECIFICATION 


Full 12” aluminium turntable; 2 speeds 45 and 
334 r.p.m., synchronous motor dynamically 
balanced; precision ground and lapped shafts; 
nylon adjustable bearings; neon on/off indica- 
tor. Now finished in matt black and silver. 


Price £14.0.0-— P.T. £4.13.1 


Also available : 


STEREO PICKUP complete or HEAD ONLY ARM ONLY 


SPEAKER ENCLOSURE MATCHING CONSOLE 
STEREO AMPLIFIER PRE-AMPLIFIER 


AR SUGDEN & CO(ENGINEERS) LTD. 


MARKET STREET, BRIGHOUSE 
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atalogie MAIL ORDER SI ECIALIS 7 
a 
—Dept 
D i ORDER WITH CONFIDENCE — SALES AND SERVICE SECOND TO NONE! 
5 over. 
Pickup, baie 
Sound PICK-UPS & CARTRIDGES @ -) SoEAnenS 
Phone m # SPG3 — ood gauge : : : 32 G So © ea $s D ES PATC H E o 2 ine ol ve e 19 1 $10.50 
SD Rariol Pick-up Control... 3 etalCone8” 910 0 $20.25 
| tet Hi-Light Stereo pick-up |. 1717 0 $38.00 BY RETURN Goodmans ARUI72 or 180 35 6 $9.15 
| BJ. Tan il — bey pene only ... p ¢ . phy } senna [ve ay oat -- 612 I $14.05 
| BJ, Super 90 Mar arm $32. ‘oodmans Audiom 60, 12” «-. 9 12 9 $27.00 
eaore —— hd Aga cartrg. a p B ao CAR R IAG E, PAC KI NI G per woman — 300, 12” -. $1 5 9 $31.80 
Connoisseur Stereo with arm $27. oodmans Axiom 110, 10” - 5 0 0 $10.60 
ecca Stereo pick-up ffss ... .» 21.0 0 $44.85 ( Goodmans a 112, 10” -- 810 0 $18.10 
ior Geos LP.heed 2 10.19 0 $23.25 AND INSURANCE U.K.) Goodmans AL/120 2 29 10 0 $82.90 
<ingsiey Garrard TPAI2 pick-up arm 414 2 $10.00 Goodmans Trebax SK/20XL 7 0 O $19.70 
1. EUS Garrard GC8 t/o cartridge 0 4 $2.20 Goodmans Triaxiette 8” ... -. 1310 O $28.65 
Garrard GCSIO Stereo cartridge 114 6 $3.80 Kelly Ribbon HF Mk.II... -- 1010 0 $29.50 
print. Goldring G60 P.U. arm only au 319 6 $8.45 Lowther PM6 at -. 1818 0 $53.10 
} Tran-— Goldring 580 t/o cartridge 511 4 $11.80 Mordaunt “Arundel” aaa .. 3910 O $111.00 
el. 230). Goldring 600 ¢/o cartridge | Ee " 2 $33.60 Guse apo tp pow Speaker « Se @ 
@ Copy-— Goldring 700 Stereo cartridge ... $20.65 7 “ - ogers * ” 3 speaker system... 28 10 0 $80.10 
TRIP. Leak Pick-up complete 13 4 6 $28.80 A se’ection from our extensive stock T.S.L. Tweeter LPH6S 117 8 $4.00 
Nassay Philips AG3016 or 3019 monop.u. head 1 § 0 $2.25 available for i diate delivery Tannoy INILZ 12” Dual Concentric 22 10 0 
: Philips AG3063 Stereo p.u.head... 110 0 $3.25 ” si Tannoy HILZ 12” in Enclosure... 32 10 0 
qualiyf. @-Max ‘‘Stylovue” (Batts 9d.) 1 7 6 $3.00 DECCA ffss STEREO — ~ Tannoy 12” in Chatsworth encl. ... 49 15 0 
m youE) Ronette Stereo Binofluid cart. ... 3 6 3 $70.0 |PICK-UP. Thefin.ss QPY2 W.B. Stentorian 8” HF812 ~- 436 sar 
eriencedh §,M.E. Arm Model 3009. ... 25 0 0 $52.70 pick-up in the 4h W.B. Stentorian 8” HF816 617 3 $14.42 
uoucity.f §.M.E. Arm Model 3012... ... 2710 0 $58.20 world. For mono and W.B. Stentorian HF912_... 48 3 $9.27 
arante. Shure M7D Stereo cartridge ... 12 14 0 stereo records 21.0.0 W.B. Stentorian 10” HFI0I2 5 0 0 $10.50 
2G 2745.0 Tannoy Variluctancet/omonocart 12 14 0 W.B. Stentorian 10” HFIOI6 8 0 0 $17.05 
~ prices Tannoy Vari-Twin Mark il Stereo 13 0 QUAD 22 CONTROL W.B. Tweeter TI0 ... wy 4 8 3 $12.40 
mins). Watts “Dust Bug” . 34 $2.45 UNIT. A stereo unit W.B. Tweeter T359 ... 115s 0 $3.71 
48-hour All types diamond and sapphire styli. suitable for monaural Wharfedale 8/145 __.. 619 11 $14.75 
Service TAPE RECORDERS & DECKS re) f . Wharfedaie WI2FS ... 10 5 O $28.80 
el. HB. use if required. Wharfedale S 3 613 3 
Armstrong PABO3 Tape Osc. 058 wad saat , bey 
0.3 Wharfedale Super 8FS Pe 613 3 $14.05 
tE—cie _Pre-Amp_... P 1616 0 $47.20 
E.—Cut Wharfedale Super 8FS/AL 619 11 $14.75 
includ: Brenell Mark Vv -- OF 46 $188.80 Wharfedale B 10F: 
£5 ils | Brenell 3 Star 2 or 4 track) "60 18 0 $171.20 Raa Getee ce sen ote 
& Co Brenell Mark V deck . 29 8 0 $82.65 WL eee se; oe 
Brenell Play/Record Amp. “24 0 0 $67.45 | GARRARD 301 Wades SOne ben e338 se 
y-savmg fe Ferrograph4A/N . ae -- 85 1 © $239.00 Transcription motor Wharfedale tg a gy - 22. 2 ee 
records Ferrograph Stereo 808 eu .. 110 5 O $309.25 with die cast turn- Wharfedale w3 ae Syetom 39 10 9 si-00 
for te Fi-Cord with dynamic mike 6119 0 $174.10 [table. 3 adiustable Wott = =. ° oe 
complts& F-Cord with Grampian DP4/M 69 6 0 $194.75 |speeds. 23.9.9 ete => Sue 
ry Tals Vortexion WV A * 9313 0 $263.15 en ee makes of cross-over units available. 
rice 15 VortexionWVB ... ... ... 110 3 @ $309.25 £25.26 @ CABINETS (Speaker & Equipment) 2 
or tit. IE Wearite 4A deck _ ... 36 10 0 $102.55 bate —— le from 14 0 
x ew Southdown equipment cabinet 0 
138, [fF @TRANS STOR PORTABLE RADIOS @ W. B. Prelude Reflex cabinet... ... (1212 0 
____§ by Bush, Stella, Sonya, Braun, McMichael, Sobell, GOODMANS W.B. Prelude Reflex corner cabinet 11 0 oO 
National, _Ferranti, Fidelity, Dansette, Perdio, etc., AL/120. 3 speaker W.B. Prelude Hi-Fi table cabinet a 10 10 0 
from 9igns. : F W.B. Prelude Hi-Fi Console oe 1414 0 
& MOTORS @ unit. requency .B. Senior Reflex corner Console 1212 0 
Connoisseur Type B 716 1 $57.60 range: 35 c/s -o W.8. Junior Column Cabinet ! 4 
Connoisseur Stereo 2-speed Motor 1613 1 $35.10 20,000 c/s. Power eed ieee par eager Al 
Garrard 210/GC8 4-.peed auto ... 13 6 5 $28.20 : Record Housing “Nordyk”, ““Capriol”, “Multigram” 
Garrard Lab/A/Auto unit/GC8 ... 22 9 11 $47.75 rating 15 watts. ee 
Curverd | Lab/A/Auto unit/GC8 on a an £29.10.0 AMPLIFIERS 
ase 45 nee 
I: Garrard Lab/A/Auto unit/GCSI0 23 5S 6 $49.50 Dulei DPAIO nd Control Unie? 7 7 ° $50.20 
JANE Garrard Lab/A/Auto unit/GCSio Dulci DPAIO and Pre-Amp 23 2 0 $64.90 
= on base ‘as . 26 0 | $55.15 SELECTED HI-Fl EQUIPMENT EXPERTLY Leak bao Plus and “Point One” 
— Garrard 301 - 2d Se ASSEMBLED AT MODERATE COST Pre-Am 3110 0 $88.50 
— Garrard 301 with Strobo - 25 2 6 $53. Leak TL Plus and “«“Varislope” : 
= } aHEIG cs Sates. ti one 4 “n ; eee HIRE PURCHASE » ** COMPARATOR ” Mark Ill : .. 3413 0 $97.35 
= & Garrard TA/Mark 11GC8. .. 819 3 $19.00 TERMS AVAILABLE DEMONSTRATIONS paral to Tay lpeery an le 19 ‘0 0 $53.40 
= — Garrard TA/Mark Il Gcsio -» 9 1410 $20.55 Rogers “Junior” and Mark Ii Unit 28 0 0 $78.70 
= Garrard 4HF/GCSI0, Stereo . 20 4 2 $42.85 ALL AMPLIFIERS AND PRE-AMPLIFIERS j 
— icon Gee rata oe on base 23 . Ss 10 $49.65 WORLD WIDE AVAILABLE SEPARATELY 
4 enco artridge) extra ... 0 3 $52.00 
- Philips AG2009 . i0 10 0 $22.40 P STEREO AMPLIFIERS 2 
= TUNERS. ‘@ Dulci “Stereo 2’’ Pre-Amp with 
= Armstrong ST3 Mark I AM/FM... 28 7 0 $56.90 EXPORTERS wen 
=f Armstrong T4 FM ae = 19 0 $42.40 with two DPAIO Amplifiers 52 10 0 $147.50 
= pf Dulci FMT/2 (Self-Powered) 413 4 $52.40 | All equipment is carefully packed, insured Leak Stereo 50 amp with Varislope 6 
=F Dulci H4T/2AM/F M (Self-Powered) 3 15 2 $54.80 , y Stereo Pre-Am lifter " 67 0 0 $188.30 
=f Jason“Kenton” Variable F.M. ... 1612 7 $35.10 and shipped promptly at minimum cost nant Meee 20 es ele ek 7 
=f Leak Mark Il Troughline ... 15 0 §70.25 slope Stereo Pre-Amplifier 55 9 0 $155.80 
= uad F.M. 28 17 6 Motors, Pick-ups, Radio Tuners, Speakers (10” and i a Bonaiom 20 Am pro Point ‘ 
=| Rogers Junior F.M. (Self-Powered) 2410 3 $51.30 | smaller) are subject to Purchase Tax in the U.K. 7 bag cnodly Hong ts Duell PON 
= Rogers Variable FM (S/P) incase 30 0 0 $62.75 About 224% (4/6 in the £) is deductable on Export Pamphonic Stereo 3000 a 3110 0 $88.50 
=| Rogers Variable FM 1 (S/P). chassis 35 16 $ ay 5 orders for these items. DOLLAR PRICES ARE | Quad 22 Control Unit with two ; 
= Rogers Switched F.M. QUOTED FREE OF TAX. All other goods, Ampli- Mark I! Amplifiers 70 00 
= ge AM/FM/RADIOGRAM ‘cHassis e fiers, Speaker Systems, Tape Recorders, etc., are Rogers Cadet Stereo Control Unit 
Win Armstrong AF208 .. 0 $49.20 apg a in the — —_ are —— at with two Cadet Amplifiers ... 36 0 0 $101.15 
li Armstrong Jubilee Mk. I! Tun./Amp io H 0 $65.75 -K. prices. Payment may be made by Banker’s Draft Rogers Junior 111 Stereo Control 22 10 0 $63.20 
Armstrong Stereo 12 Mk.II Tun./A. 44 0 393.8 or Money Order in either Sterling or Dollars. We Rogers Master Stereo C. rol 0 $98.35 
g Hi-Fi E il f the glob s sty weg on 
Armstrong Stereo 55 Tuner/Am 33 12 0 $71.50 export Hi-Fi Equipment to all parts of the globe. Rogers “‘Junior” Stereo Amp. ... 28 10 0 
g p g J P $80.00 
Dulci H3 . 2315 8 $48.50 | Enquiries welcomed. We shall be pleased to give | Rogers HG88 Integrated Stereo 
YNLY | Dutci H3 Stereo 2716 6 $59.00 quotations on specified equipment. Amplifier Mk Il (in case £42) ... 38 10 0 $108.15 





HOURS OF BUSINESS; 
Monday to Saturday 9-6 p.m. 
Thursdays 9-1 p.m. 











C.C. GOODWIN 





(SALES) LTD 


CALLERS NOTE: 
We are 200 yards from 
Wood Green Underground Station 


ye | ee cee, 7 ee, Cole} omicl 435, Page), |ole], Ral, oe 


Telephone: BOWes Park 0077/8 
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MOVES < 
OUT OF THE 


SHADOWS 
GOLDRING-LENCO 


The GL. 58 and GL.60 Transcription units, both fitted with the G.6o0 
arm, are designed for the perfectionist. The motor unit and turntable are 
precision engineered in Switzerland and the pick-up arm embodies the 
best in British ingenuity. Exclusive developments include—a continuously 
variable speed control—unique vertical drive which reduces wow and 
rumble to negligible levels—a pick-up lowering device which auto- 
matically lowers the pick-up on to any selected part of the record—and 
circuits arranged for either monaural or stereo use without modification. 


The GL.60 is fitted with an 8 lb. diecast non-magnetic turntable. 






These units are available from 
£18.4.5. 

and can be fitted with any 

of the following cartridges :— 


SX1o Crystal turnover Stereo/Monaural fitted with 2 sapphires £1.17.9. 
MX: Crystal turnover fitted with sapphire stylus £1.7.10. 

580 Variable reluctance fitted with 2 sapphires £5.11.4. 

600 Variable reluctance fitted with L.P. diamond stylus £11.2.7. 

joo Stereophonic cartridge fitted with diamond stylus £9.14.9. 


GOLDRING MANUFACTURING CO. (Gt. Britain) LIMITED ia 
486-488 High Road, London E11 Telephone: LEYtonstone 8343 (yoldrin 
> A 

















OPENING OFFER! 
A FREE L.P. 
RECORD 


of Schumann’s piano Concerto or Mike 
Todd’s Broadway Hits (value 35/- each) 
with every order of £5 or more if you 
call with this advertisement at the 


NEW MODERN 
SHOWROOMS 


of telesonic itd 


NOW OPEN AT 


92 TOTTENHAM COURT RD., LONDON, W.I. 


(Between Warren St. and Goodge St. Tube Stations) 
(Offer valid to 31.7.61.) 


Now is the time to take 
advantage of .... 








‘mous ACerest 
free terms! 


ALL GOODS SENT CARRIAGE AND — FREE 
£1 per week for 41 weeks and £11 deposit will bring 
the fabulous QUAD Electrostatic Speaker. Cash _ 
10/- per week for 47 weeks and £6 deposit will bring 
GOODMANS AL/120 yore System. Cash £29/10)- 
10/- per —_ for 30 weeks and £4/8/7 deposit will brin; 
GARRARD 4HF/GC8 TURNTABLE, Cash 1978/7. 
10/- per 9 for 54 weeks and £6/15/- deposit will bring you 
EAK Troughline Mark II Tuner. Cash £33/15/- 
10/- per week for 28 weeks and £3/17/- deposit will bring you 
ACOS “‘Hi-Light’’ P.U. Arm (Mono only). Cash 17 gns 
£1 per =a for 52 weeks and £14/3/- deposit will bring you 
MV Model 555 Integrated 10 watt Stereo no agement Cash £66/3/- 
£1 per oun for 41 weeks and £10/9/- deposit will bring y: 
LEAK “Point One’’ Pre-Amp and ‘‘Stereo 20”’ f mal Cash 49 gns 
10/- per week for 21 weeks and £2/16/- deposit will bring you 
TANNOY Pt nl Mk. If Stereo Cartridge. Cash £13/6/- 
10/- per week for 40 weeks and £5 d it will —_ you 
AD ‘22’ Stereo Control Unit. Cash 
10/- per week for 40 weeks and £5/2/6 deposit will bring y 
GARRARD 301 (Strobe) Transcription Unit. Cash” £25/2/6 
10/- per —. for 46 weeks and £5/17/6 deposit will bring you 
UAD FM TUNER. Cash £28/17/6 
10/- per week for 45 weeks and £5/17/- deposit will bring you 
ARMSTRONG ST3 Mk. If AM/FM TUNER. Cash £28/7/- 
10/- per week for 33 weeks and £4/10/- a will bring you 
DECCA Stereo Arm FFSS. Cash £21 
10/- per week for 40 weeks and £5 deposit will bring you 
SME Model 3009 Transcription Arm. Cash £25 
10/- per week for 54 weeks and £6/12/- deposit will bring you 
STRONG Stereo 55 AM/FM Chassis, Cash £33/12/- 
10/- per week for 63 weeks and £8 deposit will bring you 
MORDAUNT Arundel Speaker and E Cash £39/10/- 
All other Hi-Fi Equipment available on our famous no interest terms 
and many other items. We will quote you for your requirements. 


1 C-KyolalCom idem (Dept 6.19) 


92 Tottenham Court Road, London, W.| Tel. LANgham 138! 











(Between Warren St. ard Goodge St. Tube Stations) 
Open Weekdays 9-6 Thursdays 9-7 Saturdays 9-1! 
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JEFFREYS 
AUDIO HOUSE, EDINBURGH 


Scotland’s Leading Hi-Fi Specialists 
Below are just a few items from our large andjvaried stock. 


TAPE RECORDERS 


Ferrograph 4 A/N .. ot a es 81 gns. 
Ferrograph 808 Stereo te x re .. 105 gns. 
Tandberg 6 Stereo .. 7 ne a .. 110 gns. 
Cossor three-speed we x ry ee 59 gns. 
Grundig TK1—Battery .. ae re as 29 gns. 
Butoba Mk. V—Battery .. ne ae ea 69 gns. 
PICK-UPS and MOTORS 
Decca FFSS Pickup se aa a 20 gns. 
Decca LP head ae He ae ae .. £1019 0 
Garrard TPA/12 arm is mr re .. £414 2 
Ronnette All Balance a ss aa - £2 10 O 
Connoisseur three-speed motor .. aie -. S27 46 1 
Garrard 4HF motor and pickup .. sia .. £18 9 9 
Lenco GL60 - re sti we .. £2410 3 
AMPLIFIERS and TUNERS 
Quad 22 Stereo Unit ae . £245 0 0 
Quad Main Amplifier .- £2210 0 
Roger Integrated Stereo . £40 0 0 


H.M.V. Stereo Amplifier .. es mr ie 26 gns. 
Leak Stereo 20 Amp. . 26 8 O 
Leak V/Slope Stereo Unit .. me - £8 € 6 
H.M.V. AM/FM Tuner .. ee a .. °334 gns. 


Quad FM Tuner . £2817 6 
LOUDSPEAKERS, etc. 

Wharfedale W2 . £2910 0 

Wharfedale W3 .. £3910 0 

Quad Electrostatic .. ey es - £42 O @ 

Lowther Acoustica with PM6 ae me we 36 gns. 

Mordaunt “‘Arundel” «« S59 12 G@ 


Tapes, Microphones and all accessories. 


Tape to Disc Transfer Service. Finest equipment used. 
7” EP, 20/-. 7” Std., 15/11d. 10” LP, 27/6d. 12” LP, 35/-. 
(Postage extra) 


Speedy Mail Order Service. 


WANTED: Two QUAD Corner Ribbon Loudspeakers. 
Good price paid. Collection arranged by us. 


Please write to us if YOU have one to sell. 


GEORGE JEFFREY Ltd. 


(Manuf. of WAVERLEY RECORDS) 
23 Earl Grey St., Edinburgh 3. Tel. FOU 8389. 
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SPEAK FRENCH x 
WITH A FRENCH ACCENT — 


this quick, 


French has quite a different 
rhythm from English—and you 
can’t learn the lilt of a language 
from a textbook. But you can 
learn it by listening. Linguaphone 
teaches you by this quick, 
thorough and effortless method. 
You learn by listening to the 
voices of distinguished speakers 
and professors on specially pre- 
pared Linguaphone records. You 
absorb the lilt and rhythm of the 
language as easily as you learnt 
English as a child. 

As you listen to the Lingua- 
phone records, you follow the 


(puock CAPS.) 


Free Trial Offer. 


|... PROPER CEPR Cre 


CO EPCOT CETL CE TOLL ERT EEC 


To the Linguaphone Institute (Dept. A39) 
Linguaphone House, 207 Regent St., London, W.1. 


Please send me, post free, your 26-page book 
about Linguaphone and details of the Week’s 


* or any of 35 languages including: 


FRENCH [1 GERMAN [J SPANISH [7] ITALIANT] 


Other LanquageG)... <<. ccscccscccece 
Put a cross against the language. I am interested in learning for | 


easy way 


words in the illustrated textbook. 
Soon you find yourself speaking 
the language yourself and you 
can understand it easily when you 
hear it spoken. 

Learning a language by Lingua- 
phone is quick and easy because 
you actually enjoy it. Over a 
million people of all ages have 
learnt languages by Linguaphone. 
So can you. Linguaphone teaches 
35 languages. 

Post the coupon below for the 
free 26-page booklet and details 
of the,Week’s;Free Trial offer. 


--—- LINGUAPHONE for languages —-- 


1 

(DEFT. A39) | 
= 1 
| 
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MODELS 3009 & 3012 





The SME Precision Pick-up Arm offers a valuable contribution to 
high quality sound reproduction. Precision ball races and knife edge 
bearings reduce friction to a minimum and many other special 
features combine to give the user lasting satisfaction and pleasure. 


From the practical standpoint an improvement in quality is at 
once apparent as the cartridge can be operated under optimum 
conditions. A built-in control allows the stylus to descend lightly 
on to the record at the touch of a lever, a feature which is at once, 
fascinating in use, and a safeguard for the record. 


Fitted with the Bias Adjuster (illustrated) it is the only arm 
obtainable with adjustable compensation for side pressure, a 
feature now regarded as essential for tracing stereo discs with 
utmost fidelity. 


All items are available for immediate delivery and full details and 
technical reports by leading authorities will be gladly sent on request. 


SME LIMITED STEYNING - SUSSEX - ENGLAND 





TURN YOUR LIVING ROOM INTO A CONCERT HALL! 


The 


ADD - ON 









REVERBERATION UNIT 


makes music 


AS LARGE AS LIFE 


Added on to your radio, record player or 
tape recorder, the Bird Reverberation Unit 
gives concert hall acoustic dimensions to 
your room. It brings a startling new 
reality to monaural or stereo reproduction. 






You must have this 


NEW DIMENSION 


to your music 


ASK YOUR DEALER FOR A DEMONSTRATION 
Manufactured by SYDNEY S. BIRD & SONS LTD. Poole, Dorset. 


19 Gns. Legs 30/- extra. 














July, 


With 
your 
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Tape 
ups ¢: 
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obtaii 
corres 
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sectio 
10,00 
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qualit 
J2-1 
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COMPLETE 
| |AMPLIFIER 

















ge 
ial With the J.2-10, music can be re-created in 
"| your own home from every possible source 
of sound both stereo and mono. Its versatility 
at is such that this all-purpose amplifier will 
m meet every demand likely to be made upon 
ly it, not only now, but for years to follow. 
e, Tape heads and high-sensitivity stereo pick- 32. Mk III Ann tothe Bee Dee 
; ; Fg 
ups can be directly connected. Every possible ; cana aaa ad 
combination of speakers and amplifier is iene ete ne ana p secant el rs —_ 3.2.10) Mk 7" 
m obtainable from front controls to assist enedbonnnneacimnne tamnonioudernde (ine. £5.10.8 pit.) £22.15.8 
js = thoughtful design ensure noise-free reproduction and stability . 
correct matching to room _ environment. : ii ‘ JTV/2 Self-powered switched FM 
a 3 under severest working conditions. Improved filter syst:ms; and TV Sound Tuner to match 
th Power output (maximum 12 watts per phasing switching; output matching for 4, 8 and 15 ohms; J.2-10/Mk Il (inc, £6.3.3 p/t.) 
section) is well within +1 dB from 30 to input correction for crystal pick-ups protects records. In £25.7.3 
10,000 c/s and maintains to excellent levels matt black case with copper escutcheon bars and matching Details — shows and Jason Com 
id over the entire audio spectrum. Many other knobs, For A.C. mains 100/110 and 200/250 volts. 39 gns, details of Jason Test pn al 2 
t quality refinements are incorporated in the if required. 
J.2-10/Mk III. From leading stockists. Liter- 
3-4 (B) GREAT CHAPEL STREET, GER 
iD ature free on request. JASON ELECTRONIC DESIGNS LTD 7 OXFORD STREET, LONDON, W.1 0273 





We are pleased to announce the opening of a new Division 
28 IM PORTA NT fully equipped to deal with demonstrations, surveys and 
installations of high-fidelity radio, gramophone and tape 

equipment IN YOUR OWN HOME. 


AN NO | NG EM ENT ~—— Whether you are a technical expert or a complete novice con- 


templating hi-fi for the first time, we are sure we can help you. 





We can supply individual items or complete equipments in 
cabinets supplied by us or by you, or can build your outfit into 
cupboards, walls, etc. 


You may already have some apparatus and wish to extend it— 
e.g., Convert to stereo or add tape record/playback. In this case 
@ Note to Constructors also we can indicate how best to meet YOUR standards of quality 


We intend offering complete Kits at the LEAST possible cost. 
to build the new Column Enclosures 

described by Mr. Percy Wilson in 
this magazine. Details on request. 





Our own SYMPHONY equipment is especially economical, but 
our recommendations include all good makes. 


@ Note re Sterophoner Please address your enquiries to the Chief Engineer who will be 
This patent Device for converting happy to advise by return of post. Otherwise you are welcome to 
mono sets to stereo is now being call between 9 a.m. and 6 p.m. (Saturdays 9-1). Telephone 


exported to the U.S.A. and Canada 
following its success in this country. 
Details on request. 


enquiries to PRimrose 3314. 


NORTHERN RADIO SERVICES 


ON (LONDON) LTD. 


Dept. G., 11 King’s College Road, London, N.W.3 Telephone: PRimrose 3314 
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STERN’S presentation of MULLARD desig 










MULLARD “5-10” 
MAIN AMPLIFIER 


use with the MUL- 
UARD 2-stage Pre-amplifier 
with which an undistorted 
power output of up to 10 
watts is inteee ae 
PECIFIED COMFONENTS and NEW 

VabVES $ eoelies PARMEKO MAINS TRANSFORMER 
and cheioe of the latest ultra-Linear PARMEKO or the 
PARTRIDGE Output Transiormer. Price: £10. 0. 0 
Complete Kit Caen Beas Transtormer, 
Alternatively EMB AND STED £i I. 10. 0 
Carriage and ae x6 extra. 
Above incorporating Partridge Output Trans. £1/6/- ex. 

These two units purchased together are offered for 


MULLARD “5-10” 
MODEL 510/RC 


The popular and 
successful complete 
**5-10’’ incorporating Con- 
trol Unit providing up to 
10 watts high quality 
reproduction. Only Speci- 
fied Components and new t 
VALVES are 
supplied including PARMEKO MAINS TRANSFORMERS 












and choice of e latest eae oo or PARTRIDGE 
ULTRA-Linear Output a Ags SEMBLED 

KIT OF S. 

KIPOP £11.10.0 = oh Tesrep £13.10.0 
Carriage and Insurance 6/6 joie ra. 

H "r ve ASE (Assembled a. only). DEPOSIT 
£2/14/-, months at 19/10. ABOVE incorporating 


EAR TRIDGE OUTFUT TRANS. £1/6/- extra. 


MULLARD FOUR CHANNEL MIXING UNIT 


elf powered with 
follower out- 









zit oF PaRTS£8-8.0 

Assembled_and_ Tested. £10. 0. 0 

TERMS: Deposit £2 and 12 months at 15/-. 

MODEL I.L. one Microphone Input matched ‘for moving 
Coil or Ribbon Mike £1/17/- extra. 


STEREO DUAL-CHANNEL|, 
PRE-AMPLIFIER ¢ 


This _model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a Single 
Unit enabling it to be used 

for STEREOPHONIC or MONAURAL 
operation. It is designed _ primarily 





to 


operate 
with our range of MULLARD MAIN AMPLIFIERS but 
will also operate equally well with any make of Ampli- 
fier requiring an input < 250 m/volts. When ordering 


please advise odel of Amplifier in use. 


COMPLETE KIT rege a 

COTS £12.10.0 ASSEMBLED, £15.0.0 

THIS STEREO  PRE-AMPLIFIER IS” > OFFERED 

TOGETHER WITH 

(a) One MU RD ‘5-10 MAIN AMPLIFIER 
KIT OF PARTS £21/10/- or —, £25. 
H.P. Deposit £5 and 12 months at £1/ 

(b) Two MULLARD  ‘5-10" MAIN AMPLIFIERS 


os OF PARTS £31 or assembled £36. 

. Deposit bts and 12 months at £2/12/-. 
MOLLARD STE 3-3’ MAIN AMPLIFIER 
KIT OF ARTS £21/10/- or assembled £25. 
H.P. oll £5 and 12 months at £1/16/8. 


STEREO “3-3” MAIN AMPLIFIER 


Comprises two ‘‘3-3’" MAIN AMPLIFIERS on one chassis 
and is designed to operate with above DUAL-CHANNE 
PRE-AMPLIFIER for both Stereophonic or Monaural 
COMPLETE Kr eh ASSEMBLED 
C 
£10.0.0 ASSEMBLED £11.15.0 
a eaten and Insurance 6/6 extra. 
oo? 2 a Se Go; ST SE ET [Ser RUE GEER ee EET OU 
RECORD PLAYERS 
ee latest MODELS ae in stock. Man 
CES!!! Send S.A.E. for Illustrated 
iy T chent GARRARD 
MOTOR =a 





at REDUCED 
eafiet. 
TRANSCRIPTION £22. 5 fh 3 


@ The New GARRARD MODEL 4 HF High-quality 
one’ ae Player oe a Laggan 
T.P.A. ick-up Arm an rysta 

Cs | | RR Ang Bie ier gy Resco £18.7.6 

@ GARRARD Model TA’MK11 Single Record Flayer 

fitted with high output Crystal Pick-up .0 
a eae eae 

@ B.S.R. MONARCH UA8 4-speed Mixer £6. 19.6 
Autochanger with Crysta BS See 

@ The new COLLARO ‘‘C60"’ 4-sveed Auto- £7. 19.6 
changer Unit with Studio ‘‘O’’ Pick-up 

@ The new COLLARO Model R.P.594 4-speed £9. 18. 9 
Single Record Player Studio Cartridge .. 

© The EMI. 4>speed Single Record Player £6 9.6 
ee is CS en ee aene 
@ B.S.R. Models UA12 or UAI14 4-speed 

mixer autochangers. £7. 19. 6 
@ GARRARD RC/209 4-sveed <a 


fitted with latest Crystal pick-up ...... 
H.P. Terms available on all a £8/19/6 and over. 
Carriage and Insurance on each 5s. extra. 


‘HI-FI? LOUDSPEAKERS 
os * stock a complete range 


We by 
GOODMANS : . STENTORIAN WHARFEDALE 
Illustrated and Priced Leaflets on re7uest 





MULLARD’S PRE- 
AMPLIFIER TONE 
CONTROL UNIT 
Employing two 


EF86 valves and 
designed to operate 





with 
AMPLIFIERS but also perfectly suitable 
MULLAR 


the Mullard MAIN 
for_ other 
D’S SPECIFI- 


makes. Our kit is strictly to 
Equalization for the 


CATION and incorporates: @ 
latest R.I.A.A. characteristics. @ Input for Crystal 
rick-ups and_ variable reluctance magnetic 
@ Input: (a) Direct from High Imp Tape Head. 
From a Tape Amplifier or Pre-Amplifier. @ Sensitive 
icone Seeenel. Wide range BASS and 


ntro 

COMPLETE KIT OF PARTS ............. £6.6.0 
WE SUPPLY ASSEMBLED AND ‘TESTED 

Carriage and Insurance 5/- ex £8.0.0 


KIT of PARTS £15/15/- or ASSEMBLED £18/18/-. 
ST a a a A TL 


COMPLETE MULLARL “3.3” 
AMPLIFIER MODEL 23/Rc 


The ideal Amplifier 
small high-quality 





for a 
nstal- 








ation, providi.g ex. 
cellent rO.Luction 
up to 3 watts output 
Our kit is complete 
to the MU:LARD 
specification inc‘uding 
supply of specified 
components ] 
and PARMEKO OUTPUT 
TRANSFORMER, We also 
include switched inputs for 78 and 45 record: 
plus a Radio position. Extra power to drive a Radio 
Tuning Unit is available. 
COMPLETE KIT OF PARTS ............ £7.10.0 
Alternatively ASSEMBLED AND TESTED £8. 19.6 
Plus 6/6 Carriage and Insurance. 








i TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIGNS 


J MULLARD TYPE “C” TAPE PRE-AMPLIFIER 
J —ERASE UNIT 


—_ “Hi-Fi” link 
add full tape 
ol facilities 
to High Fidelity 
home installations. ince, FERROXCUBE POT 
CORE PUSH-PULL OSCIL 30.2] and _ 3-speed 
treble equalisation by FER RRO eC POT C 
INDUCTOR FOR _WEARITE- NOLLARO- TRUVOX or 
BRENELL TAPE DECKS (state which when ordering). 
Includes separate Power Supply Unit. 
Kite «6£14.0. or ASSEMBLED £17,0.0 
(Excluding _ Power £11/15/-- and £14/10/- 









Unit 


respectively) 


SPECIAL “COMBINED ORDER” PRICES WE OFFER 


(a) The COLLARO “‘STUDIO” TAPE DECK and 
our Mullard Type ‘°C’? PRE-AMPLIFIER R £29. 10. 0 
and Power Unit. Assembled and Teste 

H.P. Deposit £5/18/- and 12 months x £2/3/3. 

(b) As above but Type ‘‘C’? PREAMP. 

Supplied as complete KIT OF PARTS £26.10.0 
2 The TRUVOX Mk. VI DECK and the assembled 


e “‘C’’ Pre-amplifier and Power Unit. 
° Deposit £8 and 12 months £2/18/8. £40.0.0 


“ao” } 
OF PARTS eC 88 complete £36.10.0 
sas ponent Mk. V DECK and assembled 
C’’ PRE-AMPLIFIER and POWER £46 
Ve 


Deposit £9/4/- and 12 months ‘at £3/7/6. 
oe ®. A Type ‘‘C’’ as complete £43.0.0 


on an gone 4A DECK with assembled and 
fe tested Type ‘‘C’’ Pre-amp. incorporating £56.0.0 
HEAD LIFT Trans, assembled and tested — 


~ 


i 
ype ‘ 
ae 


Sie} Re md 


2 ae 5 


MODEL HF/TR3 Mk II 


TAPE AMPLIFIER 
(MULLARD 
TYPE “A” 
DESIGN) 

A very high 
quality Amplifier 
incorporating 3-speed treble equali- 
sation by the latest FERROX 

Cc ORE INDUCTOR, 






For 
TRUVOX-BRENELL or WEARITE Tape Decks (state 


COLLARO- 


which when ordering). Has GILSON Output Trans- 

former. Includes separate Power Supply Unit. 

KIT OF PARTS £13/13/- or ASSEMBLED £17. 
Carriage and Insurance 5/- extra. 


(effet wit the COELANG "ro 58 Gi 
ether wi e 2 ae 
DECK ee £260. 


(b) As ab 
eaiAinsBOe BS YERHEESTR® swrmied £29,109 


Deposit £5/18/- a 12 months at £2/3 
(c) COMPLETE KIT to build the HF/TR3, lenin 
nue the — TRUVOX 7. VI TAPE £36 


2. Me _ghove but HF/TR3 supplied ere and 


£40.0.0 


(¢) COMPLETE, KIT. to, bate a HF/TR3 AMPLI- 
e 

Te TE ve veeranavssenccoeus c Somes £ ae 
(f), As above but HF/TR3 supplied A’ BLED 
pL | RR aretigeeee _ 45.0 0 
H.P. Dep. £9/2/- & 12 months at £3/6/9. _— 


Carriage and Insurance on each above is 10/- extra. 
Attractive PORTABLE CASE is available to accom- 
modate the TRUVOX or COLLARO TAPE DECKS and 





we offer it, together with ROLA CELESTION 10 x Gin 

H.P. Deposit £11/4/- and 12 months at £4/2/1. LOUDSPEAKER—ACOS ) — 

PLEASE ENCLOSE S.A.E, WITH ALL CORRES- and 1,200ft. SPOOL, Gare nnn ALE Ow eS. 
} PONDENCE. | tae sia Carriage ar and Insurance 5/- extra, 

SPECIAL OFFER 225ft. on 3 in. Spool 5/9 TAPE ACCESSORY ‘kits 

OF TAPE 900ft. on 5 in. Spool 18/6 E.M.I., includes, 3 reels Leader Tape, Splicer 


P.V.C. base, on latest type Plastic 
Spools. New, Boxed & Guaranteed _1 


1,200ft. on 53zin. Spool 21/ 
1,200ft. on 7 in. Spool B1/ 
Uaoate, ft_on_7 in. Spool 32/6 | 


A LARGE PURCHASE OF BRAND NEW and FULLY GUARANTEED TRUVOX <and 


| 
1 (a) 
H jointing tape and ae Re 
(b) SCOT CHBOY, includes, 3 reels Leader Tape 
—Splicer_and nd_jointing tap fae eee, 


J GARRARD TAPE EQUIPMENT ENABLES THESE OUTSTANDING PRICE REDUCTIONS 


| The MODEL HF/G2R PORTABLE TAPE RECORDER 

i : — price £33.0.0) 
ai 22 gns 

H.P. Deposit £4/14/-, 


months £1/13/9. 
riage and Ins. 










12 
(Car- 
10/- 


INCORPORATES 
ST - 


SIGN 
and specificaily developed to oper- 

Z ate the GARRARD DEC PRICE 
INCLUDES SUPPLY OF the GARRARD TAPE 
MAGAZINE and a 4in. SPOOL of DOUBLE PLAY 
TAPE, Comprises a Twin Track Recorder operating 
at 33in/sec. speed and providing up hour 10 
mins, playing time, Truly ‘Portable’ weighing only 
22lbs. the outstanding features being its excellent 
_Performance and extreme simplicity of operation. 





i 

H.P. TERMS ON 

ALL EQUIP- 

MENT OVER 
£9.0.0 


£8.19.6 E WE ALSO HAVE A SELECTION OF HIGH QUALITY 
TAPE RECORDERS FROM £39.10.0 


STERN RADIO LTD! 


The MODEL Tk/Mk IV 
ont Ad TAPE 

RECOR 

(Original oe, £49.10.0) 

soiy£36. 10. OFC. by] 

of EMI Tape. *n. Pe Deposit 

£1 an months 
2/13/6. 


£ 
Ace 











LOUDSPEAKER 

the Truvox Type 

AMPLIFIER specifically 

developed by Truvox Ltd. to 

correctly operate their Mk. IV Tape 

Deck. As a result we are able to present a highly 

perfected tape recorder providing sound mes on 

which truly justifies the title “High Fidelity.” A 

Twin Track Two Speed model fee a at 33 and 

73in/sec_speeds ine INCORPORATING MAGIC EYE 

INDI et vate | BUTTON 4 (Prevents atc 
a caer PEAKER OUTPL 

TONE and VOLUME CONTROLS: 





Send S.A.E. for 
illustrated and 
Descriptive Lecflets 


Dep. GC.) RUE MTU ae et) a 
scone FLEET STREET 5$812/3/4 £ 
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chassis 
our He 
Open § 


ARM: 


THI 


ra 














NS 


LARO- 
(state 
is ‘ans- 


plifier. 


6.0.0 
10.0 


gether 
10.0 
‘D and 
0.0.0 
MPLI- 
2.0.0 
(BLED 


5.0.0 


extra, 
Lccom- 
CS and 
0 x Gin 
ONE— 
, 28. 


Splicer 
. 37/6 





ighly 










x*AM TUNER 





GIYC) of this and other tuner-amplifier 
chassis or call at your high fidelity dealer or 
our Holloway Showroom for demonstration. 
Open 9-5 including Saturday. 





July 1961 


|COMPACT HI-FI by Besses 


The name ARMSTRONG is our registered trade mark. 





The GRAMOPHONE 








Ferrite rod aerial, unique 
second IF stage, and automatic 
volume control provide good 
Continental reception. Minia- 
ture bright-line tuning indicator. 





'*STEREO CONTROL UNIT 


Separate bass and treble tone controls. Wide range 
balance control. Inputs for all pick-ups and tape playback. 
Tape recording outputs. Booster unit available for low 
output pick-ups. Stereo radio input for possible future 
stereo broadcasts. 
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*FM TUNER 


High fidelity tuner covering 
the - VHF band (87-108 

Automatic frequency 
control ensures complete free- 
dom from drift and broad easy 


mics). 


tuning. 


*TWO HI-Fl AMPLIFIERS 


Each amplifier provides 8 watts push-pull output, 16 watts 
total output for both mono and stereo. Negative feedback 
over three stages in each amplifier. 


20-30,000 c.p.s. + 


speakers of any impedance. 


All Combined in the 


Write for free descriptive literature (to Dept. 


STEREO 12 Mk.2. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, N.7 


CHASSIS 42 cuineas 


NORTH 3213 











™ AUDISTATIC 


electrostatic 
middle and upper 


range loudspeakers 


‘The quality on a musical programme is so 
good as to be thrilling.’ 


‘lam quite certain: whoever buys either of 
the two models will not be disappointed. 
I rate them ‘‘tops’’.’ 


‘Undoubtedly one of the finest tweeters so 
far encountered.’ 


(approx. 120°) 


(approx 60°) 


former and integral polarising supply. 


Name and address of nearest stockist from:— 
EXECAPHON LTD., 77 Sydenham Park Road, 
London . S.E.26 . Tel. FORest Hill 9595 








P. Wilson, M.A. — ‘The Gramophone,’ March, 1961 


Ralph West — ‘Hi-Fi News’ October, 1960 


Type ‘S’ — standard, wide-arc radiation 
Type ‘D’ — directional, concentrated radiation 


Both models are housed in an attractive cabinet complete with 
crossover network operating at 1500 cycles, matching trans- 








TAPE RECORDER 


TK, <<e tn 

fa TK. 830/30 «-. 63/6 
Cub ww. 35/= 
Telefunken - ns --- 60/-* 
” w. 65/- 

re oe15 «. 55/- 

2 76K ... «. 55/- 
ey) cee + 
Philips 8108 ‘es -. 57/6 
oo Cao tn -. 63/- 
os oe .. -. 63/- 
vc | ce «- 70/- 
« Wee as «. 57/6 
»  EL3541/15... oe SUG 





* Without pocket 


A. BROWN & 





COVERS 


Smart, waterproof cover 
to give complete protec- 
tion to your tape recorder. 
Made from rubberised 
canvas in navy, wine, tan, 
grey and bottle green 
with white contrasting 
Pipings, reinforced base, 
handy zip microphone 
pocket and name panel. 


Cossor 1602 aad ves 
aa 60 a «. 63/- 
Robuk RK3 sas «. 67/6 
Stella ST455 a +. 63/- 
» _ST454 is «. 57/6 
Saja MK.5 ... pa «. 57/6 
Stuzzi Tricorder ... ... 58/- 
Saba «. 63/- 
Wyndsor Viscount ... 55/-* 
Victor ... ... 60/-* 
Elizabethan Princess --- 60/- 
pre von. --- 60/- 
“a Escort «.. 57/6* 
pa Major .. 63/- 
jn FRE ... .-. 60/- 
FT.3 . pase 
Fi-Cord ... . 52/6 
Korting (4-track stereo)... 63/- 
Harting Stereo... -. 66/- 
Fidelity Argyle... ... 55/-* 
Walter 101 ‘an «. 55/- 
Simon SP4.. 63/-* 
Clarion (complete with 
strap) .. pa . 52/6 
Brenell Mk. 5 poem w. T1/- 
<. 22 x - 69/- 
Minivox C. 61/- 
T Price to be announced 
SONS. LTD 


24-28 GEORGE STREET, HULL Tel: 25413, 25412 








Frequency response 
2dB. Alternative matching for loud- 
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INPUT FACILITIES: Magnetic or 
Crystal stereo pick-ups. Second mono 
pick-up. Tape Heads (direct) Tape 
Recorders (via built-in pre-amplifiers) 
Radio. Tape Record Output, high and 
low level. CONTROL FACILITIES: 
4-position push-button Input Selector. 





The GRAMOPHONE 


1 





variable Bass, Treble and Low Pass 
Filter Controls. Mono/Stereo Disc 
slide-switch. Hi-Pass Filter. Balance 
Control. Close-tolerance volume 
Control. Separate ON/OFF Toggle- 
Switch fitted click suppressors. 

VALVES: 2 x EF86. 2 x ECC83. 
DIMENSIONS: 


July, 1961 


The entirely new... 


JUNIOR III 





f July, 
t 





Fé 


Stereo Control Unit¥ 


nee a simplified version of the MASTER Stereo 
Control Unit the new JUNIOR III retains the same s'yling, 
featuring a front panel in brushed brass with sub-panel in matt 
black, and employs the same unique form of construction, 
featuring the liberal use of low loss feed-through insulators, 
resulting in an exceptionally clean internal layout. The unit 
boasts a comprehensive specification and used in conjunction 
with the JUNIOR Stereo Main Amplifier provides every 
requirement of the average Home Stereo System. 





A new leaflet covering the complete current range of ROGERS High 
Fidelity Equipment may be had post free on request. 


ROGERS DEVELOPMENTS cectronics) LTD 


RODEVCO WORKS : 4-14, BARMESTON RD. - CATFORD - LONDON S.E4 
TELEPHONE: HITHER GREEN 7424/4340 











Retail 


Price complete with all necessary connectors: £2 2 10 0 
Lt] s j 


3-position Function Selector. Ganged 2” x 72" x BP’. 


A complete range of high fidelity equipment... covering every requirement and budget 





HG88 11 Integrated Stereo Amplifier JUNIOR Hl Stereo Control Unit 
Chassis: £38.10.0 Case: £40.0.0 £22.10.0 


Go oper- uth. High Fidelity Amplifiers 


Laboratory Built or Do-it-yourself Kits 


SUPPLIED DIRECT TO HI-FI ENTHUSIASTS ALL OVER THE WORLD 
Guaranteed 3 years 


2/8 


brings full descrip- 
tion, constructional 
details, articles and 
parts lists of any one 
of the following:— 


JUNIOR Stereo Amplifier 
£28.10.0 


MASTER Stereo Contro! Unit 
£35.0.0 


JUNIOR Variable FM Unit 
Chassis: £25.16.6 Case: £30 


JUNIOR Switched FM 
Unit £15.19.3 










Cooper-Smith Magnum 


PRODIGY 6-9 watts 
Combined Amplifier and Control Unit 


B.P.1. 10-12 watts 
Main Amplifier...£14 50 Kit £12 50 


Control unit ...€10176 Kit £7176 £15150 Kit £12100 
MAGNUM 20W. POWER AMPLIFIER _...... £23 126 Kit £2126 
STEREO BANTAM 3-4 watts 


£1500 Kit £12120 Combined Amplifier and Control Unit 


£850 Kit £7100 


Control Unit 


Main Amplifier ...€14600 Kit £13 130 


H. L. SMITH & CO. Ltd 





yi:y ah ee 4 Oleh Ni ey. Vem Me), lele), Ra. ie Telephone PAD 5891/7595 Cooper-Smith Stereo 























FRAI 
been 
Jourr 
| suppl 
|} equir 
| reflec 
gaine 
+] Now 
| depai 
this j 
‘| Your 


Rec 
Hi-! 
Bety.« 














Unit . 


Stereo 
‘ling, 


n matt 
ction, 
ators, fy 
1 unit A 
inction fq 


every 


Retail F 


0.0}] 


High 


IN S.E6 


f 


FM 
7.3 


{s 
LD 








i July, 1961 
} 


| FOR THE RECORD SERVICE 





| Presenting 


_| Your inquiries invited. 








The GRAMOPHONE 











SUPREME | 
YOU CANNOT BEAT US | 


@ POSTAL SERVICE. . . BY RETURN 
@ SHOWROOM SERVICE. . .TRY US 


SAVI 


Te i g PIANOS LTD 


FOR OVER 80 YEARS 
Mail Order Dept.: 
{142 HIGH ROAD, WOOD GREEN, LONDON, N.22 
and shops at 

142 High Road, Wood Green, London, N.22 
365 Holloway Road, Holloway, London, N.7 
20 Cranbrook Road, Ilford, Essex 
240 Hoe Street, Walthamstow, London, E.I7 
I! Church Street, Enfield, Middlesex 
















| 
| 4 Bruce Grove, Tottenham, London, N.1I7 














to Readers of 
“*‘The Gramophone’’ 
oe OF STREATHAM have long - 
een known to readers of Tape Recording 
| Journals as one of the foremost and liveliest @ RECORDERS 
|| suppliers of tape-recorder and high-fidelity @ HI-FI 
'| equipment in the country. This is the 
|] reflection of a policy of customer confidence @ NO EXTRA FOR 
| gained from service and attention to detail. 
: = that our more recently established hi-fi @ CREDIT TERMS 
_| department is flourishing we feel readers of 
this journal will want to know about us too. @ Good stocks and 


Service 


FREE SERVICE DURING GUARANTEE PERIOD 


TAPE RECORDERS BY 
Brenell xe Cossor 4 Elizabethan > FER- 
ROGRAPH FIDELITY *xGRUNDIG 
* Marconiphone ¥& oe Robuk 
Reflectograph ye Spectone STELLA- 
PHON % TELEFUNKEN > Uher + 
VORTEXION %& Wyndsor Minivox ¥& 
Butoba 4 Fi-cord 4 Stuzzi. 

Microphones, Tapes, Accessories. 


HI-Fl ITEMS BY 
QUAD @ LEAK @ ROGERS © 
Wharfedale @ Goodmans @ GAR- 
RARD @ Tannoy @ Lenco @ Shure 
@ DECCA @ Connoisseur @ Arm- 
strong @ Dulci @ H.M.V. @ WB 
@Llenco @ G.E.C. @ Ortofon @ 
@Thorens @ Mordaunt 
ALL AT ADVERTISED PRICES 

Also Cabinets, Styli, Dustbugs, etc. 


TAPE RECORDER HIRE SERVICE @® Tape-to-Disc 
and Disc-to-Tape Copy Service 


Recorders at 169-171, STREATHAM HIGH RD., LONDON, S.W.16 


Hi-Fi Dept. at 181, STREATHAM HIGH RD., LONDON, S.W.16 
Between STREATHAM STN. and St. Leonard’s Church @ STReatham 0466/0192 





—_—_ 
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Electromies sue f 1d 


DEPT. A, 152/3 FLEET STREET, LONDON, 
E.C.4. Tel.: FLEET ST. 2833. 
Business Hours: Weekdays 9—6 Saturdays 9—I 


FOO IO I RK I KKK 







* 


THE POPULAR 
“VERDIK 
QUALITY TEN” 


10 watt push-pull ultra linear Hi-Fi amplifier with pre-amp. 
control unit. Amplifier Valves EF86, ECC83, 2-EL84, 
EZ81. Sensitivity 40 M/V for 10 watts, output impedance 
4, 8 and 16 ohms, spare supply for tuner, 200/250 V., 
A.C. Pre-Amp. valve EF86. INPUTS Radio 100 M/V., 
tape 100 M/V. GRAM LP 50 M/V, 78 60 M/V. MIC, 
10 M/V., output socket for recording direct to tape 
recorder. Treble be- 
tween —10 DB and +12 
DB at 10 KC/S. 
between 
+12 DB at 20 C/S. 
Finished in grey, green, 
stone enamel, control 
panel in gold lettering, 
fully guaranteed. Origi- 
nal price 20 gns. 
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THE NEW JASON range for CONSTRUCTORS 


JTV2 Tuner completely assembled ready for use £25/7/-. 

FMTI FM Tuner. In kit form for cabinet mounting. One of the most popular 
tuners. Up to 60 miles normal range. Including valves £6/15/-. Power pack 
kit £2/14/9. 

$ = In kit form with free standing case with power pack. Including valves 
4 /19/6. 

> FMT3. Variable tuner 88-l08mc/s. Variable AFC control dual limiters, 
b approx. 80 mile range, including valves £10/19/6. 

»)  JTV2 Tuner self powered switched tuner for FM and TV sound. Both B.B.C. 
» and ITA as required, including valves £13/19/6. 

MERCURY II switched FM/TV sound tuner in kit form for building into 
cabinet, including valves, £10/10/-. Power pack kit, £2/14/9. 

, EVEREST 6 s/het transistor portable, push/pull output, high quality speaker, 
matched transistors, neatly designed case, aerial input for use in car, complete 
kic £13/19/9. 

EVEREST 7 transistor s/het portable, push/pull output, high quality speaker. 
extra RF stage, neatly designed cabinet, aerial input for use in car, all compon- 
» ents complete £15/18/9. 2/6 post and pkg. on all the above, S.A.E. for details 











2 — OUTSTANDING OFFERS 





FOR THE HI-FI ENTHUSIAST! 


THE NEW VERDIK TAPE 
EQUIPMENT 


Presenting the Verdik 2 speed 
3% and 7$ IPS Tape Deck with 
integrated record amplifier. Play- 
back pre-amp, using 3 motors, 
separate erase, record and playback 
heads. Playback gap length -002”. 
Fast re-wind and fast forward. Wow 
and flutter better than -2% at 74 
IPS, built in rev. counter. Fre- 
quency responser 40 CPS - 12 KCS. 
Signal to noise ratio better than 45 DB. Beautifully finished in 
white and grey. A first-class product to feed into any existing 
hi-fi system. Complete with 1,200 ft. Tape and Take up spool. At 
the low price of £35. Carriage and Packing 15/-. 




















The GRAMOPHONE July, °96! 





nose Porccce ros 


We have the L Sal , 

of Tope Recorders in the recommend -ARMSTRONG 

Country! Why? Because we * 

give you the Best Terms! for bd Results and 
these include: ° A ala 

sk NO INTEREST CHARGES Reliability Arai 


STEREO 12 Mk. 2 Chassis. 
* TWO YEARS TO PAY | Combines on one chassis a stereo 2-watt 
de veostts From 107, ™G blo 











amplifier (16 watts total) with AM/FM radio 
and stereo control unit. Inputs for pick-up 
and tape-record, tape-play. Efficient AFC 
on FM radio, also good Continental! pro- 
grammes on ‘AM medium and long waves. 
Price 42 Gns. (£33.7.9d plus P.T. £10.14,3d,) 


ST3 Mk 2 AM/FM Tuner. 
Self-powered “hi-fi” tuner covering VHF, 
medium and long waves. Circuit includes 
cathode follower to ensure matching into 
any amplifier. 
Price 27 Gns. (£21.9.3d. plus P.T. £6.17.9d.) 


T4 VHF Tuner. 

A very nice self-powered FM unit incorporat- 
ing design features usually associated only 
with the most expensive tuners. Highly 
suitable for use with any amplifier. 

Price 19 Gns. (£15.2.0d. plus PT. £4.17.10d.) 


Armstrong equipment unquestionably offers 
excellent value for money. At WEBB’S you may 
make your own comparison with Leak, Acoustical, 
Rogers and all the ‘‘big’’ names in the amplifier 
world. Detailed comparative demonstrations are 
The “AUDISTATIC” electro- gladly given and always without the slightest 
static price £15.15.0d. compulsion to buy. Full details post free on 


1s ROM 'O.w ae Dw WEBB’S RADIO 


14 SOHO ST., OXFORD ST., LONDON, W.! 
TA P E R E C @) R DB) E R S q Telephone: GERrard 2089/7308 


Stet Hours: 9 a.m.-5.30 p.m. (Thursdays 9 a.m.-7; p.m.) Saturdays 9 a.m.-1 p.m. 


. SERVICING FOR 12 MONTHS — NO 4 NEW SPEAKERS 

% FREE DELIVERY ANYWHERE IN U.K. a 
% NO PURCHASE TAX ~% SPECIAL FREE TAPE & euusiiriaeaiaia iene 
COMMISSION OFFERS ~% PART-EXCHANGES > The LEAK “SANDWICH” 
(€39.18.0d.) Leak’s triumphant 
Over 400 machines in stock—dozens of different mains & re-entry into the speaker market. 
battery models on permanent demonstration in our 
showrooms > Main Agents for ALL the best makes 
% Open to 6 p.m. Saturday y% Our Mail Order 
Dept. covers all England, Wales, Scotland & N. Ireland 

—order from us wherever you live. 
%* All tapes, microphones and accessories in stock > The WB “CLUMBER” 
(£14.14.0d.) a small cabinet 


Write, "phone or call at once for Free Brochures and full details of our Terms— speaker of great merit. 
it saves you money if you buy from us. 30 minutes from Central London 


The CONNOISSEUR 
“CRAFTSMAN” (£25.15.4d.) is 
pleasing in both appearance and 
results. 














218 HIGH ST., BROMLEY, KENT. RAVensbourne 4477 & 4000 


How muchwillyoumiss?| Landberg SERIES 6 


STEREO TAPE DECK 
The ability of the ear to adapt itself 3 speeds 4 tracks 3 heads 


to almost any standards of repro- ' : , = 
duction surely accounts for so much The Tandberg Series 6 is a ‘no compromise 


poor sound which is listened to and instrument capable of delivering consistently fine 


enjoyed. If statistics and technical “professional” quality when used with comparable 
descriptions mean little, comparative 


listening will convince by showing amplifier and speaker systems. 
immediately how much you are 
missing when once you hear a good ; a FEATURES 
© Special Ribbon loudspeaker. Such an instrument is .  — INCLUDE :- 
and Bass Units the Mordaunt “Arundel” Reproducer. 4 78 er, oo @ Free-Standing or Build-in 
@ Checked response Within an elegantly “‘livable-with” IZ, 7 Teak Cabinet 
from 30-25,000 cabinet of compact size (36” high x vgs \ Oe Jug @ Flawlees Technical Spee 
c/s. 15” x 12”) is housed a superlatively 2%: ce eae le 
@ Special built-in designed loudspeaker system to es. ing OY Hately he bay ohm 
X-over. provide full justice to the equipment iB : cuipets 








@/DEAL FOR youhave so carefully chosen. The = oe 4 — Two Recording and Two 


Playback Amplifiers 
MONO OR ‘Arundel’? compares excellently with be 4 simteeaeil death sie sal 
STEREO far dearer instruments. At leading —e monitoring 

£39. 10. 0. stockists. Details on request. @ Sound-on-Sound Simul- 


taneous record and play: 
back 


THE MORDAUNT RETAIL PRICE 110 gns 


* yr” undel Reprod ucer - GB From Specialist Tape Recorder and Hi-Fi Dealers 
weer sn teens Tandberg — cistone evectronics ito | 
30-34 RUPERT STREET, LONDON, W.| EDWARD STREET - TEMPLAR STREET - LEEDS? 
TELEPHONE: LEEDS 38-5111 (7 lines) 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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NEW EQUIPMENT 


Among the varied activities which combine to make MUSIC IN 
THE HOME a unique personal service for music lovers, none is more 
vital than the constant testing of new components: turntables and 
pick-ups, amplifiers and control units, radio tuners, and loudspeakers 
—a never-ending task carried out at home as well as in our Queensway 
studio. The mere fact that some piece of equipment is new on the 
market does not impress us; but if our tests reveal it to be superior 
to rival products hitherto favoured by us, we never hesitate to incor- 
porate it in our hand-picked range of recommended components. 

When you visit our studio to discuss a new installation or the 
modernisation of your existing instrument, you can do so in the 
knowledge that every item of equipment you will see and hear has been 
chosen as representing the ‘best buy’ in its price-range, and because it 
satisfies our exacting standards in respect of performance, design and 
workmanship. Naturally enough, our main interest nowadays concerns 
stereo components, for stereo represents one of the really significant 
advances in the history of sound reproduction (an assertion questioned 
only by those who have not yet acquired good stereo equipment!). 

Recent additions to our range include the new, improved version of 
the Rogers ‘Integrated Line’ Stereo Amplifier (£42 in its attractive 
Teak cabinet) and an interesting stereo loudspeaker system by Weald 
Acoustics: a pair of compact units, striking in appearance and capable 
of a wide, smooth response, at a total cost of only £44. Also on show 
now is the Rogers Junior Mark III Stereo Control Unit (£22.10.0, 
and suitable for use with a pair of Rogers Cadet Mark II Amplifiers), 
as well as the remarkable new Leak loudspeaker system with its 
revolutionary ‘sandwich-cone’ bass unit. 

You can call at 100 Queensway for an exhaustive discussion and a 
leisurely demonstration—no ‘set pieces’, but whatever music you want 
to hear!—between the hours of 9.30 and 5.30 (Thursdays closed; 
Fridays 9.30 to 7), or attend LIVE RECORD REVIEW, our weekly 
recital of new recordings (admission free; advance programme details 
gladly supplied by telephone), any Saturday from 2 to 4.30 


Thomas Heinitz  wusic in THE HOME 
BA Yswater 2077 100 QUEENSWAY LONDON W2 











TELE-RADIO (1943) LTD 


189 EDGWARE ROAD . LONDON . W2 
PADdington 4455/6 (Few minutes from Marble Arch) 


Specialists in Export 


| NOW OPEN! OUR NEW 
DEMONSTRATION 
ROOM 


with facilities for comparison of the latest Mono 
and Stereo equipment. Our fully experienced technical 
staff are in attendance to advise on your choice of 
equipment. 


SPECIAL OFFERS! 


ONE ONLY! REFLECTOGRAPH MODEL ‘B’ Separate Record and Replay 
Amps. 82” reels. Meter. Direct monitoring. us — °* NOW £ 


FERROGRAPH “3S"’ Stereo/Mono —y Mono Record 

iao NOW £82 
Both these machines are BRAND NEW with FULL GUARANTEE AND NOT 
DEMONSTRATION MODELS. 


ONE ONLY! 


SUGGESTED STEREO SYSTEMS 


| Leak Stereo 20 £30. 9.0. ]2 Quad Il Main Amps. £45. 
| Leak Varislope Stereo 1 Quad 22 Control Unit £25. 0.0. 
ntrol Unit £25. 0.0. |2 Quad Eloceroseacic 


2 Wharfedale SFB/3’s ... £79. 0.0.] Speakers... £104. 
| Garrard 4 HF with | Garrard 301 trans-unit £23. 9.9. 


Tannoy cartridge... £31.15.0. | | Decca ffss Pick-up ... £21. 








Total --- £166. 4.0. Total ... £218. 9.9. 








Further details shortly on our New Tape Unit! 








Tape Recording Accessories 
Bib Tape Accessory Kit 


28'6 COMPLETE INA 


STURDY BOX CONTAINS : 


*Bib Tape Splicer chromium 
plated on flock sprayed base, 
complete with cutter. May be 
mounted direct on tape deck. 
*Bib Tape Data Card. Provides 
a ap times for standard, 
P. and D.P. tapes for 

12 sizes of reels for 1, 2 
and 4 tracks. Capacity 
of 6 sizes of reels for 

types of tape. 

erforming times for 
48 classical works. 


*Reel of Splicing Tape on dispenser bicies “ie 
*6 ee Razor Cutters *24 Bib Tape Reel sens re 


Bib Tape Splicer With this splicer 
you can edit tapes accurately and 
professionally with no tape wastage 


and no post-editing clicks. 
Price 18/ a 


Bib Tape Reel Labels Self-adhesive— 
suitable for typing or writing. 2 J & 





MULTICORE SOLDERS LTD 
MAYLANDS AVENUE 
HEMEL HEMPSTEAD, HERTS 
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HIGH 
FIDELITY 


* Specifications. 


* Enclosures. 






* Stereo Systems. 
* Stage-built Systems. 
* Multiple Unit Systems. 
* Choice of Loudspeaker. 


All in the NEW EDITION of GOODMANS 
High Fidelity Loudspeaker Manual ! 


GOODMANS INDUSTRIES LIMITED, 
Axiom Works, Wembley, Middlesex. 


Tel: WEMbley 1200 (8 lines) 
Grams: Goodaxiom, Wembley, England. 


G50G 





sol UTH LONDON 


TAPE RECORDER and HI-Fi CENTRE 


The Largest Selection of Highest Quality Recording and 
Reproducing Equipment on Show. 200 Machines Displayed. 
Appointed Agents for: 


FERROGRAPH MODELS 





= 81 gns. 
88 gns. 
$08 * Stereo 105 gns. 
VORTEXION MODELS 
WVA ar «. €93.13.0 
WBA . £110. 3.0 
REFLECT OGRAPH 
Type ‘A’.. -- 105 gns. 
Type ‘B’. . 115 gns. 
BRENELL "SIMON REPS 
TUNERS 
AMPLIFIERS sy Dulei FMT/2 selipd... wa. 24D 
LEAK ROGERS QUAD Dulci H4T/AM as gis .. €25.15.2 
ARMSTRONG DULCI JASON Leak Mk. ST reaghlin ws wes ESBIEO 
Quad FM aie -.  €28.17.0 
MICROPHONES peers. i — 
GRAMPIAN DP4 RESLO Rogers FM eles | ROO 
FILM INDUSTRIES CADENZA Rogers Switched £15.19.3 





THE LEADING TAPE-RECORDER AND HI-FI MAIL SPECIALISTS 
@ No interest terms over 12 months (/8-24 months available). 
@ Generous allowance on your Tape-recorder, Hi-Fi equipment. 
@ Immediate delivery (Normally waiting time on above machines 
is 12-16 weeks.) 
@ Tape recorders for hire from 45/- weekly. 
CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 
TELEPHONE 


REW EARLSFIELD LTD. BALHAM 7710 


266, UPPER TOOTING ROAD, S.W.1I7 


LONDON, 


The GRAMOPHONE 
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FOR ENTHUSIASTS WITH 
GOOD TASTE and 


careful spending habits 

















There is no limit to the pleasure 
you will have from buying a 
VOLMAR _ Vivasonic Gramo- 
phone. A high quality printed 





Bb July, | 


—— 














circuit amplifier and 10” x 6” 
speaker in bass reflex type of 
housing give VOLMAR wonder- 
ful tone and volume. Acoustically 
designed cabinet work is smart 


and durable. 





STEREO @ MONO @ AC-DC 
For good listening 'at a 


bh i fs “Second Spe Ppa Auto : 3 
reasonaodle price—choose a Second Speaker 
VOLMAR DON” A.C./D.C. Mono 334 gns, 


‘DEE” AC Auto .. 28 ens, 
Add-on Stereo Stage 9 gns 





GRAMOPHONES & RECORDERS 
FROM LEADING STOCKISTS EVERYWHERE  @ _ Leaflets on request 


VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX 
Telephone: ISLeworth [161 


Ee 


















DIAMOND re) STYLI 


FOR DIAMONDS 


Manufacturer's offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 
To ensure best reproduction 7 Diamond is inspected for finish and radius 
with 500 magnification. 
FOR £1.0.0 ONLY 
Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 








BRADFORD «& AREA MUSIC LOVERS 
* AN AUDIO AND TAPE RECORDER CENTRE* 


MR. H. HIGHAM (founder of ‘‘Lancs Hi-Fi’) is shortly to open a 
Yorkshire Branch in Bradford shopping =. Large and varied stocks 


of quality equipment will be carried. he showrooms are now being 
wired and decorated and will be opened in early August. 


Further details in next month’s ‘‘The + Pema”. 


WH == 


57 FAIRFAX ROAD SWISS COTTAGE NW6 MAI 








hi-fi equipment and records 
10am to l0 pm daily including Sundays (from 5 pm 
Closed on Thursdays 


8855 
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BINDING 


0000000000 






NEWS 


for those readers who wish to retain a file of back numbers 
H ERE is the ideal self-binder specially designed to hold twelve | * PERMANENT BINDING & INDEX FOR ‘THE GRAMOPHONE’ Vol! XXXVIII 


issues of “The Gramophone” (with advertisements) which 
can be used either as a permanent form of binding or as a tem- 
porary binder for housing 12 issues which readers may wish to 
have specially bound on the completion of a Volume. (See note 
regarding Permanent Binding*.) 
Copies of ‘“‘The Gramophone”’ can be easily inserted as received— 
a two-minute operation—the Easibinder opens flat at any page 
of any separate issue, gives quick reference facilities and makes 
an excellent addition to any bookshelf. Size 11? in. by 8% in. by 
3} in. spine. The Easibinder is supplied i in Navy Blue Leathercloth 
with the title “The Gramophone”’ goldblocked on the Front 
Cover and Spine. 
Obtainable from Record Dealers price 15/6d., or direct from the 
Publishers. Trade enquiries invited. 


Trade Office “THE GRAMOPHONE” 
70 Charlotte Street, London, W.1. _—‘Tel. LANgham 1921/2 





The Index to Volume XX XVIII will be available in July 1961, 
price 2/6d., plus 6d. postage. Copies may be ordered in advance 
from the address below. 

As before, arrangements have been made for the permanent 
binding of this volume. The price, including Binding Case and 
Index, will be 22/6d. (or 20/- without Index). Post free U.K., 
2/6d. Overseas. Copies for Binding (June 1960 to May 1961), 
together with remittance should reach the address below by 

AUGUST Ist, 1961 latest. Overseas readers should advise 
requirements in advance. It is anticipated that the copies, bound, 
will be returned to readers by mid O R. Unless otherwise 
requested, copies will be bound without the advertisement pages. 
Readers who are forwarding copies and require us to supply the 
Index are requested to reserve a copy in advance to avoid disap- 
pointment. 

A number of separate Binding Cases will be available, price 
5/6d., post free. Unless otherwise requested these cases will only 
be suitable for binding the volume, less advertisement pages. 


















Today’s best value in 


heavy gauge STEEL 


Ti SHELVING 


| Brand new — Manufactured in our works. 
# Shelves adjustable every inch. 


Heavygaugeshelveswill | TAPE REGORDERS rerrocrarn & BRENELL ETC. 


RECORDS ano L.P. RECORD LIBRARY 





DELIVERED FREE! [Fipapaiee 





all inexpensive. 

records 

and 

equipment 

daily till 8 pm 
203 KINGS RD SW3 FLA 2596 


Thursdays 1 pm 


AN GT2a1@) mm Pickup conTROL 


for PROTECTS YOUR STYLUS AND RECORDS... 
whether your equipment is costly or 





Selected by The Council of industrial Design 
AURIOL (GUILDFORD) LTD., By-Pass Works, Guildford, Surrey. Tel: 66712 


Auriol is the only control which will posi- 
tion your stylus precisely. It readily gives 
location accuracy within one micro- 
groove, at any pre-selected part of a 
record including the first groove. 

The unique pneumatic lowering at vari- 
able pre-set controlled speed, provides 
cushioned contact; this, with controlled 
lifting at any position, completely elimi- 
nates possibility of damage to records and 
stylus. 

Patented and proved in use throughout 
the world—it is suitable for use with any 
make of pickup arm. 


PRICE £3.3.0, 


MODEL FOR AUTO-CHANGER 
MANUAL PLAYERS £3.16.8. 


Order NOW or send for details 











Stove enamelled dark 





RE HiFi 
FOR RECORDED MUSIC IN YOUR HOME... 


STEREO & HI-FIDELITY EQUIPMENT 


EVERYTHING 


EVERY LEADING MAKE IN STOCK 


THE ONLY HEAVY GAUGE 
SHELVING AT THIS PRICE 


N.C.BROWN 


6 shelves per bay—Extra 
shelves 8/- each. 


Quantity discounts. 





LTD. 


(GRAM WING) 


HEYWOOD - LANCS - Tel 69018 (6 lines) 





SPECIALIST SERVICE — PERSONAL ATTENTION AT THE 
HOME MUSIC CENTRE, 8 DEANSGATE 


MANCHESTER 


( Next to Grosvenor Hotel ) 








PART EXCHANGE — 


We are always willing to take your unwanted Hi-Fi equipment and Classical LPs for cash or in part 
nt. Send details and we will quote. 


ALWAYS AVAILABLE — 


All that is best in Stereo and Hi-Fi—new and secondhand. Send for lists if you cannot call. Hand-made 
cabinets always in stock. 


H. C. 


exchange for other records or equipme 


HOURS OF BUSINESS : 
Monday, Tuesday, Wednesday 10 a.m.—5.30 p.m. Friday 10 a.m.—7 p.m. Saturday 9 a.m.—5 p.m. 


Thursday—Closed All Day 


HARRIDGE s moor STREET, CAMBRIDGE CIRCUS, w.1 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 

All Popular Makes in Stock 

Demonstration Facilities H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 








Specialists in High Fidelity Phone: 23093 


150 HIGHER BRIDGE STREET ~ BOLTON 





\\ TANNOY 1 





The leading name in sound affairs 
WEST NORWOOD SE27 Tel: Gipsy Hill 1131 (7 lines) 








— 


This Journal offers the largest audited 


aB circulation of any monthly gramophone 
magazine in Europe. 


MEMBER OF THE 
AUDIT BUREAU 


cccncuarions The average net sale for the period 





July to December 1960 was 72,072 copies. 





——! 





L.P. RECORDS POST FREE | 


Each record packed guaranteed in perfect condition. All makes supplied 


L. & H. CLOAKE, LTD. 


334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 

And * rr THE BOULEVARD, CRAWLEY Phone: 25135 
RANVILLE ARCADE, BRIXTON, S.W.9 BRI 5941 
SOUTH LONDON’S LARGEST RECORD DEALERS 











TRURO — CORNWALL 


of Pydar St., Truro 
TAPE — RECORDS ao HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 





July, 19 























tag A. D ENCLOSURE for 
Goodmans - AVIE Whaziedale - B.B.C. 
G.E.C. or tie VIES B.T.H. * Jensen 
AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS 


H.P. Terms available - Demonstrations without appointment * Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road. N.W.3 GULLIVER 5775 


HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 








PIANISTS FORMER PIANISTS 
WOULD-BE PIANISTS 





BORROW YOUR STEREO RECORDS 






























































direct from LONDON through our unique postal service. 
A completely new and realistic home-study method. Based on _ 
written instructions, musical texts, commentaries and LP Every stereo disc is available. iin 
RECORDS, all lucidly presented by a teacher of international ‘ee 
reputation. Two self-contained Courses. No. 1 for absolute Library is stocked with NEW records. {sociated 
beginners. No. 2 for those who can already play. udio Fid 
+++ an object lesson in sensible, logical and, above all, invariably musical No deposit. Charge from Id. per day. nriol (C 
tuition of the piano. . .”,-—Lionel Salter, Music Teacher, February 1961. 
. an interested adult with no previous technical knowledge of music : . Pnfell, | 
whatever could not fail to get enormous profit and pleasure from it.’”’— Write for details: 
Malcolm Macdonald, ‘“‘The Gramophone,”’ March 1961 rd, Syd 
pwers & 
Free Brochure from PIANOPHONE TUITION, Ltd., THE WILSON STEREO LIBRARY i%:uSreztorng See [Bic p. 
(Dept. Gc), 188 Vauxhall Bridge Road, London, S.W.1 mae eng 
Brown, N 
% ” ORDER FORM ap 
pity Sale 
OF YOUR STYLUS WITH THE ‘Q-MAX’ THE GRAMOPHONE, ‘il 1 
49 EBRINGTON ROAD, KENTON, HARROW, MIDDLESEX. iia 
TYL OovU I enclose my subscription for 24]/- (or 26/- including Index) ae, 
for one year, post free. (Subscription to U.S.A. and Canada $4) a 
TRAOE MARK (BLOCK CAPITALS) « les, A 
Pat. aySstrom 
AND STOP RECORD DAMAGE ! App. for beginning with............ number. Dalen sacs 196.. | Pecca Re 
A The ‘STYLOVUE?’ is a device for projecting a Deutsche 
magnified shadow of your stylus on to a screen, DNAPEEIVAPS. SOINAISS: 5 556 sye1a% 4) 076 eleis) 00s ose ele HO ernie ibe ainreter ones 
enabling you tosee whether your stylus is worn lectri 
and needs replacing, which cannot be detected 6 HERA BASHOT CaCO D OD LN OO IUROCO EOC OCOUUE OOOuL * nil 
by the naked eye. ner ectronic 
PRODUCT USEA ‘STYLOVUE’ and you need never again damage Extra Tee CROCE eRe Ae ORR RC ee ee ee Bistone ] 
a record because of a worn or faulty stylus. (Unless requested, NO receipt will be sent in respect of this remittance) BMG. | 
Obtainable from your HI-FI stockist. Copies of “The Gramophone” are obtainable from Newsagents ~ R 
*Q-MAX? (ELECTRONICS) LTD.........0.2.-00eecceeeeeees LONDON and Railway Bookstalls throughout the country. escal 
pl ggg iggy cian! coupon Poe dg cut na ford, £ 
an } ’ 
pe Bowe 9 ee" Baya on oe cl ag Rage ot | Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General Brancis 
relating to matter editorial. It does not refer to Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex, Tel.: saa 2010. 
display or classified advertisements. MADE IN ENGLAND 
Available until July 31st. 
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F AMPLIFIER & CONTROLS £ s.d. TUNERS és. d. 
| Quad 22 Stereo Control sore 25 0 0 Armstrong AM/FM ST3... ws wee eee 28 TC 
Quad Main Amplifier as 22 10 0 
my Leak Point One Stereo Control ... 2100 SECOND-HAND AM PLIFIERS, 
135 Leak —— 2 / TUNERS (Guaranteed) 
= pis ae Dulci Stereo Eight & Two DPIO Amplifiers ... 31 10 0 
— ng oa 3200 Armstrong Al0 Mk. II eae. 
— aie P Dulci FM Tuner. eee ese EN OG 
Chapman FM8I ao a - « wea 
LOUDSPEAKERS Jason Argonaut AM, FM _... ae = 1414 0 +. i 
; Leak RCPAU Control ion uy - xcage < 
Quad Electrostatic ... es as sce .. 52:0 0 Rogers JNR Amplifier & Control ... 18 0 0 yh I 
7 Lowther TPI are aCe rr nee 1 Seg Rogers JNR Amp & Stereo Control 21 0 0 48 
Lowther Accousta ... see see ane .. 3716 0 Rogers JNR Control fi . 500 as ¢ j 
er Mordaunt Arundel ... one cr re .. 3910 0 Wharfedale Golden SPK... 600 43 < i 
ial Wharfedale SFB3... 20. wss wee we 9 10 Kelly Ribbon SPK & Xover 9 9 0 Le s 
— T.S.L. Corner SPKS ... oes Pe ee <- oa 6 Brenell 3 STAR Recorder ...39 10 0 7 Vo se I 
Cer AS 
NEW AND SECOND-HAND ——_ fg & she? ! 
MOTORS, PICK-UP EQUIPMENT AVAILABLE ON fa oe , j 
' HP ABOVE THE SUM OF A. GS fe } 
Connoisseur Type B... Ore nee eae .. 22 16 £15-0-0 0 Vv ae 
Garrard 301 ... nee one = aes <i ane 3 ; Ce soe | 
Connoisseur 2-Speed aes ctr es «- (69 I RECORDS AND OS s alt s 
Decca FSS PICKUP... =... «. «- «— BO ACCESSORIES BY 4,0 O° to al j 
B & O Stereodyne Cartridge aCe ee a 2 ee RETURN OF POST J “° @ re ! 
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IN LONDON IN JULY 


AMERICANA! & CARMEN OR ACOg 
On the Trail; Battle Hymn of the Republic; Sy AMERICANA & 
America the Beautiful; Home on the Range; 
oO” 


Digie; Stars and Stripes Forever; Aura Lee; 
Hoe Down from “Rodeo”; Pavanne (Gould). 

SP8523 (stereo) or P8523 (mono). 7a i a 

6... = 

id aes 

















INVITATION TO THE DANCE 

Farandole (Bizet); Country Gardens (Grainger); 
Turkey in the Straw; Invitation to the Dance (Weber); 
Polka from “The Bartered Bride” ( Smetana); 
Sailor's Hornpipe; Amaryllis (King Louis XIII); 
Minuet, Op. 14 (Paderewski); 
Golliwog's Cakewalk (Debussy) 
SP8466 (stereo) or P8466 (mono). 





with the CAPITOL 
SYMPHONY ORCHESTRA 


- om patho eta “Tig 


eu 





STARLIGHT CONCERT eypsy 





Finlandia, Valse triste : 
Flight of the Bumble — ming mad sn a ng x Sti ); 4 
Korsakov): Two Guitars ; Czardas (Monti); ‘ 
invitation to the Dance (Weber); Hungarian Dance No. 6 (Brahms); : 
None but the Lonely Heart Zigeunerweisen ( 4 
(Tchaikovsky); Hora Staccato (Dinicu-Heifetz); H 
ao ne a # 
Hungarian Dan sy; | __ $P8342 (stereo) or P8342 (mono). emma . 
P8276 (mono only). ee’ ae SP8351 (stereo) 1 (mono). : 
with the HOLLYWOOD BOWL SYMPHONY ORCHESTRA 
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